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Name:   Larissa Drigo Agostinho 

Affiliation:  University of São Paulo-Brazil 

Title:  The wolf-man: sex and sexuality  

Abstract:  

 

We present a comparison between distinct readings (Freud, Lacan and Deleuze & Guattari) of the 

wolf man case in order to explain the deleuzo-guattarian's critiques of psychoanalysis and, 

consequently, the technical and theoretical limits of it. The following questions will be addressed: 

the centrality of the Oedipus complex in psychoanalysis, the castration in Freud and its meanings 

and limitations, and finally the qualitative character of the libido. The purpose of this paper is to 

present some of the main theses of schizoanalysis and to expose the relevance of a renewed concept 

of the unconscious to the understanding the relation between desire, politics and social life. 

 

Bio: 

Larissa Drigo Agostinho holds a doctorate in French literature from the Université de Paris IV-

Sorbonne (2015) and a masters history of philosophy from the Université de Paris-I Panthéon-

Sorbonne (2011). She has taught philosophy at ESPM, São Paulo-Brésil (2016) and is currently a 

post-doctoral fellow at the University of São Paulo, working on Deleuze & Guattari, financed by 

FAPESP.   



 

 

Name:   Ovidiu Anemtoaicei  

Affiliation:  HECATE Publishing House 

Title:  Masculinities, Male Bodies and Sexual Difference: a Sketch for an Impossible 

“Becoming-man” 

Abstract:  

In this paper, I offer an answer to the question of what is means to think about men and masculinities 

through the philosophy of sexual difference as developed by Luce Irigaray, employing Gilles 

Deleuze’s own understanding of critique and making the case for a concept of becoming-man as an 

expression of this answer. While examining the nature of the role of male bodies underlying the 

theorizing of men and masculinities, I propose a turn to sexual difference theory as an answer to the 

“gap” between the representadektions about male bodies and their participation in thought and 

masculine subjective production. Secondly, I aim at exploring alternative morphological bodily 

“locations” for rethinking the male imaginary in relation to male embodiments, on the one hand, 

and in relation to the maternal and the feminine, on the other hand. Thirdly, I formulate the point 

that a phenomenologically-influenced approach towards male bodies might be productive, especially 

when thought through Irigaray’s sexual difference as a relational and experiential ontology 

understood in phenomenological terms. Finally, I propose a rethinking of the concept of “becoming-

man” as an assemblage meeting between Irigaray’s sexual difference and Deleuze and Guattari’s 

nomadologic project and as a possibility of thinking change in men’s masculine subjective 

constitution in relation to both women and other men. 

 

Bio:  

I am a pro-feminist and queer activist with a PhD in Comparative Gender Studies. In 2015 I co-

founded HECATE, the first feminist and queer publishing house in Romania. The projects I am 

involved in aim at building infrastructures of solidarity and support among groups fighting all forms 

of violence. 

  



 

 

Name:  Mauricio Baez  

Affiliation:  Independent Scholar  

Title:   The Face as a Dramatic Body 

Abstract:  

This study aims to outline the face from Deleuze's work. To achieve it, a comparison was made 

between the plays  “Proust and Signs,”, “A Thousand Plateaus,” his cinema courses, the second 

tome of “In search of Lost Time,” “In the Shadow of Young Girls in Flower”, and “The Passions of the 

Soul”. 

 

The last two were chosen because they work as sources that allow conceptual development of both 

the experience of observing as well as the way it can be affected. This lead to an observation of a full 

array of reflections, in which the notion of “potency-quality” takes the most importance, detaching 

away from the more traditional reflections of experience based on Kant’s space-time. The relevance 

of pondering about the visage comes from Deleuze's series of nuances, that allows us to balance and 

introduce ourselves to certain concepts that currently have great vigor in Deleuzian studies, such as 

“to become-animal” virtuality and quality. 

 

The results from this study will indicate the ambiguity of the way in which “potency-quality” presents 

itself in our day to day experiences, a matter that will make us juggle between the experience of the 

face as proustian spectators, and the more dramatic body. Not to mention that, in abstract terms, it 

will allow us to deepen in our understanding of the different artworks, where the quality takes more 

relevance that the representation. 

 

Bio:  

I am addressed as a psychologist due to my title but I rely on philosophy, literature and even arts as 

important sources for knowledge. I look for new faces on speeches as versatile as wide are the reach 

of the ground of every field that can handle a specific matter. 

 

 

  



 

 

Name:  Melmun Bajarchuu 

Affiliation:  University of Hamburg 

Title:   Strings Attached - Performing Bondage/-ing 

Abstract:   

In my paper I want to examine a piece of performance art that represents the interaction of 

contemporary dance, Japanese shibari technique and Deleuzian & Guattarian thought, with a focus 

on the theory of assemblage.  

 

In “Power of [ ]” the Berlin-based choreographer, ballerina and bondage artist Dasniya Sommer 

teams up with Silke, who was born with diastrophic dysplasia, a form of microsomia. Together, they 

want to investigate power relations between genders, bodies and species. In her professional life, 

Silke is a federal prosecutor, representing institutionalized power. Dasniya, although being a tall and 

beautiful dancer, lives the precarious life of an artist, being a non-white woman, sometimes even 

ostracised for her sexually explicit work in the bondage community. In their performance, they try 

to momentarily suspend existing power relations through shibari techniques and, by that, make room 

to question the binary of powerful-powerless. Who’s moving, who’s creating the movement? Or 

what kind of forces are at work? 

 

They create spatial patterns with their different bodies, circular movements with ropes, come into 

contact, and suspend it immediately. They work with physical arrangements through which they 

want to show the construction of social patterns – which then can be worked with, played with, 

fought against. Due to a world in which she does often not seem to fit, Silke needs assistance. She 

chose a dog, Jack, to become part of her and her everyday life. Therefore, Jack also takes part in the 

performance, creating an even unsteadier course of the performance.  

 

Bio:    

I have studied philosophy, political science and sociology at the University of Hamburg, Germany. 

My research interests lie in poststructuralism, queer feminism and artifact theory (especially human-

machine interactions). I live in Berlin, Germany, and work as a freelance dramaturg and theory 

consultant to artists, performers, dancers and theatre professionals. 

 

 



 

 

Name:  Alain Beaulieu 

Affiliation:  Laurentian University 

Title:   Gilles Deleuze and the Extraterrestrials 

Abstract:   

Extraterrestrials play a significant role in our world, both as a cultural phenomenon and as a scientific 

quest. Deleuze is interested in cosmological issues and conceives the “Other” as an “expression of 

possible worlds.” However, the question of the non-terrestrial life is, for the most part, left open in 

his work. Can Deleuze's silence regarding the exo-life be explained by or through his earthly 

perspective? Does Deleuze provide conceptual tools that can help to prepare for “close encounters”? 

This presentation will recall the status of ETs in the philosophical tradition, discuss some of 

Deleuze's cosmological views, explore the possibility of applying Deleuze's “Otherness” to non-

terrestrial forms of life, and investigate how Guattari's sci-fi movie project “In search of UIQ” might 

connect with some of Deleuze and Guattari's (or Deleuze's own) works. 

 

Bio:    

Alain Beaulieu is Associate Professor of philosophy at Laurentian University (Canada). He has a 

Doctorat de 3e cycle in philosophy from the Université de Paris 8 with a thesis on Gilles Deleuze et la 

phénoménologie (Sils Maria/Vrin, 2nd ed. 2006). He published Cuerpo y acontecimiento. La estética de Gilles 

Deleuze (Letra Viva, 2012), Gilles Deleuze et ses contemporains (Harmattan, 2011) and (co)edited the 

following works: Gilles Deleuze and Metaphysics (Lexington, 2014), Abécédaire de Martin Heidegger (Sils 

Maria/Vrin, 2008), Michel Foucault and Power Today (Lexington, 2006), Gilles Deleuze. Héritage 

philosophique (PUF, 2005), as well as Michel Foucault et le contrôle social (PU Laval, 2nd ed. 2008). He is 

also co-editor of Foucault Studies. 

 

 

 

  



 

 

Name:   Jessie Beier 

Affiliation:  University of Alberta 

Title:   Flight Paths: Pedagogic Fictions for Precarious Futures 

Abstract:   

In the essay “Da ficção” (“On Fiction”), Vilém Flusser (1966) posits that the world is “a fiction set 

and invented by us”. As Flusser points out, the world itself is not a fiction, but rather, our human 

explanations for the world are nothing but a series of fictions. Likewise, Deleuze and Guattari 

recognize the fictional character of those all-too-human regimes of representation that have come 

to think on our behalf, asserting philosophical thought itself should be read as “a kind of science 

fiction” that does not seek to imagine the future of philosophy, but rather aims to invent a 

philosophy of the future. Transposed to our ‘post-truth’ moment, one defined by the full-on 

weaponization of non-sense and ‘alternative facts’, and in light of the Anthropocene, wherein the 

planet has receded from the image of the world’s givenness to human thought and analysis, this 

paper asks what role fiction might play in (re)inventing future realities. In this presentation, I address 

the conference’s theme of “taking flight” through the creation of a fabulated ‘dispatch from the 

future’ that investigates the role of ‘science fictioning’ as a conceptual weapon that might offer 

something different to the what-already-is, particularly in the realm of pedagogical thinking. Taking 

the form of a theory-fiction, this paper draws on the speculative philosophies of Flusser, as well as 

Deleuze and Guattari, in order to actualize alternative imaginaries that might rupture thinking from 

the perpetual and habitual repetitions in which we are today caught. 

 

Bio:    

Jessie Beier is a teacher, artist, and PhD student at the University of Alberta in Edmonton, Alberta. 

Beier’s interests in Deleuzo-Guattarian thought have led to a research-creation practice that works 

to think pedagogy, in its many forms, as a power for overturning cliché and dismantling common-

sense habits of interpretation and understanding.  

 

 

 

 

 

 



 

 

Name: Timothy Bewes 

Affiliation: Brown University  

Title: How Do Literary Texts Mean? Sense and the Paradox of Fictionality 

Abstract: 

“If the author has to say what he’s doing,” writes Jacques Rancière, “that means he hasn’t done it.” 

The line evokes a certain impassable “frontier,” as Deleuze describes it in The Logic of Sense, 

between words and their meaning – or rather, as Rancière puts it, their doing. How do literary works, 

in particular, mean? How is their meaning related to their doing? The question is not answerable – 

at least, not by literature. But what about criticism? How might literary criticism do justice to the 

unanswerability of the question? In other words, How are the conditions of literary criticism 

reconcilable with those of literature? 

If the situation imagined by such questions is paradoxical, the paradox is that of literature itself. 

Almost all criticism and writing about literature approach the question of meaning from the side of 

words, meaning, and are therefore doomed to remain outside what Deleuze understands as sense. 

The extraordinary, unrepeatable achievement of The Logic of Sense, however, is to have approached 

this question from the side of doing: from that which, in literature, is not said, because if it could be 

said it would no longer be done. Another way of saying this is that The Logic of Sense is about an 

order of events that are untroubled by the logic of the instance: non-instantiated events. 

My paper will explore this conundrum in the relation between literature and criticism by looking at 

a recent work of literature (Ben Lerner’s 10:04) that places the category of fictionality in doubt in 

ways that speak directly to Deleuze’s project in The Logic of Sense. 

Bio:  

Timothy Bewes is Professor of English at Brown University. His most recent book is The Event of 

Postcolonial Shame (2011). Recent essays include “A Sensorimotor Collapse? Deleuze and the 

Practice of Cinema” (Postmodern Culture, 2016) and “The Surge: Turning Away From Affect” 

(forthcoming in Deleuze Studies). 

 

 

  



 

 

Name:  William Bogard  

Affiliation:  Whitman College 

Title:   On the Control of Rhythmic Surfaces 

Abstract:   

The control of surfaces comprises an ancient and diverse array of human practices involved in all 

forms of production, from manufacturing tools to playing a musical instrument.  This paper connects 

Deleuze’s concept of surface as assemblage and incorporeal event to his analyses of time and rhythm. 

Surfaces are dimensions of encounters.  Every surface is double articulation, the interface between 

two bodies or forces.  Any complex assemblage functions through multiple interfaces that join 

together its components.  These interfaces themselves form temporal series.  They are effects of 

syntheses whose potentials actualize in rhythms.  One way to define rhythm is a repetitive 

distribution of singular and ordinary points that marks intensive shifts in relations of bodies or 

forces. Work on a computer, for example, involves series of gestural contacts between fingers and 

keys that contract into familiar rhythms and associated affects.  We can view modulation, which 

Deleuze identifies as the logic of control societies, as the technical effort to adjust the complexity of 

rhythmic events generated in haptic connections between the body and digital “control surfaces.”  

Modulation via control surfaces can be characterized as the regulated articulation of interface 

rhythms, that is, control of their timing and affective becomings.  Digital assemblages are ubiquitous 

today, and our encounters with them constitute much of what we could call the rhythms of daily life.  

To date, these rhythms have been poorly mapped and understood with regard to the kinds of 

intensities they produce within encounters and why, especially at a molecular level.  This paper is an 

attempt to work through some of these problems.  

 

Bio:    

William Bogard teaches in the Sociology Department at Whitman College.  He is the author The 

Simulation of Surveillance: Hypercontrol in Telematic Societies (Cambridge) and numerous articles on digital 

culture, information technology, social control, and time.  He is currently working on problems of 

temporality and rhythm in digital interfaces. 

 

  



 

 

Name:  Ronald Bogue 

Affiliation:  University of Georgia 

Title:   Generalized Chromaticism 

Abstract:   

Deleuze uses the term “generalized chromaticism” [chromatisme généralisé] only a few times—most 

frequently in A Thousand Plateaus (where it is also referred to as a “widened chromaticism,” a “new 

chromaticism,” and a “strange chromaticism”), with single references each to a generalized and a 

widened chromaticism in Superpositions, one reference to a widened chromaticism in The Fold, and 

one to generalized chromaticism in his 1978 IRCAM lecture on music in Lettres et autres textes. Despite 

this paucity of usage, the concept may be seen as a fundamental element of Deleuze’s aesthetics. The 

term arises in discussions of music, but ultimately generalized chromaticism denotes a practice of 

putting the components of a given artistic medium in continuous variation. A full explication of the 

concept is impossible in a conference paper, so my focus will be on its usage in the third postulate 

of linguistics (Plateau Four) in A Thousand Plateaus. My point of entry will be the “African 

chromaticism” of the Fon women of Dahomey (now Benin) that Deleuze and Guattari cite in this 

section. My effort will be to show how Deleuze and Guattari use this example to discuss lines of 

continuous variation in music and language, engaging such themes as the minor usage of language, 

secret languages, style, stuttering, values, intensities, the continuum of vocal practices that include 

parlando and Sprechgesang, the machining of the voice, and the activation of a general “synthesizer” 

that operates on a matter-force.     

 

Bio:    

Ronald Bogue is Distinguished Research Professor Emeritus at the University of Georgia. His books 

include Deleuze and Guattari (1989), Deleuze on Literature (2003), Deleuze on Cinema (2003), Deleuze on 

Music, Painting, and the Arts (2003) Deleuze’s Wake (2004), Deleuze’s Way (2007) and Deleuzian Fabulation: 

The Scars of History (2010). 

 

 

  



 

 

Name:  Maria Lucia Borges  

Affiliation:  Federal University of Ouro Preto - UFOP  

Title:   Memories of a Molecule: “Schizophonic Machine,” Exercise of Possible Listenings 

Abstract:    

A body is not defined by its organs or functions, but by “a relation of movement and rest, speed and 

slowness, by a combination of atoms, an emission of particles: haecceity” (Deleuze & Guattari, 1987: 

276). Nor is a body defined: a body can do. One does not wonder, “what is a body?” but “what can 

a body do?” (Spinoza). “The body has a breath and a scream” (Artaud). It vibrates, therefore. It has 

movement and sensations. “It moves as it feels, and it feels itself moving” (Massumi, 2002). If a 

body is not defined by its form but by its cartography (latitude and longitude), which contents go 

through it? To start with, the sound, which “designs” its rhythmical identity as it is composed with 

other sounds, other bodies. Each body, a sonority. Subjectless individuations. Subjects not defined 

by a “binary organization of the sexes” but by the becomings that “begin with and pass through 

becoming-woman” and go “rushing” “toward becoming-imperceptible” (Deleuze & Guattari, 1987). 

A body can be anything (Deleuze). “Anything” sounds because every becoming is also a becoming-

sound, even if imperceptible, indiscernible and impersonal. The body is a “schizophonic machine”, 

a box where times and affects float in, a continent where the sound and the absolute state of 

movement rest. In-between is a zone of indiscernibility through which we try to slide from the 

proximities among the concepts of silence, schizophonia (John Cage, Murray Schafer), becoming-

imperceptible (Gilles Deleuze and Félix Guattari) and sonocytology (James Gimzewski and Andrew 

Pelling). 

 

Bio:    

Adjunct Professor at Federal University of Ouro Preto / Brazil. PhD and Master in Communication 

and Semiotics at Pontificial Catholic University of São Paulo. Graduated in Graphic Design at State 

University of São Paulo. She teaches Aesthetic, Sound Art and Graphic Design, and researches Art 

and Sensitive Processes of Communication. 

 

 

  



 

 

Name:  Marc Boumeester 

Affiliation:  Director, AKI Academy of Art and Design, ArtEZ University of the Arts 

Title:  In Media Res: Inessential learning 

Abstract:  

Pedagogy, in the traditional sense, includes a methodology of transfer which relies mainly on 

representation of existing values to be effective. Representations operate through networks of 

codification, situating, commodification and signification. In order to question and reassemble the 

dominant Anthropocentric worldviews, we can only use pedagogy in its most inessential way. Learning 

needs to be enabled by direct experience, allowing for a multitude of outcomes, rather than geared 

towards a predefined result. As Semetsky underlines: we can, and should, learn from experience. 

Braidotti centres the term ‘post-anthropocentric posthumanism’ to indicate the processes of specific 

abstract machines that set the human onto the same ontological plane as its – self created – actualized 

and virtual environment. In this process, queering and ‘new materializing’ can be allied strategies to 

dismantle semantic, semiotic and symbolic orders that cause the many cultural, socio-economic and 

ecological cataclysms we are faced with. Education in art and design could offer the search for ‘the 

desire of the medium’ as an additional alternative strategy. Desire is not something that is generated 

by the developed mind; rather, it is desire that stimulates the development of the mind. Desires are 

not susceptible to systems of representation, in Guattarian terms they are asignifying, yet highly 

significant. This paper proposes a pedagogy that fronts learning - as opposed to gaining knowledge 

- through the application of heuristics as its main strategy. Learning can only be useful in a nonlinear 

process of trial and error, after all, according to Deleuze, learning is an infinite task.  

 

Bio:    

Dr. Marc Boumeester is the director of AKI Academy of Art and Design, University of the Arts 

ArtEZ. He holds a doctoral degree from the University of Leiden. His research centers the interplay 

between the non-anthropocentric desire, socio-architectural conditions and (unstable) media. He 

publishes in the fields of media-philosophy and art-theory. 

 

  



 

 

Name:  Alain Bourassa  

Affiliation:  Concordia University 

Title:   The Queered Word: How the Antagonym Virtualizes Lacan 

Abstract:   

This paper marshals a certain category of word, the antagonym (what I am calling the “queered 

word,”) for a Deleuzian rereading of Lacan. The antagonym is that rare category of word (which 

includes the words cleave, sanction, anxious, cite, presently, transparent, and entitled) in which the same word 

embodies not only different but opposite meanings. The antagonym is the “queered” word because if, 

as Tim Dean argues, “Queer has no essence, and its radical force evaporates – or is normalized– as 

soon as queer coalesces into a psychological identity,” the antagonym is the evasion of this identity. 

Taking this argument a step further, I will demonstrate two points. First, that antagonyms are 

uncannily relevant to the process of Lacanian subject formation, and, second, that the antagonym 

introduces the power of the virtual transformation into the Lacanian subject, of what Deleuze has 

called “local integrations” or differenciations of the subject. For example, “cleave” means both to 

split from and to cling to. The process whereby the split subject becomes split (alienation) -- $ --  is 

the process whereby the subject also holds most tightly to the jouissance that has been sacrificed. 

The same curious interplay is present in the terms sanction (which means both to give permission 

and to punish), anxious (which indicates a state both of painful uncertainty and happy expectation), 

and presently (which plays a game with time in which what is to come is already here). I will 

conceptualize the subject as a virtual problematic field that moves towards local differenciated 

integrations. As Elizabeth Grosz’ observes: Problems do not have solutions, but they give rise to 

ways of living. This paper will explore the ways of living embodied in the queered antagonym. 

 

Bio:    

Alan Bourassa lives in Montreal and teaches English at Concordia University. His book Deleuze and 

American Literature was published Palgrave-Macmillan. You can read his blogs at 

http://whoweare.ca/blog/author/alan-bourassa  

http://andmagazine.com/contributors/196_alan_bourassa.html. He is currently working on a study 

of Lacan, fantasy and virtuality and on a book of poems on a subject that he refuses to divulge. 

  

http://whoweare.ca/blog/author/alan-bourassa
http://andmagazine.com/contributors/196_alan_bourassa.html.


 

 

Name:   Joel Bourland  

Affiliation:  McMaster University  

Title:   Queer Theory and the Shamanic Ideal: Towards an Anthropology of Ecstasy, Affect, 

and Sexual Pluralism 

Abstract:   

Uniquely positioned outside of and apart from their communities by “the intensity of their own 

religious experience,” Mircea Eliade describes shamans as operating in a kind of perpetual, social 

and cognitive liminality; a detachment effectuated by intentional consciousness alteration and social 

deviancy through a variety of contextually-specific “archaic techniques of ecstasy,” including those 

involving ethnopharmacology, sexual nonconformity, physical ordeals, and linguistic contrariness. 

Just as the Deleuzo-Guattarian sorcier functions as an ‘anomalous entity’ mediating becomings-other, 

the present engagement with Siberian shamanism offers an historical analog of life lived outside of 

and in between societally-prescribed identity categories: emphasizing the potential, exemplified by 

the shaman’s spiritual journeys, to engage with realms foreign to others while bringing forth 

conceptual insights and new vocabularies. 

 

Additionally, because these shamanic models of “queerness” precede the hieratic modes of social 

organization originating with agricultural city-state formation, it may be possible to isolate and 

interpret various dynamics of embodiment, affect, and sexual difference in contexts foreign to the 

obfuscating effects of hegemonic power. Significantly however, even with the relative autonomy and 

geophysical insularity retained by these Indigenous subjects, the ethnographies of shamanic practice 

sampled here suggest a social theatre fraught with the performance, suggestion, and ‘structures of 

feeling’ that have been emphasized by recent queer theorists within the context of post-industrial 

societies, yet largely unacknowledged or underrepresented within ethnographic literature. This 

anthropological approach has the potential to yield insights into the semiotic, socio-cultural 

contingencies of identity-formation and phenomenology while intimating a means for their potential 

reconfiguration. 

Bio:    

Joel Bourland is earning a masters degree in Cultural Studies and Critical Theory at McMaster 

University in Hamilton, Ontario. He comes to Canada from Maryland, US, previously having 

completed a BA in Anthropology and Music at Washington College. His current research pursues a 

Frankfurtian-inspired theorization of substance use. 



 

 

Name:  Joff Bradley 

Affiliation:  Teikyo University, Tokyo, Japan 

Title:   Transversality and Geo-Ecosophy:  Guattari, Bookchin, Hwa Yol Jung 

Abstract:  

From the standpoint of the social ecology of Murray Bookchin, this paper turns to the 

interconnections between Guattari’s ethico-aesthetic paradigm, the “transversal geo-ecosophy” of 

Korean philosopher Hwa Yol Jung and the Deleuzian phenomenologist Alphonso Lingis. This is 

done to examine the application of the concepts of transversality, geophilosophy, coexistence, 

Interbeing (rhizome) to the Asian milieu but from a critical standpoint, vis-à-vis the Anthropocene 

and aggressive forms of globalization – Integrated Unworld Capitalism. Faced with these daunting 

political and ecological issues, paper questions the potential political paralysis of the deep ecology 

movement and several forms of Buddhism (Interbeing in Thich Nat Hanh). 

 

From Guattari's ethico-aesthetic paradigm, we shall aim to destabilise Hwa Yol Jung's contention 

that "what Being is to the West Interbeing is to East Asia" to find a rhizomatic thinking between the 

two that in Deleuze and Guattari's parlance is an inter—mundia (for schizos, madmen and children), 

a utopos or absolute deterritorialization of the world, territory, Nature and earth. This is a undertaken 

to consider the meaning of philosophy's new or third reterritorialization in What is Philosophy? - 

from the Greeks in the past, the democratic State in the present, to the new people and earth in the 

future - and its connection with the possibility of a third revolution as envisioned in Bookchin's 

social ecology and anarchism. 

 

Bio:  

Dr Joff P.N. Bradley is associate professor in the faculty of foreign languages at Teikyo University 

in Tokyo, Japan. He is the co-author of Deleuze and Buddhism with Tony See (Palgrave) and co-writer 

of the monograph A Pedagogy of Cinema with David Cole (Sense). 

 

 

  



 

 

Name:  Cheri Carr  

Affiliation:  CUNY LaGuardia 

Title:   A Schizoanalytic Critique of Rape Culture in Virtual Reality 

Abstract:  

Virtual reality (VR) technologies have been shown to aid in easing chronic pain, in fostering the 

development of empathy, and in diminishing the symptoms of PTSD. VR’s power to effect these 

transformations is due to its ability to disconnect the perception of perception from the perceiving 

body – allowing consciousness to transcend the experience of identity and essentiality that serve to 

bias and limit it. This ability makes VR a potential ally to the work of schizoanalysis, which aims to 

reveal how normative associations (particularly those coming from Oedipalized views of the 

unconscious) layered into experiences of the body can be restrictive and damaging. Unfortunately, 

this aim is constantly disrupted by the nature of desiring-production and its inherent tendency 

towards its own repression. This is visible in the more lucrative side of VR technology – 

entertainment and gaming – where VR has shown a counter-tendency: to amplify long-established 

misogynistic cultural ideals, creating a strange, traumatizing experience for women. In the VR 

entertainment and gaming worlds, it is primarily the normalization of sexual violence that operates 

to intensify the control mechanisms that schizoanalysis seeks to undo. This problem of rape culture 

in technology has become more pronounced after the first allegations of sexual assault in a VR multi-

player gaming platform were made in October 2016. Assault in VR halts the movement of 

deterritorialization, returning consciousness to the body by creating the object of its assault even if 

no object is there. The Oedipal illusion that sexual assault belongs to represents a particular 

repressive investment of desire that has become entirely bound up with the economic prerogatives 

of capitalism. But if desire is to be liberated in the future, where virtual worlds can be commodified 

and subjected to the same molar categories of sexuality limiting our reality today, analyzing the 

Oedipal and capitalist investments inherent in the design of VR technologies is crucial.  

 

Bio:  

Cheri Carr is an Assistant Professor of Philosophy at CUNY LaGuardia. Her forthcoming 

book, Deleuze’s Kantian Ethos: Critique as a Way of Life, explores the potential for a new form of ethical 

life based on the ideal of critique as the self-perpetuating evaluation of values (Edinburgh, 2017). 

She is currently co-editing a volume on Schizoanalysis and Feminism with Dr. Janae Sholtz. 

 



 

 

Name:   Courtney Cauthon 

Affiliation:  University of Denver 

Title:   Cleaning Our Wounds: Theatricality and the Creative Potential of Spectatorship 

Abstract:  

This paper articulates a productive relationship between Deleuze’s concept of “event” and 

conceptualizations theatricality. It argues that theatricality’s “eventness” establishes a wound that 

separates the materiality of the theatrical event and the virtuality of the spectator’s imagination. This 

wound holds open a space for difference. It secures the past in relation to representation, articulates 

the present in its inherent immediateness, and ultimately propels the theatrical spectator towards the 

future. Through an analysis of productions by Québécois theatre artist Marie Brassard, New York’s 

Troika Ranch, and Denver’s Buntport Theatre this paper will demonstrate how the theatre spectator 

may be propelled from passive reception to active participation. Furthermore, it will investigate how 

this movement within the wound, which is produced by the “eventness” of theatricality, may 

ultimately situate that theatre spectator as a creative agent.  

 

Bio:  

Courtney Cauthon teaches Gender and Women’s Studies at University of Denver. She is a 

communications specialist at ARTiculate: Real and Clear and sits on the board of Colorado’s Athena 

Project. Courtney holds a PhD in Theatre and Performance Studies from the University of Toronto 

and a Master’s in Performance Studies from New York University.  

 
 

  



 

 

Name:   Aurélien Chastan  

Affiliation:  University of Ottawa  

Title:   Sketches of a “Queer People” as Lines of Flight for an “Aristocracy of the Sun”: 

Reading D. H. Lawrence after Deleuze, Guattari and Foucault 

Abstract:  

With his Sketches of Etruscan Places [1932], D. H. Lawrence draws lines of flight in fascist rising context 

by deterritorializing politics from a Roman understanding of the political: Etruscans were a free soul 

and “mixed in race” “queer people” believing in metamorphosis and mysteries of Isis until they “lost 

their being” by following an imperialism, “ruled by Messalina and Heliogabalus”, which view was to 

impose a “pure, clean-living, sweet-souled” way of existing on another considered as “vicious”. After 

Deleuze, Guattari and Foucault, how could we understand this Lawrencian sentence against a puritan 

Heliogabalus? Despite appearances and placed in relation to the Lawrencian idea of an “Aristocracy 

of the Sun”, this sentence meet the Artaudian struggle (and combat) to have done with judgment of 

God and for a crowned anarchy in favor of a non-occidental cosmopolitan way to come. Moreover, 

in a (queer) plebeian way of reading D. H. Lawrence after Foucault (and perhaps after Pasolini or 

Hocquenghem too), this sentence highlights the problem to think beyond the repressive hypothesis 

on desire and its binarity (Man/Woman; Love/Sex; Law/Death; Kant/Sade, Sergeant of Sex, etc.).  

And in this way, Lawrencian (micro-)politics seems to be less to “’render unto Caesar that which is 

Caesar’s’” (or to desire not to be dominated) than to give life its direct power, by a kind of 

Rousseauan Enraged cynicism burdened with beasts, birds and flowers and whose political 

consequences would be rights of the sexual (J. Laplanche) as we talk about right to be lazy (P. 

Lafargue, St. Matthew)…  

 

Bio: 

Aurélien Chastan is a PhD student in Political Thought at the University of Ottawa (Canada). His 

research interests include what Gilles Deleuze and Félix Guattari conceptualized as the politics of 

desire and their critical rethinking (Miguel Abensour, Gilles Châtelet, Maurizio Lazzarato, Giorgio 

Passerone, Fredric Jameson, René Schérer, Bernard Stiegler, Jean-Noël Vuarnet, François 

Zourabichvili, etc.). 

  



 

 

Name:  Michael Cisco 

Affiliation: CUNY Hostos 

Title:   The Diaphanization of Identity around Queer Characters in Weird Fiction 

Abstract:  

Throughout traditional weird fiction, gender nonconformity is exaggerated into a drastic lability of 

identity. Carmilla “Carmilla”by Joseph Sheridan LeFanu, 1871) is also several other people, Mircalla, 

and Millarca, while also being something that ultimately isn’t a person at all. Ligeia (“Ligeia” by Edgar 

Allan Poe, 1838), with her manlike intelligence, seems to return in the body of Rowena Trevanion, 

but her origin is bottomless. Asenath Waite (“The Thing on the Doorstep” by H.P. Lovecraft, 1937) 

is actually her own father in disguise, and yet it isn’t clear that Ephraim Waite wasn’t really yet 

someone else, from some prior life. At one point, Lovecraft speculates that a consciousness not 

originally human might have leapt from the primordial past from body to body up to the present. 

This, in a way, resembles the dissolution of the predatory Helen Vaughn (The Great God Pan, by 

Arthur Machen, 1894) who conducts herself in society like a female Don Juan. Her rapid 

degeneration or reversion at death implies she was never entirely human anyway. Dr. Jekyll (The 

Strange Case of Dr. Jekyll and Mr. Hyde, by Robert Louis Stevenson, 1886) does not set out to 

liberate a hidden evil self, but only to unlock the fixed form of his human body, which then plastically 

takes on another form in keeping with what desires were uppermost in his mind at the time. So, 

alongside the transformation into an apish creature, here is also the avowed discovery that human 

beings are multiplicities, not just morally-pat binaries. A similar dissolution awaits Dorian Gray (The 

Picture of Dorian Gray, by Oscar Wilde, 1890). 

 

In my paper, I propose to examine the Deleuzian implications of this tripartite complex in weird 

fiction, consisting of gender nonconformity or queerness, a succession of false identities sliding 

toward the disappearance of identity, and the physical liquefaction of the body. The Body Without 

Organs is one of the least satisfactorily explained concepts introduced by Deleuze and Guattari (first 

mentioned in The Logic of Sense, by Gilles Deleuze, 1969), and this topic affords us an opportunity 

to undertake a new attempt to grasp it. For Artaud, who coined the phrase (in To Have Done with 

the Judgement of God, by Antonin Artaud, 1947), it constituted a liberation from robotic, 

reactionary behavior, which is then more or less conflated with the maintenance of a fixed identity. 

Deleuze and Guattari, in various parts of their writings, lay out a therapeutic scheme designed to 

convey the patient safely away from two opposed, undesirable conditions: the robot, which is the 



 

 

overly automatic person, and the zombie, which is the shapeless person. In later years, Deleuze 

seems to have switched zombie for the word “pulp”; which conveys the idea of shapelessness much 

more clearly. It’s not at all hard to see these contrasts in the weird fiction already mentioned, whether 

it be the Dr. Jekyll-robot and the Mr. Hyde-pulp -- confined in one person, or the standard Victorian 

woman robot and the Helen Vaughn pulp -- which is more a matter of person and society. The 

narrator of “The White People” (“The White People”, by Arthur Machen, 1904) wants to avoid 

becoming a robotic Victorian housewife, but pulls back at the last moment before becoming faery 

pulp. The physical liquefaction that tends to accompany the unmasking should not be framed as a 

metaphor, but as a socially concrete formlessness. One question to investigate, then, is how we can 

understand the Body Without Organs as something other than pulp.  

 

Bio:  

Michael Cisco is a novelist and tenured Assistant Professor of English at CUNY Hostos in New 

York City. His scholarly work has appeared in Iranian Studies, Lovecraft and Influence, and 

elsewhere. His novels include The Divinity Student (winner of the International Horror Writers 

Guild award for best first novel of 1999) and ANIMAL MONEY (2015). 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

Name:  Charles Clements  

Affiliation:  Tufts University  

Title:   “The Knot One Encounters on The Ground”: Crawling from William Pope L 

Towards Beckett’s Queer Nomadics 

Abstract:  

American artist William Pope.L is best known for public performances during which he has pulled 

himself, prone, through the streets of American cities. Included in the 2002 Whitney Biennial, 

Pope.L’s Great White Way took five yeas to finish, and involved crawling the 22 miles of Broadway 

in Manhattan while wearing a superman costume with a skateboard strapped to his back. In this talk 

I will examine Pope.L’s journeys as instances of collective nomadic action. Crawling, for Pope.L, 

functions as a spatial intervention that serves to deterritorialize understandings of the body in public 

space, as well as the nature of the racialized subject. I use his performances to begin examining how 

nomadic group activity enables experimentation with new forms of social relations. 

 

Building from this understanding of nomadism, I turn my attention to another crawling journey: that 

of the creatures in Beckett’s late novel How It Is. By reading Beckett’s tale of subjectification and 

concomitant desubjectification as a queer love story, I argue for an understanding of the “queer” as 

a sexually specific nomadism. As Pope.L’s performances create new paradigms of racial subjectivity, 

the sexual nomadism of and in Beckett’s novel serves to enable the reader to create lines of flight 

towards new forms of desiring relationality. Thus by treating “queerness” as nomadic sexual activity, 

I aim to show how it can remain a critical and productive force, without resorting to psychoanalytic 

concepts such as jouissance or the death drive. 

 

Bio:  

Charles Clements is a graduate student in Boston College’s English department. His research focuses 

on textual queerness in 20th C. Irish fiction, the grotesque, and theories of the incommunicable. 

 

 

 

 

  



 

 

Name:  Rahime Cokay 

Affiliation:  Middle East Technical University 

Title:   Holding Black Mirror into the Societies of Control: An Inquiry into Contemporary 

Dystopia from Deleuziean Perspective  

Abstract:  

In the wake of the new millennium, there has been a shift from Foucauldian disciplinary societies to 

what Deleuze called ‘society of control’. Disciplinary societies, as Deleuze sketched out in his 

“Postscript on the Societies of Control”, were structured upon the principle of enclosure; namely, 

the perpetuation of power was predicated upon disciplining institutions such as school, hospital, 

military, factory that mold, regulate and confine the subjects’ acts and movements. Thus, these 

societies constituted striated spaces that did not allow for flexibility and mobility. Since the last 

quarter of the twentieth century, however, there has been grand changes in power dynamics and 

social structure as a consequence of rapid globalization of world economy. These changes have 

brought about a new global society. The new global society has abandoned its reliance upon 

disciplinary institutions since power is no longer granted to sovereign nation-states. But rather it has 

become an abstraction in constant circulation. 

 

Accordingly, this new society has begun to operate through a new mechanism of control, the 

principle of modulation: the subjects are not fixed and confined to strict striations but are in constant 

network, which means that society of control now smoothes over striated space of disciplinary 

societies in terms of both social and economic structure and subject formation. These alterations 

indicate that contemporary global society does not demand a transcendent center of power and 

hence resides upon the plane of immanence. This paper argues that this transition from the plane of 

transcendence to the plane of immanence in social structure can also be observed in the transition 

from the twentieth century dystopia to contemporary dystopia. 

 

One can draw a fine line between twentieth century dystopia as transcendent dystopia and 

contemporary dystopia as immanent dystopia, considering dystopia’s move from the portrayal of 

oppressive nation-states to the portrayal of a corporate-capitalist world power. This move also 

promises the invention of a people-to- come in contemporary dystopia to resist corporate-capitalist 

world order, as opposed to transcendent dystopia that seems to be relatively less successful in 

creating a new people. In this respect, this paper is an attempt to scrutinize contemporary dystopia 



 

 

in the light of Deleuzean philosophy. Central to this attempt is the question of how dystopia 

proceeds from transcendence of nation-states towards capital’s plane of immanence and how 

contemporary dystopia’s people-to- come draws lines of flight and activates resistance in the here-

and- now dystopia. This paper engages with the conceptual framework of these questions by delving 

into Charlie Booker’s dystopian tv series Black Mirror. 

 

Bio:  

Rahime Cokay Nebioglu is a Ph.D. candidate in English Literature at Middle East Technical 

University, Turkey. She is a research assistant in the Department of English Language and Literature 

at Gazi University. She is currently working on a dissertation exploring contemporary corporate 

dystopia within the scope of Deleuzean philosophy. Her research interests include Continental 

Philosophy, Adaptation Studies, Contemporary Fiction, Historiography, Psychoanalysis. 

 

 

  



 

 

Name:  Grant Dempsey  

Affiliation:  University of Western Ontario 

Title:   Towards a Deleuzo-Guattarian Complication of Possible-Worlds Theories of 

Fictionality 

Abstract:   

This paper connects Deleuze and Guattari’s thought to possible-worlds theories of fictionality, 

specifically in the work of Thomas Pavel, Lubomír Doležel, Umberto Eco, and Marie-Laure Ryan. 

Although Deleuze and Guattari use the term “possible worlds” on multiple occasions, most notably 

as a central element in the theory of art that they elaborate together, there is not yet much work that 

examines the resonances between them and other recent possible-worlds theorists. This paper maps 

some of those resonances, especially on the point of entanglements of the possible and the actual, 

and offers an account of ways in which the two fields, Deleuze studies and possible-worlds theories 

of fictionality, can be made to complicate each other. On one hand, the articulations of possible-

worlds theories present an opportunity not only to explore further Deleuze and Guattari’s definition 

of possibility, but also to reexamine the scope and intrinsically multiple structure of actuality as a 

Deleuzo-Guattarian category. On the other hand, Deleuze and Guattari’s notion of “making the 

world a becoming” challenges the formal boundaries with which possible-worlds theories tend to 

distinguish instances of worlds. Relating the two fields in fact serves as an occasion for fleshing out 

and mobilizing Deleuze and Guattari’s own concept of world itself. Pursuing these lines of 

productive comparison, this paper proposes the potentiality of a mutual transformation of the two 

fields and ultimately sketches a theory of fictionality built on both. 

 

Bio:  

Grant Dempsey is a doctoral candidate at the University of Western Ontario’s Centre for the Study 

of Theory and Criticism. His research is interdisciplinary, and centers on theories of ontological 

pluralism and world creation, with a heavy emphasis on the work of Deleuze and Guattari. 

  



 

 

Name:  Renate Dohmen 

Affiliation:  Open University 

Title:   Taking Deleuze and Guattari by the Bird  

Abstract:   

The paper takes inspiration from Deleuze and Guattari’s notion of the non-human grounding of 

aesthetics epitomized by the brown stagemaker and from the ‘postunderdeveloped, post-peripheral, 

and tropical,’i Brazilian’ eye of the sociologist Laymert Garcia dos Santos’ who observes that art 

suffers from a ‘non-relationship with ethnic art that was, and still is, being produced’. It is based on 

Deleuze and Guattari reference to the territorial markings of the stagemaker as ‘readymades’ and as 

art brut and the pronouncement that they constitute a ‘matter of expression in the movement of 

territoriality’ which they declare ‘the base or ground of art’.ii Expression for Deleuze–Guattari is 

therefore not linked to an inner subjective core of experience but is defined as relational to an 

outside, an environs. Yet when they discuss matters of art with reference to the work of male, white, 

modern masters such as van Gogh or Bacon they do not flesh out the potentiality of the aesthetic 

propositions epitomized by the bird. This paper experimentally explores the aesthetics of the bird in 

relation to the traditional female Indian practice of drawing threshold designs that while popular on 

the streets of Tamil Nadu is invisible to art’s frameworks of reference, arguing the bird makes all the 

difference for thinking about the practice and about art differently and more productively. 

 

Bio: 

Renate Dohmen is lecturer in art history at the Open University. She is editor and contributor to 

‘Art and empire: British India’ (MUP & The Open University, 2017), has authored ‘Encounters 

beyond the Gallery: Relational Aesthetics and Cultural Difference’ (I.B. Tauris, 2016) and has written 

shorter pieces on these subjects. 

 

  



 

 

Name:   Erin Edwards  

Affiliation:  Miami University 

Title:   Queer Nests: Lines of Flight in “1837: Of the Refrain” and Djuna Barnes’s Nightwood 

Abstract:  

Placing Deleuze and Guattari in conversation with Djuna Barnes’s Nightwood, this paper explores the 

potential of “queer nests” to remake both the heteronormative home and its associated conceptions 

of territory. While nests have frequently been understood through universal metaphors of home and 

safety, Deleuze and Guattari’s “1837: Of the Refrain” invites a different perspective: the nest as an 

assemblage of heterogeneous materials, a microstructure of twigs that departs from the binaries of 

time-worn tree and subterranean roots. Far from offering an enduring ideal of “home,” the nest is 

defined by lines of flight, a precarious form that serves the exigencies of an event. Such a conception 

disrupts the heteronormative mandate typically associated with the nest. Bachelard, for example, 

argues that the eroticized “love-nest” necessarily becomes the fortified dwelling of the family. 

Analogizing “egg, nest, house, country, and universe,” Bachelard’s nest also entails a more general 

ordering space, such that even the “universe” serves the demands of the heteronormative family. In 

Nightwood, the trope of the nest and Barnes’s linguistic refrains describe new modes of inhabiting 

and sensing space. “Make birds’ nests with your teeth,” Barnes urges, opening an anthropocentric 

construction of space to the possibilities of the nonhuman. Focusing on “Of the Refrain” and 

Nightwood, my discussion engages with larger questions about safe spaces for queer subjects: what 

happens when queer spaces are not merely demarcated or nested within a heteronormative 

conception of space, but, as Deleuze and Guattari claim, “take wing [. . .] from the territory,” 

deterritorializing social conceptions of space in turn? 

 

Bio:  

Erin E. Edwards is assistant professor of English at Miami University. Her book, The Modernist Corpse: 

The Posthumous as the Posthuman (forthcoming from University of Minnesota Press) examines the 

corpse in modernism as a generative force that rewrite the living body and its relations to putatively 

dead matter. 

 

  



 

 

Name:  Fred Evans  

Affiliation: Duquesne University 

Title:   Deleuzian Cosmopolitanism and the Axiomatics of Capital 

Abstract:  

In A Thousand Plateaus, Deleuze and Guattari uphold their idea that being is the endless 

differentiation of itself into new events.  What ethico-political cosmopolitanism would be most 

appropriate for this cosmology?  It would have to be congruent with Delezue and Guattari’s idea 

that the cosmos is a hybrid of “order” and “chaos,” that is, “chaosmos.”  Such congruence would 

be promising because it allows that a cosmopolitanism could affirm both unity and diversity 

simultaneously.  But Deleuze and Guattari also hold that subjects today are interpellated by a 

“postsignifying subjective regime of signs” whose “collective assemblage of enunciation” has Capital 

as its “point of subjectification par excellence.”  Their description of capital and its “axiomatic” 

suggests two problems for a Deleuzian cosmopolitanism.  The first is that no subjects can escape 

this interpellation by capital (the authors say “there is no subject, only collective assemblages of 

enunciation”) or that only a chance mutation (a “nondenumerable” event) in its process could 

disturb it.  The second is that subjects can do something to disrupt the axiomatic of capital and bring 

about something new in the future but without being able to say in advance what that would be.  I 

will support this second view of the power of subjects but argue that Michel Foucault’s treatment of 

political cosmopolitanism in terms of ancient Greek “parrhesia” (fearless speech and courageous 

hearing) can provide a positive side to the disruption of the axiomatic of capital.  It also coheres with 

some of Deleuze and Guattari’s comments about voices in their chapter on the “postulate of 

linguistics.” 

 

Bio:  

Fred Evans is Professor of Philosophy, Duquesne University.  He is the author of The Multivoiced 

Body:  Society and Communication in the Age of Diversity (Columbia University Press), Psychology and 

Nihilism: A Genealogical Critique of the Computational Model of Mind (SUNY Press), and co-editor of 

Chiasms:  Merleau-Ponty's Notion of Flesh (SUNY Press). 

 

 

 

 



 

 

Name:  Eyo Ewara 

Affiliation:  The Pennsylvania State University  

Title:   Repetition, Replication, and an ‘Ecological’ Ethics: Bersani and Deleuze on 

Repetition and the Revaluation of Difference   

Abstract:  

I argue in this paper that the ontology that Leo Bersani reiterates across his work as it focuses on 

‘sameness’ or ‘homoness’ shares important elements with Deleuze’s Difference and Repetition and 

constitutes a kind of queer repetition of that text’s thinking. Despite the fact that Bersani’s emphasis 

on a sameness seems to stand in stark opposition to Deleuze’s project of rethinking difference, 

Bersani and Deleuze develop similar ontological projects based in conceptions of repetition. 

Through readings of a variety of Bersani’s books and essays, of Deleuze’s Difference and Repetition, and 

of Bersani’s comments on Deleuze’s influence in his work, I argue that both use repetition as a way 

of rethinking difference and its relationship to the same. In part one, I offer a brief account of how 

Deleuze conceptualizes repetition in Difference and Repetition and how that repetition ties in to his 

attempt to rethink difference and sameness. 

 

In part two I lay out Bersani’s ontology as it revolves around inaccurate replication and argue that 

this understanding of the world offers a kind of repetition – but with a difference – of Deleuze’s 

thinking in the prior section. In the final section, I chart the ethical and political valences of these 

accounts of sameness and difference and point to how an explicitly ethical focus in Bersani both 

explains his emphasis on a revalued sameness instead of Deleuze’s formulation of a rethought 

difference, but also how this ethical focus leads to his sharpest divergences from an otherwise quite 

Deleuzian ontology. 

 

Bio:  

I am currently a third-year PhD student in philosophy at the Pennsylvania State University. My 

research deals with the relationships between ethics and conceptions of time through 20th century 

Continental, philosophy – particularly Heidegger, Foucault, and Deleuze – critical philosophy of 

race, and queer theory. 

 

  



 

 

Name:  Jose Ezcurdia  

Affiliation:  Universidad Nacional Autonoma de Mexico  

Title:   “Becoming-Indian” and the Production of the People in Deleuze’s philosophy 

Abstract: 

The purpose of this paper is to expose the importance of the figure ‘becoming-Indian’ in Deleuze’s 

thought, while it is the reflexive domain in which some of the main theoretical developments of his 

philosophy, related to his immanentist, materialist and vitalist ontology, are demonstrated. Thus, the 

figure of ‘becoming-Indian’, as it supposes a consideration of his conceptions related to the intuition 

-as ‘a swirl between being and thinking’- or ‘creative involution’ -as singularities producer -, also 

shows the ontological-political and ethical-political dimensions of the Body without Organs (BwO) 

that are solved in the production of the people. Becoming-Indian is, in Deleuze’s conception, the 

minority becoming that is the source of the people in which life is expressed as an immanent cause. 

Deleuze, based on the critique he makes in his book What is philosophy? towards Kant and 

Heidegger as State philosophers, puts on the table the issue of ‘becoming-Indian’ as the production 

of the people who faces and resists the capture mechanisms and devices in which the capitalist 

axiomatic and the logocentric culture -based on the principle of One- are established. This 

production of the people is the ultimate task of a philosophy that, far from being subdue to the logic 

of extermination and capitalist domination, manifests itself in an outward appearance that enriches 

the content of its libertarian orientation. 

 

Bio:  

José Ezcurdia has a PhD degree by the University Of Barcelona. His areas of interest are 

Philosophical Vitalism and Philosophy for Children. He is a full time researcher at the CRIM-UNAM 

and professor of Metaphysics and Ontology at the Faculty of Philosophy and Literature (UNAM). 

 

  



 

 

Name:  Matt Fee 

Affiliation:  University of Utah 

Title:   Who is Time's Subject? Deleuze's Response to Kant 

Abstract:   

Who experiences time, and how do they experience it? This article examines the conditions under 

which the present is experienced, first through Kant’s theory of time as a priori intuition, and second 

through Deleuze’s first of synthesis of time in Difference and Repetition. While Kant claims that 

time has ‘one’ dimension and that different times are distinguished by intuition through succession, 

Deleuze argues that the present is generated through habit, by which he means the passive synthesis 

of particular past cases into the general form of future expectation. By framing Deleuze’s argument 

as a response to Kant, I defend a subjective interpretation of the first synthesis, one in which the 

subject is not prior to time but is instead generated through temporal contraction. Finally, I conclude 

that Deleuze requires that we extend the experience of time beyond the individual organism, 

providing the basis from which a normative and intersubjective approach towards the present is 

possible. 

 

Bio: 

Matthew Fee recently graduated in philosophy from the University of Utah. Recent work has been 

published in journals such as Black Warrior Review, Lemon Hound, Sixth Finch, and Gauss PDF. 

He is the cofounder and editor of Lasta Books, a print and digital press for experimental poetry, and 

is currently working on problems in the philosophy of time.  



 

 

Name:  Guillaume Ferrante 

Affiliation:  Ecole de Management de Normandie 

Title:   Theorising the agile organisation as a rhizomatic way of organising 

Abstract:   

This communication aims at theorising the agile organisation based on the concept of rhizome 

(Deleuze &amp; Guattari, 1980). Indeed, the agile construct first appeared in 1991 in the USA to 

promote a new manufacturing model named “agile manufacturing” (Nagel &amp; Dove, 1991). It 

was then extended to several domains and especially to the organisation. This construct still lacks an 

epistemological theorising and the analogy with the rhizome seems to be particularly relevant. Two 

mains elements, at the heart of the agile organisation, make us think about the rhizome. The first 

one is the ability for an organization to continually and quickly change specific parts of its structure. 

To do this, the organization must readjust its resources (financial, material, human…) and a rigid 

and arborescent structure (like or pyramid or a tree) can’t achieve it quickly. We believe that the agile 

organization can follow the rhizome in its way to grow like a subterranean stem and to naturally 

connect relevant points (collaborators, machines, services…) to each other without being 

constrained by structures of domination. 

 

The second main element is the ability for the collaborators to internally and externally cooperate 

via the creation of “virtual organizations” composed of multiple competences and collaborators. A 

“virtual organization” can form a multiplicity where the connected and heterogeneous individuals 

make this “virtual organizations” grow in all the relevant directions without any constraints, shifting 

from an authorship perspective to what Godard would call a “production studio” (Deleuze &amp; 

Parnet, 1987) 

 

Bio:  

Guillaume Ferrante is an Assistant Professor at Ecole de Management de Normandie in Oxford 

(UK). He holds a DBA and a PhD in Business Administration. His researches focus on management, 

agile organisation and entrepreneurship. He teaches management and entrepreneurship in different 

countries in French and in English. He also has the responsibility of two undergraduate years. 

  



 

 

Name:  Guillaume Ferrante 

Affiliation: Ecole de Management de Normandie 

Title:   Control / Trust redefined: a rhizomatic deployment of creativity in organisations 

Abstract:  

The control-trust couple seems to be at the heart of managerial relationships. Since Taylor (1911) 

and the prescribed work (and therefore controlled), creativity is solely the responsibility of managers, 

and trust in workers is almost inexistent (split conception/execution). With Mayo (1930), the 

relationship between controlled work and trust in workers is more balanced and creativity can also 

come from the workers. However, this is limited to how individuals interact and build human 

relationships. With the recent strong focus on innovation, individuals at work must be creative 

(maybe more than being creators). Nevertheless, management hierarchy is aware of the fact that 

every act of creation is an act of resistance (Deleuze, Fémis, 1987). Thus, creation needs trust, but 

as far as it rhizomatically unfolds through the production system, creation also needs control when 

colliding with the existing systems of work controls. 

 

Organisations seem to face a cornelian choice: on one hand, an infinite extension of creative workers’ 

freedom based on trust to always get more creativity; on the other hand, an infinite extension of 

control dispositive which are necessarily different than taylorian’s ones. We investigate the control-

trust couple via the prism of the deleuzian rhizome to observe the omnipresent control systems that 

must both allow creation to emerge and organisations to be managed at the same time. We 

hypothesise that these control systems have the peculiarity of generating partly institutionalised 

interstices whose purpose is to increase the micro-spaces of creative expressions. Nevertheless, these 

institutionalised spaces might as well repel an authentic rhizome, which would prefer to deploy 

through the contingent cracks and gaps of the organisation. 

 

Bio: Guillaume Ferrante is an Assistant Professor at Ecole de Management de Normandie in Oxford 

(UK). He holds a DBA and a PhD in Business Administration. His researches focus on management, 

agile organisation and entrepreneurship. He teaches management and entrepreneurship in different 

countries in French and in English. He also has the responsibility of two undergraduate years. 

 

 

  



 

 

Name:  Katherine Filbert 

Affiliation:  Villanova University 

Title:   Wandering Beyond the Bounds of Stupidity: Deleuze and Zhuangzi’s Perspectivisms 

Abstract:  

In Nietzsche and Philosophy, Gilles Deleuze proposes that a virtue of philosophy is to shame and 

harm stupidity. Yet in Difference and Repetition, Deleuze argues that philosophy fails to encounter 

its own stupidity so long as it locates stupidity ‘outside’ of philosophy. Despite raising this 

transcendental question—how is stupidity possible? —Deleuze says little explicitly about stupidity 

and how it separates thinking from what it can do. While he suggests that a genuine perspectivism 

would contribute to the cultivation of movement in thought, beyond these gestures and remarks this 

problem fades into the background of his work. Rather than following paths which would connect 

Deleuze to Heidegger’s problem of thoughtlessness or to the perspectivisms of Leibniz and 

Nietzsche, instead I will trace out a new connection beyond the bounds of the established 

conversation by turning to Zhuangzi’s perspectivism. Catching onto a resonance between Deleuze’s 

problem of stupidity and Zhuangzi’s problem of narrowness and the all too human fixation on fixing 

distinctions, I will argue that not only does Zhuangzi help us further think the Deleuzian problem 

of a stupidity endogenous to thinking, but that Zhuangzi’s perspectivist image of thought as ‘free 

and easy wandering’ provides resources to counter this inertia of our thinking. Through cultivating 

affective virtuosity, Zhuangzi’s perspective sliding practices pluralize and expand our capacity to 

respond to the distinctions which make a difference in our worlds, showing that Deleuze’s problem 

of stupidity is an ethical problem of ‘how to become worthy of what happens to us’. 

 

Bio:  

Katherine Filbert is a PhD candidate in Philosophy at Villanova University where she is writing her 

dissertation on the problem of stupidity and the practices of perspectivism in the philosophies of 

Deleuze, Nietzsche, and Zhuangzi. 

 

  



 

 

Name:  Mat Fournier 

Affiliation:  Ithaca College 

Title:   Thresholds of Transition: From Geophilosophy to Transgender Studies 

Abstract:  

Deleuze and Guattari’s Geophilosophy offers an array of conceptual tools which are particularly 

relevant in transgender studies. Notions such assemblages, borders and thresholds accurately 

describe gender control apparatuses and enable to think about bodily alterations outside of the 

capitalist trope of identities. Reading gender as an assemblage, that is, a stable yet limited 

heterogeneous construction, allows to conceptualize it without the overdeterminations engraved in 

futurity. Apprehending (gender) transition as a threshold (a space, a-historical) unravels the Oedipian 

gender binary: “transition” needs to be disentangled from its own narrative in order to become a line 

of flight. 

 

This paper reexamines the conceptual tools of Geophilosophy through a biopolitical understanding 

of transgender studies, as defined by Stryker in The Transgender Studies Reader (2006): “theories of 

sexed embodiment and subjective gender identity development.” Trans is a threshold – but what 

part can the reality of transgender lives play in the conceptual realms of Geophilosophy? I argue that 

gender dysphoria, understood as a disjunctive synthesis, bears an analytical potential enabling to map 

control apparatuses. Trans bodies have their own means to answer the question of what a body can 

do; and, in so doing, offer valuable perspective on deterritorializing processes.  

 

This paper also points to the urgency of giving gender and sexuality the room they deserve in Deleuze 

Sovtudies. Contemporary critical theory has yet to explore the molecular dimension of gender 

disruption, and its major part in the political field. 

 

 

Bio 

Mat Fournier is an Assistant Professor of French at Ithaca College, NY. His research brings together 

Transgender Studies, Deleuze Studies and Modernist Literature. His book in progress explores, 

through literary productions, how the notion of gender identity is constitutive of the invention of 

citizenship in modern nation-states. 

 



 

 

Name:  Ariel Fuenzalida   

Affiliation:  Carleton University 

Title:   The Knights of Narcotics: Deleuze and Guattari Encounter the Psychonautic 

Tradition 

Abstract:  

Are Gilles Deleuze and Félix Guattari psychedelic thinkers? In posing such a question, the aim of 

this paper is to stage a speculative encounter between the psychonautic tradition and the thought of 

Deleuze and Guattari. I argue that they share, with psychedelic thinkers, a common territory and 

trajectory converging around problems that blow your mind. The scattered presence of drugs 

throughout Deleuze and Guattari’s texts affirms the existence of a pharmacognostic dimension to 

their philosophy. When they speak of drugs, they allude to a mode of analysis called 

“pharmacoanalysis” and to an experimental method, or way of exploring psychoactive molecules, 

they call “the art of dosages” and its practitioners are the “knights of narcotics.” In this 

underexplored dimension, the articulation of the relation between the organism and drugs, that is, 

between human and non-human forces, is at stake. Likewise, for the psychonautic tradition the 

exploration of pharmacognostic space is accomplished through a bodily practice whose guiding 

method is one that seeks knowledge from drugs rather than of drugs. This emphasis on gnosis over 

logos reveals an allegiance to an experiential method, based more on sampling and tasting 

psychoactive molecules rather than on theory. For the psychonautic tradition, the search for drug 

knowledge is fundamentally based on ‘experience’ rather than mere argument and logic. This 

radically empirical endeavour submits the seeker of knowledge to a chemical ordeal that deranges 

the senses and shatters social conventions. My claim is that from these initial points of contact an 

alliance can be made. 

 

Bio:  

Ariel Fuenzalida received his doctoral degree from the Centre for the Study of Theory & Criticism 

at the University of Western Ontario and he currently teaches for the Department of Sociology and 

Anthropology at Carleton University and the School for Sociological and Anthropological Studies 

at the University of Ottawa. 

  



 

 

Name:  Cheryl Gilge 

Affiliation:  University of Washington 

Title:   From Micro-Fascism to Control Society 

Abstract:  

Deleuze’s well-known essay, “Postscript on Control Societies,” identifies the shift from Foucault’s 

disciplinary society to control society: whereas the former is marked by closed systems and 

hierarchical power, control societies are open systems of continuous modulation and diffuse power. 

Supple segmentarity. Rather than an individual moving through distinct stages as signatures and 

numbers, the dividual of control societies operates within endless postponement, defined by codes 

as passwords. While each regime has its attendant modes of freedom and enslavement, the 

continuous modulation of the control society emerges as a more insidious and pervasive form of 

control. For Deleuze, the “strange craving to be motivated” is cause for concern. 

While Deleuze identifies the years following World War II as a pivotal moment, it remains 

undeveloped in the short essay. This paper argues that an early articulation of this condition was 

already present in plateau “1933: Micropolitics and Segmentarity”, which established the conditions 

of ‘microfascism’ as motivated participation. Deleuze himself did not make the explicit connections 

between microfascisms and continuous postponement, and while many scholars cite the control 

society’s enslavement, little attention is given to the earlier concept of microfascism. In a close 

reading, this paper demonstrates the close connection between the of ‘micro black-holes of 

subjectivity’ and forward-looking investments of microfascism, against the continuous 

postponement and modulation of the ‘dividual’ in control society. Understanding the conditions of 

microfascisms is critical to understand the motivation to participate in the enslavement of the control 

society, particularly when resistance seems futile. 

 

Bio:  

Cheryl Gilge received her PhD from the College of Built Environments at the University of 

Washington. Her research examines mediated urban experience and the role of technology in relation 

to the political-economic and socio-economic forces give shape to social structures and individual 

practices. 

  



 

 

Name:  James Ryan Gobuty  

Affiliation:  University of Guelph 

Title:   Betwixt Dicks: Exploring the Role of Narrative in Gay Male and Feminist 

Pornography 

Abstract:  

My paper “Betwixt Dicks: Exploring the Role of Narrative in Gay Male and Feminist Pornography” 

is an examination of the Deleuzian concept of the “affection image” in the context of pornographic 

films made for men, and for women. In particular, this paper explores the perversion that occurs 

when this “affection image” manifests not in a traditional “close-up,” but rather in the pornographic 

trope of “the money shot.” The first line of flight in this paper will be regarding the role of narrative 

and telos in traditional straight male pornography, which will lay the foundation for departures from 

that model that I would like to explore. The second line of flight will be an examination of the 

consistency and transformations of the former narrative into the discourse of gay male pornography. 

By examining the pornographic work of Jean Daniel Cadinot, particularly his piece Les Minets 

Sauvages, some of the ways that gay male pornography queers, but also participates in the masculine 

libidinal narrative structures of straight porn should become apparent. In my final line of flight, I 

will move into examinations of feminist pornography. In particular, I will examine some of the short 

films contained in Dirty Diaries, and examine how narrative structures vary in this last set of films 

to the earlier sets. By drawing on philosophy, cinema studies, and feminist writing, this paper will 

demonstrate the different ways the technology of film can be used to represent the erotic imaginary 

of different genders and sexualities. 

 

Bio:  

James Ryan Gobuty is a recent graduate of the MA program in English at The University of Guelph. 

His scholarly interests include contemporary drama, queer theory, intercultural studies and the 

philosophy of Gilles Deleuze. James is also the curator and host of the Outrageous Word-Art 

Reading Series. 

 
 

 

  



 

 

Name:  Elin Hermansson  

Affiliation:  Stockholm University 

Title:  The Flight of Birds: A Music-Nature Assemblage in Kaija Saariaho’s Laconisme de l’aile 

Abstract:  

Deleuze and Guattari often turned to music when developing their ontology of nature. This is seen 

in concepts such as the refrain, territorialization and the smooth and the striated (Deleuze and 

Guattari 1987). Jakob von Uexküll’s work in ethology is also present in this ontology. He too used 

music, however as a metaphor, for describing the relationship between living beings – each having 

their own melody, together sounding in the contrapuntal symphony that is nature (Uexküll 2010). 

Music thus functions as material for understanding processes of nature. But what happens when it 

is music that interacts with nature? 

 

During the latter half of the twentieth century various composers engage with nature in ways that I 

suggest are parallel to the Deleuze-Guattarian ontology. In this paper, I argue that Kaija Saariaho’s 

Laconisme de l’aile (1982) for flute and electronics creates an assemblage, constituted of both matter 

(bodies, sound, voice) and utterances (signs, expressions, sighs) (Deleuze &amp; Parnet 1987), which 

in its composition forms a liaison with nature. The work is one of birds, however not of the 

de/territorialization of birdsong – as in Messiaen’s music– but of the movement of birds, their lines 

of (literal) flight, the affects of their flapping wings, and the sound of the air that carries them. I 

conclude that the work is not referring to the flight of birds metaphorically but actually captures 

their forces – it is a music-nature assemblage of the flight of birds. 

 

Bio:  

My name is Elin Hermansson and I am a PhD student in musicology at the Department of Culture 

and Aesthetics at Stockholm University, Sweden. My research studies art music, philosophy and the 

notion of nature during the latter half of the twentieth century, primarily with the aid of Deleuzian 

thought. 

 

 

 

  



 

 

Name:  Kevin Holmes 

Affiliation:  Independent scholar 

Title:   Productive Repetition: from Eternal Recurrence to Mathematics & Mechanics                                                        

Abstract:  

This discussion is primarily an exploration of the little-known concept of productive repetition 

and how it can be used to help discuss 'Big History'. We will begin by reconsidering the 

Nietzsche's concept of the eternal return in the spirit of Deleuze's Nietzsche and Philosophy to 

introduce the problem of repetition and identity. After this, a few comments will be made 

regarding the metaphysics found in Difference and Repetition before momentarily leaving 

Deleuze to introduce the mathematical concepts of iterated functions, fractals, and emergent 

complexity (the math will be brief and no background is required). From here, we will turn 

directly to the notions of rhythm and productive repetition as found in Of the Refrain from A 

Thousand Plateaus. To get to know these concepts, we will consider a few intuitive examples – 

likely from pop music and/or medicine. With all the prerequisites met, we will be able to retell 

the 'Big History' narrative from the origin of our universe, through the condensation of matter, 

genesis of life, and the evolution of complex organisms. 
                                                 

Bio: 

Kevin Holmes graduated from the University of British Columbia, Vancouver in 2014 before 

obtaining a MA and Research MA in philosophy KU Leuven in Belgium in 2015 and 2016 

respectively. Most of his work has concerned Deleuzian applications in the realms of political theory 

and religion as well as metaphysics. 

  



 

 

Name:  Erin Hortle   

Affiliation:  University of Tasmania 

Title:   “Queer Messmates,” Becoming-with, Becoming-other: Anthropomorphism in 

Ceridwen Dovey’s Only the Animals 

Abstract:  

Ceridwen Dovey’s Only the Animals (2014) is a detailed, metafictional exploration of what 

anthropomorphism means, and how it functions in narrative. It is comprised of ten, hauntingly 

strange short stories, each narrated by the soul of an animal who has died as a casualty of human 

conflict. This paper explores anthropomorphism in Only the Animals, by way of examination of the 

representation of a humanist evolutionary narrative in “Red Peter’s Little Lady,” the story of an 

anthropomorphic chimpanzee and his homo sapien lover. It reads the tension between 

anthropomorphism’s humanist and posthumanist potential in this story as a creative articulation of 

Deleuze and Guarttari’s criticism of psychoanalysis.  

 

Delueze and Guattari ask: “Are there Oedipal animals with which one can ‘play Oedipus’, play 

family…and then other animals that by contrast draw us into an irresistible becoming? Or another 

hypothesis: Can the same animal be taken up by two opposing functions and movements, depending 

on the case?” (272–73). Taking “Red Peter’s Little Lady” as its case study, this paper asks: how does 

anthropomorphism structure, or mediate, these two opposing functions and movements?  The paper 

explores the tension between the virtual and the actual by attending to the relationship between, and 

collapse of, content and form. It proposes that the “actual” content—a story of “queer messmates” 

(Haraway When 19) set against an accelerated evolutionary backdrop—can be read as “becoming-

with” in Donna J. Haraway’s sense of the term; while anthropomorphism, as a narrative device, can 

be read as a virtual “becoming” through which the animal is de- and re-territorialised.  

 

Bio:  

Erin Hortle is a Creative Writing PhD student at the University of Tasmania. An ongoing concern 

of her academic and freelance writing is the cultural inscription of the more-than-human world. Her 

work explores the ways in which creative writing helps us to understand how such inscriptions 

function, and how this, in turn, facilitates new ways of imagining. 

 

 



 

 

Name:  Brian Hulse  

Affiliation:  College of William and Mary 

Title:  The Sonarium, or Towards a Spatiality Proper to Sound 

Abstract:  

One of the most refreshing aspects of Deleuzian philosophy is the imperative to create concepts. 

For music studies the need for better concepts could not be more acute. In this paper I explore a 

concept constructed from within a sound-centered experience, which I will argue has the potential to open 

thought to something closer to what I intuit about the way(s) we experience sound, and a better 

place from which to set out asking questions about musical ideas, musicality, rhythm, and beyond. 

Through an analysis of the spatiality of sound, I will introduce a concept I call the Sonarium.  

As has been long argued by philosophers and musicians, not only is the so-called Western “mind” 

profoundly biased in the direction of vision but also language itself seems to lack terms and concepts 

appropriate to sound. Thus, the Sonarium is a critical as well as a productive concept, resonating 

with some of Deleuze’s most challenging metaphysical ideas. It also reinvigorates some Bergsonian 

strands that have largely gone silent in discourse about Deleuze but which are exceedingly helpful 

for music. By recalibrating ourselves closer to the space of hearing we open ourselves to a more 

radical experience of music; and even of thought itself. 

 

Bio:   

Brian Hulse (PhD Harvard) is Associate Professor of Theory and Composition at the College of 

William & Mary (U.S.). His recorded compositions appear on the Centaur and Albany labels. Hulse 

has also published several papers, and his co-edited volume Sounding the Virtual: Gilles Deleuze and the 

Theory and Philosophy of Music is published by Ashgate. 

 

 

 

 

 

 

  



 

 

Name:  Andrew Jones  

Affiliation:  York University 

Title:   Deleuze and the Alt-Right 

Abstract:  

This paper will examine and shed light on the connections between Deleuze and the philosophy of 

the Alt-right and post-truth politics in contemporary politics. Within contemporary electoral politics 

the alt- right has grown increasingly prominent in the United States, just as it’s European 

counterparts have. While the role of internet communities on sites such as Reddit or 4Chan have 

been widely discussed within political commentaries from both within and external of academia, the 

influence of Deleuzian inspired philosophy on these groups has not been well examined. The Dark 

Enlightenment authored by Nick Land represents how Deleuzian thought is being implemented 

outside of the academic environment and with a contrary political program to that of Deleuze. This 

paper will further explore how the Deleuzian inspired work of Nick Land helped create the 

philosophical foundation for contemporary neo-fascism within online communities. In doing so this 

paper will also explore how Deleuze’s theories and other post-structural philosophy has been used 

within politics to support authoritarian politics and military forces. 

 

Bio:  

Andrew Jones is a Doctoral candidate in Political Science at York University in Toronto Canada, 

where he is specializing in Political Theory. His research focuses on the use of narratives and 

mythology within politics with a focus on how political texts exist within a mythological framework. 

 

 

  



 

 

Name:  Nektarios Kastrinakis 

Affiliation:  York University, UK 

Title:   Deleuze’s critique of Marxism and its resonance with critiques of Marxism waged 

from “within”: towards a complementary reading of Critical Theory-inspired Marxism and 

Deleuzean Nietzscheanism 

Abstract:   

This paper proposes an unusual interpretation of Deleuze and Guattari’s Anti-Oedipus which brings 

them close to the elaborations of a brand of Critical-Theory-Marxism. Deleuze particularly partakes 

and wages himself a deep and wide ranging critique of Marxism: critique of dialectics, of the subject, 

of the social subject, of ideology to name a few. However he does not abandon Marx altogether and 

sticks to a considerable degree to the objective of human liberation from repression, at least in the 

Capitalism and Schizophrenia volumes. This fact raises questions as to the relation that Deleuze (and 

perhaps  poststructuralism) has or could have with Marxism. The interesting twist comes when we 

note that similar or even identical critiques, against “orthodox Marxism” particularly, have been 

waged from within Marxism too, from Critical Theory inspired authors like John Holloway and 

Werner Bonefeld, a fact which creates hopes that poststructuralism and some version of Marxism 

could develop an alliance in their opposition to capitalism. 

 

This paper investigates the extent of the resonance and the instructive differences of the above 

mentioned critiques as part of a wider project concerning the possibility of a complementarity 

between a Deleuzean reading of Nietzsche and a reading of Marx influenced by the elaborations of 

Critical Theory inspired Marxists like Holloway and Bonefeld but also Adorno. 

 

Bio:  

Nektarios Kastrinakis is PhD student in the Department of Politics of the University of York, UK. 

His thesis has the title “Marx and Nietzsche: an attempt for a complementary reading”. He has 

presented a paper entitled “The stillbirth of Communist Russia” at the 11th Annual Historical 

Materialism Conference (2014). 

  



 

 

Name:  Nir Kedem  

Affiliation:  Sapir College & Tel Aviv University  

Title:   Queer Theory's Image of Thought: A Deleuzian Critique 

Abstract:  

In “The Gay Science”, Foucault seems to have set what remains today the greatest challenge to queer 

theory: “it is not enough to liberate sexuality; we also have to liberate ourselves … from the very 

notion of sexuality.” Although it appropriated “queer” as a positive term, instated it as a malleable, 

transformative, conceptual tool for thinking political resistance, and developed compelling critiques 

of dominant conceptions of sexuality, queer theory to date has nevertheless demonstrated a deep 

commitment to the very notion of sexuality. Despite Foucault’s important lesson and against the 

better judgment of many of its founding figures, queer theory has established itself as a theory of 

sexuality, which has been consistently losing sight of its foundational concept’s—that is, queer’s—

in principle indeterminacy; that is, its conceptual power to dismantle the very notion of sexuality and 

thus to revolutionize queer thought and activism’s field of possibilities for resisting oppression and 

injustices. 

Putting into practice Deleuze’s reformulation of critique as a genetic account, this paper maps the 

dominant trends that constitute queer theory’s image of thought, that is, the conditions of “thinking 

queerly” presupposed by queer theory, in order to unravel queer thought’s critical impasses and 

liminal potential. What queer theory is least critical of is its own impartiality to conceptualizations of 

sexuality, desire, and pleasure, which had established them as transcendent principles beyond the 

reach of critique. The transcendent status of these concepts is manifested in queer theory’s 

treatments of two key concepts—body and time—the genetic account of which I offer as a new 

trajectory for further thinking what queer theory can do and become beyond sexuality.  

Bio:  

Nir Kedem is an assistant professor of Cultural Studies at Sapir College, and also lectures in the 

Women and Gender Studies Program at Tel Aviv University, Israel. He is currently writing his first 

book, titled Philosophically Queer: Deleuze and Queer Thought. 

  



 

 

Name:  A.T. Kingsmith  

Affiliation:  York University 

Title:  The Rise of the Affectariat: Activism and Boredom In Anxious Capitalism 

Abstract:  

Gone is the individual self—the former site and agent of our liberation. Gone is the majestic 

dialectical unfolding of our closed, repressed human freedoms. Gone is the possibility of uncovering 

an authentic self through revolutionary acts. And with all of these, gone is the imaginary edifice of 

collective social transformation. Despite the impressive shakings given by alternative socio-political 

movements (Situationists, Autonomist Marxists, etc.), Oedipal, repressive (Deleuze & Guattari, 

1972) foundations of society stand firm—perhaps even strengthened. Thus we’re forced to contend 

with a Deleuzo-Guattarian (1980) realisation that as operations of socio-digital machinery, flows of 

desire have always preceded and determined the reasoning individual. With such a debilitating 

realisation in mind this argument is two-fold: 1) The sadness emanating from the loss of agency as a 

political referent (a sense of self capable of political action that gave people an entry into political 

action) has placed alternative politics in a state of anxious disarray because this loss of individual 

agency (due to the massification processes of the control society) threatens to close off the only 

known route to some sort of struggle for freedom, (Deleuze, 1992). All social movements are left 

with is pessimism—an insufficient force of social transformation. 2) (Re) Locating affect as a vital 

political referent can equip alternative politics with a new approach (to political subjectivity) because 

the visceral is not some ‘authentic self’ buried by oppression—it is the construction of a new line of 

flight from the wreckage of defeat. 

 

Bio:  

A.T. Kingsmith studies and teaches political theory at York University, where their research probes 

the dominant affective mechanisms of the information society to ‘ixcavate’ cartographies of 

transformation through and beyond anxious capitalism. They write for a number of platforms and 

recently authored a bound media artefact titled: “A Schizo-Stroll: Anxious Reflections on Late 

Capitalism” (Permanent Sleep Press, 2017).  

 

  



 

 

Name:  Takuya Kobayashi 

Affiliation:  Osaka University 

Title:   Ontology of the Question: Fundamental Motive in Difference and Repetition 

Abstract:  

In this paper, we discuss the notion of ‘question’ and its significance to an epistemological and 

ontological system provided in Difference and Repetition (1968); this system consists of two realms, 

namely, on the one hand, the Idea or intensity, and on the other hand the concept or the individual, 

the former being the real condition for the latter. To be against the entire history of philosophy from 

Plato to Heidegger, which is the main intent of the author, it should be required for this system 1) 

to determine the real condition independently from anything empirical (anti-Kantianism), and 2) to 

determine the relationship of the Idea to concept, and intensity to individual without regarding it as 

a grounding relation (anti-Platonism). 

 

We affirm that the notion of ‘question’ is qualified to fulfill these requirements. A certain question 

what is this?, a type of ontological question in philosophical tradition, is denounced because the 

simplicity and sameness of an essence it presupposes is proceeded from psychological subjectivity, 

and is nothing more than duplication of empirical recognition. In contrast, Deleuze gives the 

privilege to some questions how much? who? how? and when? and considers them to be getting to their 

transcendent consequences, beyond empirical cases. That is because these authentic questions set 

up ‘Spatio-temporal dynamisms’ between the Idea and the concept, intensity and the individual, 

thereby enable their actualization and incarnation. Finally, we realize that how the notion of 

‘question’ works as a trigger to activate the ontological system of Deleuze without foundationalism. 

 

Bio:  

Takuya Kobayashi is an Assistant Professor at the Graduate School of Human Sciences in Osaka 

University, Japan. His area of research is located at the French philosophy and currently focuses on 

Deleuze’s naturalism or natural philosophy, and the relationship to German transcendental 

philosophy.  

 

  



 

 

Name:  Koichiro Kokubun  

Affiliation:  Takasaki City University of Economics 

Title:   Middle voice and Deleuzian philosophy 

Abstract:  

Depreciation of Will, accentuation of the “passive” nature of thinking, primacy of event over action-

-some characteristics of Deleuzian philosophy seem to resist the logic of our language that is 

dominated by the active/passive opposition. This language sorts out all that happens to us into either 

what we intend to do or what we just undergo, because its grammar has only two voices: the active 

and the passive. It is difficult for us even to imagine anything outside of this opposition. 

However it is known that the Indo-European languages once had another voice: the middle. The 

middle voice is defined by Émile Benveniste as the voice that “indicates a process of which the 

subject is the seat”. What is to be noticed in this definition is that, in ancient times, this voice formed 

a pair with what we now call the active voice; the passive was no more than one of the meanings 

held by the middle. This suggests that the language then had a perspective totally different from our 

own.  

 

Why and how did this huge transformation of the linguistic perspective occur? According to my 

hypothesis, this transformation has something to do with the notion of responsibility. In this paper, 

I try to make clear what this transformation means and to formulate through the middle voice some 

Deleuzian notions, especially the one of responsibility that appears often in his later works: The Logic 

of Sensation and What is Philosophy?.  

 

Bio:  

Koichiro Kokubun is an associate professor at Takasaki University, Japan. He received his PhD 

from Tokyo University. He is a Japanese translator of Deleuze. He participates regularly in the 

Deleuze Conference in Asia as invited speaker. He will be organizing the forthcoming Deleuze 

Conference in Tokyo, 2019. 

 

 

  



 

 

Name:  Stavros Kousoulas 

Affiliation:  PhD Candidate: IUAV Venice 

Title:  Extended Architectural Minds, Minor and Major 

Abstract:  

If ‘becoming-woman’ is to be conceptualized as a constant ‘becoming-minor’, the topological 

formation of a line of flight, then architectural practices may be seen under the light of an eco-

technological enunciation which aims at dramatizing material singularities. The architectural mind 

understood as a relation and not as a relatum, begs the question: why is it that representational 

techniques, methods whose origin and telos is that of an archetypical identity, have such a primary 

role in architectural practices, pedagogies and technologies? Representational logic as the Odyssey 

of philosophy –to recall Deleuze- ensures the triumphant arrival of the copy. What, however, makes 

the very conditioning of the copy possible? 

 

In this paper I will put forward the reciprocal becomings of an architectural mind that oscillates 

between practices of ‘minor singularizations’ and ‘major stratifications’. Deleuze’s distinction of 

Royal and nomad sciences will be entangled with Andy Clark’s extended mind hypothesis, 

conceptualizing an architectural mind as a relational assemblage. For that, I will move from Ulysses’s 

Odyssey to his nameless ship, the striated operating in the smooth. Practices of naval and civil 

architecture will meet each other on a crucial point: the Doric entasis. The very possibility of their 

encounter highlights the existence of an intensive field of spatiotemporal stuttering upon which 

architecture operates. I will conclude this paper by arguing that the transcendental queering embodied 

in this stuttering can bring the architectural mind in a body, and, consequently, the architectural body 

within the sense that produces it and the sensation that it produces.  

 

Bio:  

Stavros Kousoulas studied Architecture at TU Delft. Since 2012, as a researcher and lecturer, he 

joined the Theory Section of the Faculty of Architecture of TU Delft. He is a PhD candidate at 

IUAV Venice and a member of the editorial board of peer-reviewed journal for architecture theory 

Footprint. 

  



 

 

Name:  Stephanie Koziej  

Affiliation:  Emory University  

Title:   Carving Out a Sonorous Space for Erotic Tenderness: a Queer and Deleuzian 

Reading of Björk's Becoming-Music. 

Abstract:  

This presentation/soundscape will form a rhizome with A Thousand Plateaus and Björk’s music and 

video’s Pagan Poetry and Cocoon. Suggesting how through her visual and musical poetics Björk 

actively carves out a sonorous space, outside of the phallogocentric binary machines of the strata, 

with their heteronormative sexuality. The result is a queer combination of sensuality and tenderness. 

The presentation will focus on her use of the trope of sperm as a “thread of pearls”. From the phallic 

master signifier of masculinity, fixity and form; sperm comes to refer to cohesion and formlessness 

inter-“subjectivity”. But the “subject” of Björk has to become a BwO too. Pearls are pierced in her 

flesh (Pagan Poetry) and white strings are keeping her in a bondage grip (Cocoon). On the musical 

plateau, she establishes this de-subjectification through screaming, microbeats and glossolalia or scat-

like utterances. All this facilitates Björk’s line of flight from heteronormative strata, towards a queer 

tender sensuality. 

 

Bio:  

Stephanie Koziej is a 3th year Grad Student at the WGSS department of Emory. Her work focuses 

on the queer potential of erotic tenderness. Her method is heavily interdisciplinary, combining 

Psychoanalysis (Freud, Irigaray, Kristeva), Deleuze and Guattari, Musicology, Feminist and Queer 

Theory. Her work also applies a hybrid format, bringing together text, music and sound. 

 

 

  



 

 

Name:  Mel Kutner 

Affiliation:  University of Georgia 

Title:   Re/configuring the Shape of Conflict 

Abstract:   

“This first principle of philosophy is that Universals explain nothing, but themselves must be 

explained.” (Deleuze &amp; Guattari, 1994, p. 11) Conflict, like love, friendship, or many of the 

affective notions we organize our personal and social worlds around is a Universal and one that feels 

particularly pressing right now, given the political and civic discourse in the United States. In this 

paper I will present an overview of how conflict has been traditionally theorized and how it also has 

taken up post-structuralism arguing that although certain aspects of post-structuralism have used, 

the theorization of conflict as thing itself remains imbricated in positivist thinking. I will then turn 

Deleuze and Guattari to put forth a new theorization of conflict developed out of their ontology, 

one that is mapped onto their tripartatie description of the components of philosophy: (1) the 

diagrammatic plane of immanence; (2) the personalistic insistence, and; (3) the intensive 

components, or consistency. To begin with what conflict is, I consider that conflict could be plane 

of immanence that is synesthetic and diagrammable through the refrain. Then I explore how Deleuze 

and Guattari’s conceptualization of the event, and the ethics connected to it can be used to 

understand conflict is an event experienced. Finally, I consider how segments of express and 

segments of content, as well as the figure of the anomalous can be considered as the intensive 

components that give conflicts their consistency. 

 

Bio:  

Mel Kutner is a queer doctoral student at the University of Georgia, where they are currently 

pursuing a degree in Educational Theory and Practice, and has a Masters in Conflict Analysis and 

Resolution from George Mason University. They are interested in new materialisms, trans* 

experiences, and conflict in education. 

 

 

 

  



 

 

Name:  Jean-Sébastien Laberge 

Affiliation:  École d'études politique, Université d'Ottawa / Université Paris Ouest 

Title:   The Dissensual Engagement 

Abstract:  

The logic of the AND blossom when differences are affirmed and their dissensual encounters are 

seen as productive. By valorizing the dissensus, Guattari's ecosophical democracy intends to 

dynamize the political assemblages sclerotize by the consensus dictate. Instead of the impoverishing 

consensual democracy that feeds homogenesis, we ought to dare the enriching dissensual democracy 

that heterogenesis cry for. That's to say that it's within dissensus, by seeking the rupture of meaning 

that it provokes, that a perspective of social creativity can emerge. 

To show more in detail how Guattari's political philosophy is privileging intense and transformative 

encounters, I propose to queer his texts by reading them along with Connolly's ethos of engagement, 

i.e. a perpetual challenge of value that clearly oppose itself to any kind of fundamentalism understood 

as the erection of a value in an authoritative position. The dissensual engagement is an ethico-political 

choice toward diversity and alterity by recognizing that antagonist positions, sensibilities and values 

can enrich mine and eventually transform oneself. 

My contribution seeks to present how Guattari's ecosophy prompt more fluid connection and 

sustain supple categories. It's a politic that aim to establish a logic of the AND, therefore, what the 

dissensual engagement pursuit foremost is to enable experimentation, to let new becoming been 

experienced, to make anomalous assemblage emerge. From this molecular revolution we are a step 

away from new molar regime. 

 

Bio:  

Jean-Sébastien Laberge is a PhD student in Political Science at the University of Ottawa (Canada) 

and in Æsthetics at the Université Paris Ouest Nanterre la Défense (France). After having been 

interested in Deleuze's appropriation of Spinoza's metaphysics, his researches now focuses on 

Guattari's ecosophy in regard of issues related to pluralism. 

 
 

  



 

 

Name:  Patricio Landaeta 

Affiliation:  Playa Ancha University Center for Advance Research 

Title:   Vitalism and a people yet to come: about literature and multitude. 

Abstract:  

The problem of vitalism in Deleuze and Guattari’s philosophy drifts his work implicating an appeal: 

“to liberate life from any kind of subjugation”. Vitalism is then not mere content since it expresses 

two different and implicated things: firstly, 

philosophy is conceived as an act of creation of concepts; secondly, philosophy exists as a diagnosis 

of new possibilities for life. Thus, an arrangement of what implicates vitalism for our French 

philosophers demands to be raised in the context of both 

different and connected ideas. In this presentation, I propose to analyse “minor literature”, 

particularly the idea of 

“people yet to come”, as a key concept of Deleuze and Guattari’s vitalism, because it discuss about 

which force our thought to rise up, and, at the same time, it shows that literature, conceived as a 

collective approach concentrated in creating new myths 

(beyond personal souvenirs or stories), is related with which breaks our present time opening a new 

future for life. 

In this atmosphere, I would like to present the work of Chilean writer Nicomedes Guzman (1914-

1964), analysing in his work the relationship of literature and multitude, from Deleuze and Guattari’s 

ideas of critic and clinic, to show that fictionalzing marginal space is closed of what Deleuze and 

Guattari denominate “people yet to come”. Through his fabulation of marginal multitud in Santiago, 

the writer focuses on the diagnosis of new forms of collective life where forms of oppression and 

domination seems to control everyday life.  

 

Bio:  

PhD. Patricio Landaeta is permanent researcher in Playa University, Chile. He has participated in 

different Deleuze Studies Conferences (Copenhagen, New Orleans, Lisbon, Osaka, Turkey and 

Rome), demonstrating his profound interest on Deleuze and Guattari’s philosophy. At this time his 

research focuses on the study of vitalism in Chilean literature. 

  



 

 

Name:  Pablo Lazo  

Affiliation:  Universidad Iberoamericana, Philosophy 

Title:   The Queer Behavior of Coetzee´s Michael K. as a Political Resistance 

Abstract:  

Taking into account the brutal style and effect in J.M. Coetzee, I suggest that we can approach his 

literature from the proposal of a general problem formulated at the border of philosophy, literature 

and political resistance: does imagery and narration in his novels lead to a type of reflection on 

action? Is there, or should we say, is there to exist a commitment between literature and the taking of 

position in the face of social and political conditions appearing in a literary work? 

Michael K.’s image is itself already a form of silent but effective resistance, untidying the overarching 

pretension of the political system until it forces it into the absurd, thus in this manner dislocating the 

system. Coetzee’s Michael K. is, then, a good example of what Deleuze calls “line of flight,” an 

escape and a resistance of the system of oppression and castration via insistence in —not evasion 

of—- actions denouncing this system, an insistence in the operations of domination exaggerated 

until falling into the absurd. The basic violence of the social order is what Michael K. resists, by 

simply denying the system a response from his part, in a queer non-cooperation that turns radical. 

Violence reacting to said basic violence, violence that attacks first violence, is the form of violence elicited 

by a literary text which introduces—we shall say in Gilles Deleuze’s parlance—-“the multiple and 

the different” through gaps left behind by identity imposing itself, which wants itself to be 

overarching.  

Bio:  

Pablo Lazo. PHD in Philosophy, Universidad de Deusto España. Author of the books: J.M. Coetzee. 

The imaginaries of resistance (Akal, Madrid, upcoming 2017) and La frágil frontera de las palabras (Siglo 

XXI Editores, 2006). Nowadays is Headmaster of the Department of Philosophy, Universidad 

Iberoamericana México City. 

 

 

 

  



 

 

Name:  Lidia Leal 

Affiliation:  IFG/UNICAMP/OLHO 

Title:   Performance as a Court of Chaos  

Abstract:  

In this article we start with the hypothesis of working with performance art, through the concept of 

Immanence Plan (DELEUZE and GUATTARI, 1992), and how this concept operates in the chaos 

generated by performance. When elaborating a performance, your numbers and concepts become 

things observable by the visual elements employed. The images created in the brain when it comes 

to art, would guide the cutting of chaos. The artist, the philosopher, and the spectator, engrossed in 

the creation of concepts through the event in which they participate, curb chaos and bend over 

themselves the incessant exchange that is opportunistically offered by the performative moment / 

event. Thus, the reflection proposed here seeks to establish possibilities for links between 

presentation and concepts, which only gain meaning through the contact between the thinking of 

those who participate in the performance heterogeneity. To think of performance as a cut of chaos 

is to propose infinite movements within the conceptual figures operated within an artistic event. The 

bodies involved in the performative event point to a becoming, because the generated ambivalence 

invariably points to new forms, new concepts and new ambivalences (ZOURABICHVILI, 2016). 

As the reader-author, the spectator, during a performance operates as participant / creator given the 

nature of such art, which presents the need for chance, the surprise generated and the refusal to 

dogmatic images. 

 

Bio:   

PhD student at the Graduate School of Education at the State University of Campinas- UNICAMP, 

in São Paulo, Brazil, in the - OLHO . I am teaching in Basic Education, Technical and Technological 

at the Federal Institute of Goiás, IFG. 

 

 

  



 

 

Name:  Devin Lefebvre 

Affiliation:  York University 

Title:   The Kantian Beauty of Deleuzian Athletics: The Problem of Health in a Deleuzian 

Becoming-Marxist 

Abstract:  

Taking seriously Gilles Deleuze’s claim that both he and Félix Guattari remain within the Marxist 

tradition, several thinkers have recently sought to offer a path to what they cast as a Deleuzian 

becoming-Marxism. A thinking that recasts Deleuze’s critiques of contradiction and metaphor in the 

light of a proletarian power of affirmation not dissimilar to Jacques Rancière’s account of politics as 

the capacity of the incapable. In this paper, building from Rancière’s charge that Deleuze’s aesthetics 

remain caught within the Kantian antinomy of the beautiful, I ask if the pedagogical and 

emancipatory promise of a would-be becoming-Marxism can be reconciled to the hierarchy 

consummate with its sense of health and athleticism. Setting his work among a number of thinkers, 

who have through their summersaulting thought, sought to overcome the Gordian Knot found in 

Kant’s antinomy, I suggest that the best angle from which to gauge the stakes of Deleuze’s cut for a 

project of proletarian affirmation is via his treatment of the conceptual personae and the aesthetic 

figure in Francis Bacon: Logics of Sensation. Far from finding in the sublime an escape from the trap of 

Kantian beauty, I argue, Deleuze’s shift in aesthetic apprehension merely transforms the hierarchy 

of autonomous art into an invisible force, this time making it visible only where the strength of the 

capable is put forward as the power of marking the ‘interesting' and ‘important'. 

 

Bio:  

Devin Lefebvre is a PhD candidate in York University's graduate program in social and political 

thought. His work focuses on humanist-Marxism, democratic theory, aesthetics, and the question of 

the relation of commitment to the self-transformative experience of democracy, emphasizing in 

particular the works of Georg Lukács, Claude Lefort, Jacques Rancière, and Miguel Abensour. 

 

 

  



 

 

Name:  Robyn Lee 

Affiliation: University of Alberta 

Title:   Milky Assemblages: Bodies, Environments, and Human Milk Exchange 

Abstract:  

Human milk exchange is emerging as an increasingly popular practice, including banking, informal 

sharing, and commodification. Issues of purity and contamination have generated debates 

surrounding these practices, but environmental contamination, and its impacts on the bodies 

producing milk has received little attention. Instead, concerns over contamination have focused on 

modes of transfer, physical illness and substance use. However, idealized conceptions of maternity 

as pure, natural, and individualized play a significant role in how human milk exchange is perceived. 

In emerging practices of human milk exchange, viewing human milk as a freely given and 

inexhaustible natural resource is linked to efforts to keep bodies separate in order to support the 

myth of autonomous individuation. Nevertheless, human milk can never be kept “pure” from 

broader ecologies – rather, bodies are always already “contaminated” by contact with shared 

environments and other bodies. This paper explores new ways of conceptualizing embodiment, 

ethico-political responsibility, and new modes of connection in relationship to environmental 

contamination and practices of human milk exchange. How might these practices be queered in 

order to resist heteronormative and individualistic conceptions of bodies? How are the impacts of 

environmental pollution on bodies be addressed, while also challenging binary and heterormative 

conceptions of sex and gender? 

 

Bio:  

Robyn Lee is an Assistant Professor in Sociology at the University of Alberta. Previously, she was a 

Banting Postdoctoral Fellow at Brock University, and she holds a PhD in Social and Political 

Thought from York University. Her research interests include contemporary social theory, gender, 

sexuality, care work, and embodiment. 

 

 

  



 

 

Name:  Kim Bryan Lira and Jeremy de Chavez  

Affiliation:  De La Salle University 

Title:   Becoming-Post-Colonial, or Deterritorializing Philippine Literary Criticism in/and 

the Fiction of Nick Joaquin 

Abstract:  

This paper, which is part of a larger initiative, is among the first attempts to place the thought of 

Gilles Deleuze and Félix Guattari against dominant models of Philippine cultural and literary 

criticism, which has for the most part, been strongly oriented towards political critique that is 

binaristically adversarial. We suspect that the curious absence of Deleuze in Philippine cultural 

scholarship is a symptom of a counterproductive refusal to abandon comfortable yet increasingly 

ineffective and paralyzing structures of thought, and we argue that the work of Deleuze and Guattari 

offers a necessary corrective to this critical stagnation. Towards that goal, we examine the history of 

criticism on Philippine National Artist Nick Joaquin whose work, it could be argued, emphasizes the 

irreconcilable difference of binaries—in particular between the pre-modern and modern, colonial 

and post-colonial, male and female, the elite and the masses. While dominant Philippine critical 

approaches have taken on the task to resolve those differences, we argue rather, borrowing ideas 

from Deleuze and Guattari, that their enduring resistance to resolution suggest an enabling potential 

for transformation. We pay particularly close attention to the figure of the animal in Joaquin, which 

has been largely ignored by commentators, to suggest that more than metaphor they are figures of 

becoming. The objective of our project is to energize Joaquin criticism, specifically, but more broadly 

to aim for a productive mutual deterritorialization that opens up new direction for Philippine 

criticism and that expands the reach of Deleuzian thought. 

 

Bios:  

Jeremy de Chavez and Kim Bryan Lira both teach with the Department of Literature at De La Salle 

University, Manila. Jeremy received his Ph.D. in English Literature from Queen’s University, 

Kingston. Kim is currently pursuing his Ph.D. in Literature at De La Salle University, Manila.  

 

 

  



 

 

Name:  Graham Lockett  

Affiliation:  York University 

Title:   Life and Death in the work of Gilles Deleuze 

Abstract:  

Denying difference is the very enterprise of denying life, for what is made not to return is that which 

presupposes the return of the same or similar. Grounded in the principle of difference, Deleuze’s 

notion of death is necessarily double; it is the very experience of life as a human being while also 

being the ultimate sum of all bodies, extinction and zero intensity. According to Deleuze, these two 

forms of death are irreducibly external yet central to the experience of human life. Thus, the 

experience of life can be understood as an intimate relationship of forces that constitute a body in 

the recurring event of death. In this way death is not the end, rather it is the very experience of 

dynamism. It is tightly wound with the metaphysical return of difference and when lived truly in the 

present, life becomes the result of death in the form of a singularity without limits, life becomes 

queer par excellence. Deleuze’s notion of death is analyzed from the perspective of forces acting 

upon bodies and as an ‘event’ exposing the untimely ground of affirmation in life. Life seen this way 

suggests a particular dignity to death, a necessity inseparable from becoming and philosophy’s 

beloved amor fati. As Deleuze and Guattari state, “There is no other ethic than the amor fati of 

philosophy” (What is Philosophy? 159). 

 

Bio:  

Graham is a second year PhD student studying Social and Political Thought at York University. His 

research seeks to better understand the relationship between Foucault and Deleuze, particularly 

concerning Deleuzian possibilities for Foucault’s later ethical work and his incomplete theory of the 

subject.  

 

 

  



 

 

Name:  Hayley Rose Malouin  

Affiliation:  Brock University 

Title:   A Body Without (Sex) Organs: Gender Multiplicity and Assemblage 

Abstract:  

“Now, this plot twist has serious philosophical implications.” 

-- D/ionysus, The Bacchae as adapted by Twitches & Itches Theatre  

This project proposes gender as assemblage, engaging in Deleuzian notions of the rhizome in 

relation to Judith Butler’s theory of gender performativity and performance. This is a mutually 

constitutive endeavour, tethering rhizomatic discourse to “experimentation in contact with the real” 

(Deleuze 12) as it addresses Butler’s somewhat underdeveloped engagement with iterative agency 

and autopoiesis. As noted by Pheng Cheah and others, Butler’s conceptualization of the 

performative and of the malleability of bodies is “always already anchored in the anthropological” 

(Fancy 78), consigning her understanding of substance to one of passivity. An immanent conception 

of substance – human substance – can address the anthropocentric assumptions in Butler’s 

conceptualization that would render substance as only shaped, and not both shaped and shaper. 

Butler’s congealed styles of the flesh and Deleuze’s curious Fleshism can thus work in tandem to present 

an understanding of gender as a process of becoming, as an explosion of many “heterogeneous series 

on the line of flight composed by a common rhizome that can no longer be attributed to or 

subjugated by anything signifying” (Deleuze 10). This becoming-gender is a body without (sex) organs, 

a rhizomatic assemblage for which “the [sex] organs are not its enemy. The enemy is the [sexed] 

organism” (Deleuze 158).  

 

Bio:  

Hayley Rose Malouin is an MA student in the Studies in Comparative Literature and Arts program 

at Brock University, where her focus is on interdisciplinary theatre and performance studies. Her 

current research pertains to the potentiality of the grotesque body in the contexts of circus, street 

performance, and public demonstration. She also devises and performs with a physical theatre 

collective in St. Catharines, ON. 

 

  



 

 

Name:  Terrance McDonald 

Affiliation:  Brock University 

Title:   Rethinking Deleuze and Film Genre 

Abstract:  

There are productive tensions between Deleuze and film genre, despite Amy Herzog's speculation 

that genre "studies seem incompatible with the concerns of Deleuze’s film- philosophy project" 

(137). While genre films are often charged with representing dominant ideologies and being thought-

less entertainment, embracing a Deleuzian methodology, I argue that the unfolding of any given 

genre film generates a creative force with the capacity to open up new modes of thought. Following 

Herzog's call to consider the functionality of genre films as opposed to topology, this paper proposes 

an exploration of genre films as filmic events where vibrant expressions of difference rupture and 

fracture the repetitions often associated with fixed generic conventions and characteristics. Even if 

genre films are primarily reflections of restrictive identities and limiting pleasures, mapping 

expressive moments reveals the fissures where deterritorializations of the transcendent systems of 

morality occur. By combining Deleuze's (1968) Difference and Repetition, Elena del Rio's (2008) 

Deleuze and the Cinemas of Performance, and Herzog's (2012) "Fictions of the Imagination," my 

paper investigates the Western film in order to create new concepts that spawn the unforeseen within 

the Western film, and film genre more broadly. What is at stake in this paper is an intense and 

transformative encounter with film genre as well as with Deleuze's thought itself. Where there were 

once thought to be incompatibilities at the intersections of Deleuze and genre, this paper maps a 

creative force with the capacity to affect the rigid habits of cinema studies by seeking difference, 

fluidity, and, moreover, life. 

 

Bio:  

Terrance H. McDonald is a SSHRC funded PhD candidate at Brock University. His research relates 

cinema studies, film philosophy, and masculinities. He has published in Masculinities, and NORMA. 

Also, he is a co-founder of the Posthumanism Research Institute and he was a co-organizer of the 

international conference Thinking Through Deleuze. 

 

  



 

 

Name:  Adrian Mioc   

Affiliation:  University of Western Ontario 

Title:   Deleuze’s Reading of Kleist and New Lines of Flight 

Abstract:   

This project is trying to examine Deleuze’s approach to Kleist from a new perspective. In A Thousand 

Plateaus, Deleuze says about Kleist: “No one has portrayed the situation of the man of war, at once 

eccentric and condemned, better than Kleist.” (392) The way in which the German author clinched 

the complex situation of the Amazons who roam between two states, the Greek and the Trojan, 

insinuates the condition of always being in the middle. The rhizomatic ‘between’ will generate a pure 

process that affirms incompossibilities while merely passing through them. However, this 

intermezzo might also be able to accommodate a certain state of suspension or stoppage. This paper 

will try to see this puzzling phenomenon as a type of ambiguity where meaning is arrested or 

committed to a standstill but advocating a certain completion or an actualization that is fully attained. 

Empson will describe it when two ideas that are connected through a context are given in one word 

or image simultaneously. The notion has nothing to do with a catatonic freeze, already examined by 

Deleuze and will invoke Benjamin’s idea of the dialectics arriving at a standstill. Kleist’s opus is quite 

generous with examples of such ambiguity and I will try to add to Deleuze’s already referenced 

works, my analysis of Marquise of O. and The Duel. 

 

Bio:  

My name is Adrian Mioc and I am Assistant Professor at University of Western Ontario. I hold two 

PhDs and specialize in German and English Romanticism and Critical Theory. My interest in 

Deleuze goes back to my thesis entitled “Baroque Expression in Romanticism: John Keats and 

Heinrich von Kleist.” 

 

 

  



 

 

Name:  Sonia Misra  

Affiliation:  University of Southern California 

Title:   Difficulty, Temporality, and Queer Politics in Ryan Trecartin’s I-Be AREA 

Abstract:  

This paper focuses on Ryan Trecartin’s I-Be AREA (2007) as a case study in order to argue that it is 

precisely the difficulty of Trecartin’s political and institutional legibility that makes his body of work 

such a compelling and timely political intervention.  As a queer video artist who straddles the line 

between the art world, experimental cinema traditions, and popular digital media, Trecartin resists 

easy categorization and enlivens the post-cinematic space between these realms by pushing the 

boundaries of each.  His movies not only pushes boundaries on institutional levels, but also highlight 

politically pertinent issues through the substance of the works themselves that resist the limitations 

of mainstream or more conventionally legible queer politics.  Taking inspiration from Jennifer 

Doyle’s approach to analyzing contemporary art through the notion of difficulty, this paper seeks to 

unpack how affect, technology, and politics become intimately related through the various forms of 

difficulty that characterize Trecartin’s work.  In doing so, I place Deleuzian philosophy in 

conversation with scholarly work on queer temporality in order to think through the ways in which 

the non-linear temporalities at play not only destabilize identities within the text, but also affect the 

viewing experience, giving rise to a radical, minoritarian queer politics based on potentiality, futurity, 

and the unthought.  

 

Bio:  

Sonia Misra is a PhD student and Annenberg Fellow in Cinema and Media Studies at University of 

Southern California. Her research interests include queer experimental film and video, theories of 

temporality, queer theory, and the political potentials of cinema.   

 

 

  



 

 

Name:  Catarina Nabais 

Affiliation:  Center of Philosophy of Sciences - University of Lisbon 

Title:   Mapping the tattoo in-between Anti-Oedipus and A Thousand Plateaus 

Abstract:  

Deleuze and Guattari did not provide a full theory on tattoo. However, in their work, we can find 

some interesting references and insights on this body practice. In Anti-Oedipus, tattoo is thought out 

mainly in the chapter “Savages, barbarians, civilized men”. Here, tattoo is as a “terrible alphabet” in 

the context of a “système de la cruauté”. In A Thousand Plateaus, one of the occurrences of tattoo is 

in the chapter “Of the refrain”. It appears as a territorial mark, a critical distance between two beings 

in a territory 

 In fact, we can think tattoo both as a clinical program, a program of constructing a new body, a 

body without organs, and a critical program. The tattoo is a becoming-image of the body, a process 

of disappearance of the body, of a body that loses its character as a body (the definition of an 

organism in a functional point of view) but starts to be a body without qualities, without faciality, a 

body-work of art in its un-functionalist, a-subject way. In this process, the tattoo is a self-expressive 

mode of territorialisation, within a theory of art as ethology. 

My aim is to venture developing what could be a Deleuzian-Guattarian theory on tattoos. For that I 

propose to queer Deleuze and Guattari’s scarcely indications they left us on tattoo. 

 

Bio:  

PhD in Philosophy by Université Paris VIII, Vincennes - Saint-Denis, under the supervision of 

Jacques Rancière, with a dissertation entitled: «L’Esthétique en tant que Philosophie de la Nature: le 

Concept de Vie chez Gilles Deleuze. Pour une Théorie Naturelle de l'Expressivité. Regards sur la 

Littérature», 2007. Post-doc Researcher at the Centre of Philosophy of Science of University of 

Lisbon (CFCUL). Head of the CFCUL Science-Art-Philosophy LAB since 2014. Head of the 

CFCUL Science and Art FCT Research Group from 2008 up to 2014. Author of «Deleuze: 

Philosophie et Littérature», Paris, L’Harmattan, 2013.  

 

 

  



 

 

Name:   Shinjung Nam  

Affiliation: Princeton University 

Title:   “Let’s talk about Deleuze”:  Becoming Philosopher-Citizens in contemporary South 

Korea  

Abstract: 

South Korean citizens have recently impeached their president. This collective experience has 

formed a loop in their historical memory, connecting the present to the 1987 Democratic Uprising 

when people had assembled for a coup d’etat against the militant regime. Student-activists who read 

Marxist texts underground through their “social science studies clubs” are now in their 50s reading 

instead “humanities” texts, namely, what they call “contemporary French philosophy.” These adult-

students were introduced to contemporary French thinkers like Deleuze by untenured academics 

working outside their academia since the late 1990s when the state agenda for transitioning the 

country into a “knowledge-based economy” began to require universities’ reduction and elimination 

of “unproductive” humanities disciplines, including philosophy. These academics’ introduction of 

French theory and Western theory in general takes place at informal settings throughout Seoul, such 

as private academies they have organized without tenure or degree system. Consolidating a new 

philosophical, pedagogic practice under the category “humanities” rather than “social sciences” has 

been a process of reinitiating oneself into the present or opening the present onto one’s self in 

transition. In my paper, I engage concepts, such as assemblage, for an interpretation of these Korean 

citizens’ invention of "humanities” and the political potential of its live networking. I’ll also introduce 

a group of non-academic adult-students and their reading of Nietzsche and Deleuze, asking how 

their reading might help queer Deleuze’s Nietzsche and Philosophy and how their everyday concerns 

might add material contours to Deleuze and Guattarri’s Nomadology. 

 

Bio:  

I examine pedagogic experimentation of untenured scholars and adult-citizens in South Korea as 

they pursue Western theory outside academia. I look at their memory of state violence, concerns 

about post-retirement life, and their rearticulation of history by inhabitating diverse modern 

epistemic grounds, such as "Philosophy," and transforming them.  

 

  



 

 

Name:  J. Paul Narkunas  

Affiliation:  John Jay College/CUNY 

Title:   “Neoliberalism’s Apparatus of Capture and Surplus Labor of Life” 

Abstract:  

Neoliberalism’s enframing of the world operates by forcibly opening markets to financial capital, 

compelling nation-states to privatize public services (schools, military, prisons, infrastructure, 

pensions, healthcare), while simultaneously promoting compulsory austerity among publics and 

directing resources to service debts.  This marks a shift in governmentality from mass discipline to 

the shepherding of people as human capital.  Consequently, we should conceive neoliberalism as 

culture, a way of life and structure of feeling, for financial capital, rather than an ideology and 

economic policy.  Indeed, the neoliberalist financial market functions through what Deleuze and 

Guattari call molecular and molar flows of capital, a structured chaos, particularly, I will argue, 

around the apparatus of capture of surplus value.  D+G theorize captures of value that allow us to 

understand how financialization operates less from exploiting labor than by capturing and hoarding 

value through I will argue the attention economy guided by algorithmic programming and 

datamining within digital technologies.  For D+G, the apparatus of capture organizes and arranges 

life (surplus) by stockpiling and monetizing it for exploitation and futural flexible control.  Labor 

functions thereby as the monopolistic capture of activity for social and technical machines that 

becomes manifest in money, the stock market, price differentials, and the automated reasoning of 

algorithms.  Neoliberal capitalism thus industrializes subjectivity to produce subjects that conceive 

themselves as assets, or as beings who will honor debts.  In short, capital individualizes and produces 

subjects that actually function like financial derivatives.  D+G also, I argue, help us think resistance 

to these techniques of control.  

Bio:  

J. Paul Narkunas is Associate Professor of Literary Theory at John Jay College of Criminal Justice, 

City University of New York (CUNY).  His essays have appeared or are forthcoming in Culture, 

Theory and Critique, Symplokē, Criticism: A Quarterly for Literature and the Arts, Modern Fiction 

Studies, Theory and Event, Theoria: A Journal of Social and Political Theory, and in several 

collections.  His book Ahumans and Reified Life: Flotsam and Jetsam within Neoliberalism is 

forthcoming in Spring 2018 with Fordham University Press.  He is completing another manuscript 

called Edu-Futures: Private Equity, Philanthropy, and the Monetization of Higher Education. 

 



 

 

Name:  Marcus Novaes  

Affiliation: University of Campinas 

Title:   Images for nothing: “trans” bodies and images in Brazilian contemporary cinema  

 

Abstract:  

Brazilian cinema is producing some films in a drift way, composing lines of flight that create 

deviations from genders and genres: men and women, documentary and fiction mutually overflow 

in a transverse way. We will argue that, in producing document-bodies-images that persist in scape 

from themselves, some films become experimental in its own fictionalized non-fiction. Films as 

Acidente/Accident (Guimarães, 2006), The Sky Above (Borges, 2011), Rat Fever (Assis, 2012) and Tattoo 

(Lacerda, 2013) work as filmic references to connect the idea that many images and bodies from 

these films point to nothing and, in doing that, the images come close to the autistic body. 

 

The autistic body produces a loop, finds something, claps his hands, hums a ritornello says Deleuze (1987) 

exploring Deligny’s oeuvre. Why do they act like that? For nothing, they do not want to represent 

or signify anything, says Deligny (2009). He also points out that it is because they produce gestures 

for nothing that they can escape from the language dominium while they perceive the world.  

 

The films cited above present subjectivities reflected as gay characters that escape from the language 

dominium of cinema and from the polarizations about sexuality exactly by the drift procedures of 

camera, sound and frame, preserving molecular connections and disparate assemblages. We will 

argue that Brazilian cinema sometimes produce trans-images that say nothing about gender or genre, 

but it has the potency in composing an affective cartography opened to subjectivities permanently 

in becoming. 

 

Bio: 

Marcus Pereira Novaes is a PhD candidate at the University of Campinas, and studies Deleuze’s 

philosophy in connections with education and cinema images. He is a researcher at OLHO 

(Laboratory of Audiovisual Studies) at Unicamp and did his exchange studies at the University of 

Glasgow.  

  



 

 

Name:  Jordan Nusbaum  

Affiliation: York University 

Title:   Become-Water, My Friend 

Abstract:  

This paper presents Bruce Lee as a model for Deleuze and Guattari’s concept of the anomalous 

sorcerer who inaugurates becomings. Allied with the sorcerer Bruce Lee, we can enter into a 

becoming-water by practicing his art of Jeet Kun Do. Describing his method Lee tells us “Empty 

your mind. Be formless, shapeless, like water. If you put water into a cup, it becomes the cup. … 

Now water can flow, or it can crash: Be water, my friend!”(Lee, 71). Jeet Kun Do is not only a 

remarkable art of its own, it embodies the desubjectivizing movements of the “body-without- 

organs” which must “keep moving, even in place, never stop moving”(Deleuze, Guattari, 159). As a 

style of martial arts Jeet Kun Do tells us something about what a body can do, revealing to us some 

of its affects and “how they can or cannot enter into composition with other affects” (Deleuze, 

Guattari, 257); but it also serves to correct some of Deleuze’s fiercer opponents like Peter Hallward 

who criticizes Deleuze for prescribing the “paralysis of action and dissolution of the actor” 

(Hallward, 34). In becoming-water we embody the ceaseless flow of action, not its paralysis. It is true 

that with Deleuze we flee, “but in fleeing to seek a weapon” (Deleuze, Parnet, 136). 

 

Bio:  

I am currently a first year PhD student at York University’s Social Political Thought graduate 

program. My academic background is largely situated in Continental philosophy and particularly 

niched in Nietzsche Studies. As a result, I have come to study Deleuze’s work as it relates to 

philosophies of embodiment. 

 

 

  



 

 

Name:  Douglas Ord  

Affiliation:  Independent Scholar 

Title:   A Schizo-Philosopher’s Colouring Book 

Abstract:   

The opening page of L’Anti-Œdipe, in the Minuit edition of 1972, is directly opposite Richard 

Lindner’s Boy with Machine as frontispiece, and provides the sentence: “La promenade du 

schizophrène: c’est un meilleur modèle que le névrosé couché sur le divan.” The 1977 

Hurley/Seem/Lane translation reads “A schizophrenic out for a walk is a better model than a 

neurotic lying on a couch”.  But missing is the juxtaposition with Lindner’s image, which is twenty 

five pages distant.  Deleuze and Guattari then give an example: “la promenade de Lenz reconstituée 

par Büchner.”  Georg Büchner’s 1835 novella Lenz, as translated from German, begins, “On the 

twentieth of January Lenz went through the mountains.”  A Schizo-Philosopher’s Colouring Book 

developed in encounter with this textual and visual field, and as a promenade through mountains of 

canonical archives.  It was fed by Deleuze on the likes of: 1) empiricism (“Thinking with AND, 

instead of thinking IS ...  Try it, it is a quite extraordinary thought..”; 1970).  2) production of sense 

(“... the surface is the zone of sense: signs remain deprived of sense insofar as they do not enter into 

the organization of surface that assures the resonance between two series”; 1969). And 3) becoming 

child  (“To become child through writing, to arrive at a childhood of the world, to restore a childhood 

of the world, that is a task of literature”; 1988).  Other such eloquences also figure, and the 

presentation will describe a trajectory.   Attendees are invited to bring implements toward investing 

with colour. 

 

Bio:  

Douglas Ord’s writings include The National Galley of Canada, Ideas Art Architecture (McGill-Queens); 

The strangeness of Columbine, an interpretation (Lear’s Shadow);  novels Tommy’s Farm and Oscar and Jeannie 

(Mercury); imaginative alchemy Fergus Arthur Paul (Lear’s Shadow); and Master’s thesis Differenciations 

of “enfant” / “child” in the Achievement of Gilles Deleuze. 

 

 

  



 

 

Name:  Jonas Oßwald  

Affiliation:  University of Vienna  

Title:   Immanence and Intervention. A Methodology of the Aleatoric in Francis Bacon 

Abstract:  

In Francis Bacon: The Logic of Sensation Deleuze gives an unusual account of chance, which he strictly 

differentiates from probability. Drawing from Pius Servien, Deleuze specifies probabilities as objects 

of science, whereas chance concerns a mode of choice which is neither scientific nor aesthetic. The 

crucial point is that chance as choice implies a distinct pragmatic dimension insofar it has to be used, 

or more precisely, insofar it has to be injected in the set of figurative probabilities of the seemingly 

empty canvas in order to extract the figure. The injected chance thus opens a space of becoming 

which is operationalized as a modulatory diagram. 

In my paper I try to read this pragmatic account of chance as a methodological treatise. Taking into 

account the development of Deleuze's concept of chance (and chaos) since Nietzsche and Philosophy 

as well as the reconceptualization of the virtual in A Thousand Plateaus as the effect of his engagement 

with Michel Foucault in the 1970s, I want to show how this methodology of the aleatoric could serve 

as a guideline for a general logic of intervention. 

Such a general logic of intervention bears not only important consequences for a politics of the 

immanent, insofar it rejects any attempts of an ultimately inevitable transcendent grounding of the 

political. It is also – in general – the tacit supplement of a philosophy of immanence and becoming: 

Whenever there is immanence, there is intervention – a situated action out of the midsts. 

 

Bio:  

Jonas Oßwald is currently working on his Ph.D. thesis on the philosophical relation of Gilles Deleuze 

and Michel Foucault at the University of Vienna (Supervisor: Arno Böhler). Aside the philosophies 

of Deleuze and Foucault his research interests include i.a. the pragmatisms and empirisms of William 

James and Alfred N. Whitehead.  

 

 

  



 

 

Name:  Helen Palmer  

Affiliation:  Kingston University  

Title:   Between intersectionality and interference: new materialism and the politics of 

topology 

Abstract:  

New materialism is famous for radical affirmation, and the forward propulsion and complexification 

of models drawn from physics such as diffraction (Barad) or transversality (Dolphijn and van der 

Tuin) explicitly resists oppositional or dualistic thinking in favour of what Braidotti calls zoe-inspired 

vitalism, upholding the Deleuzian affirmation of difference for itself. Whilst this affirmation is 

undeniably important in terms of shifting many dualisms upholding Western thought, I argue here 

for the continued relevance of intersectionality through a discussion of the following topics: the link 

between defamiliarisation and disidentification (using Ahmed and Muñoz) as theoretical strategies; 

the historical context of disidentification in terms of black phenomenology (in Fanon and Césaire) 

and writing from feminists of colour (Kelly, Rich, Lorde, Anzaldúa); and some of the defences of 

the negative (such as Ahmed, Edelman, hooks and Noys). One of the results of new materialist 

affirmation can be a critique of intersectionality for what Barad has calls its ‘Euclideanization’, in 

favour of what van der Tuin and Geerts describe as the more radical and progressive concept of 

‘interference’.  Whilst new materialist thinkers are generally in accordance with the political ideals of 

intersectionality, there is a clear critique of its perceived geometrical limitations in favour of more 

up-to-date models. I argue here that a too-hasty rejection of the figure of the intersection may result 

in a dilution of new materialism’s political potency. 

 

Bio:  

Helen Palmer is a writer, performer and lecturer at Kingston University. She is the author of Deleuze 

and Futurism: A Manifesto for Nonsense. She has recently published articles on new materialism and 

gender, and is currently writing a book called Queer Defamiliarisation and a novel called Pleasure Beach. 

 

 

 

  



 

 

Name:  Evan Pebesma  

Affiliation:  University of Western Ontario 

Title:  Perverting Schizoanalysis: Perversion and the Philosophy of Gilles Deleuze 

Abstract:  

In their co-authored texts, Gilles Deleuze and Félix Guattari exhibit an extraordinary fascination 

with the critical and clinical organization of schizophrenia. However, in his earlier solo work, Deleuze 

assigns a greater importance to perversion than he does to schizophrenia. While there is extensive 

scholarship on Deleuze and Guattari’s engagement with schizophrenia, much less has been written 

on Deleuze’s treatment of perversion. This paper thus proposes to examine the significance of 

perversion in the philosophy of Gilles Deleuze, both in his work alone and with Guattari. First, I 

explore how Deleuze develops his own concept of perversion, distinct from the psychoanalytic 

definition, in Coldness and Cruelty and The Logic of Sense. I then proceed to examine Deleuze and 

Guattari’s treatment of perversion in Anti-Oedipus and A Thousand Plateaus, before concluding 

with an attempt to read Deleuze’s solo treatment of perversion into the schizoanalytic framework 

he develops alongside Guattari. I ultimately argue that, despite Deleuze and Guattari’s disparaging 

treatment of the “perverse” figures Masoch and Carroll, perversion functions as a complement to 

schizophrenia within the metaphysical framework of schizoanalysis. While schizophrenic desiring-

machines overturn the Oedipal organization through productive desire, perversion offers another 

means of overcoming Oedipus through its engagement with the evental or virtual aspect of reality. 

 

Bio:  

Evan Pebesma studies Theory and Criticism at the University of Western Ontario. His current 

research considers humour in relation to problems of sense and nonsense within a Deleuzian and 

psychoanalytic framework. 

  

 

  



 

 

Name:  Tano Posteraro  

Affiliation:  Penn State University 

Title:   Difference and Death 

Abstract:  

In search of the positive principle of repetition, Deleuze turns to Freud early and repeatedly 

throughout Difference and Repetition. But the reconfiguration and transcendental redeployment of 

Freud’s death drive across the metaphysics of the text has attracted little sustained critical 

commentary. Perhaps this isn’t so surprising. Deleuze is, after all, the great inheritor of Spinoza, 

Nietzsche, and Bergson—all famously philosophers of Life. But if Freud sought a productive 

account of psychic disequilibrium in his theory of the death drive, then Deleuze, I argue, sought to 

virtualize that productivity and liberate death from what he took to be its materialist misprision. I 

parse that move according to three reconfigurations: first, the inversion of the psychoanalytic priority 

of repression over repetition; second, the reconceptualization of repetition as virtual; and third, the 

unbinding of death from biology and its doubling, according to Blanchot’s formula, along a 

distinction between the personal and the anonymous. I venture, in conclusion, a brief reflection on 

Deleuze’s take on suicide as the attempt to personally exhaust the full sweep of the impersonality of 

death. 

 

Bio:  

Tano Posteraro is a PhD candidate in Philosophy at Penn State. His interests range from 

evolutionary theory to continental philosophy. His current project is on the interface between 

Bergson, Ruyer, Deleuze, and the problem of the biological individual as it has taken shape within 

the recent discourse on symbiosis. 

 

 

  



 

 

Name:  Radoslaw Przedpelski  

Affiliation:  Trinity College Dublin 

Title:   Away / A Vortical Aesthetics of Forces. Affirming Intensive Change at the 

Thresholds: Eire /Ontario. 

Abstract:  

This performative paper is a presentation of an ongoing collaborative experiment at the edge of art 

philosophy and artistic practice that probes the intensities generated by Jane Urquhart 1994 novel 

Away. Away charts a migration between the Irish island of Rathlin and the edges of the Canadian 

Shield lodged in Hastings County, Ontario. Urquhart’s art-work forges a cosmopolitical alliance 

between the Celtic and the Ojibway vision of nature. Urquhart’s novel opens up a singular aesthetics 

of tectonic and vortical forcefields whereby change entails crossing an intensive threshold traced on 

the body (of the earth). This change at once inescapably relates to material, social, economic and 

political forces, as encapsulated by the process of extraction of resources from the Colborne quarry. 

As part of the project, a series of photographic and video works are deployed in an attempt to 

register, amplify and transmute Urquhart’s bio-logic of change approached as a generative 

multiplicity (genesis) strained towards a line of flight (exodus). In Urquhart’s vision, proper names, 

language and literature, all become an onto-aesthetic diagram of potentialities, a tide pool of force-

signs arranged in visions yet-to- come. Shot on various locations across Ireland, the Away project 

makes an untimely resonance with the ninth-century Irish Insular art and, in particular, the vortical 

diagram of divine generation inhabiting the so-called ‘Chi-Rho’ page of the Book of Kells. In this 

way, Urquhart’s art-work unfolds a transversal lineage that does not only germinate with Hibernian 

art but also erupts in works of Canadian artists. 

Bio:  

Radek Przedpełski has recently successfully defended his doctoral dissertation in Digital Arts at 

Trinity College Dublin. His background is in Critical Theory, Canadian Studies and Sound Art. He 

co-organised an international conference on Deleuze and art. His research focuses on the problem 

of change and nonhuman mutations in art. He is also a freelance photographer.  



 

 

Name:  Andrej Radman  

Affiliation:  Delft University of Technology 

Title:   A Flight of Architecture Lines 

Abstract:  

Eco-logic marks the shift of emphasis from the ego-logical critique as evaluation of truth claims to 

that of affect as capacity. The paper defines queering in terms of putting non-discursive intensity and 

its affective ‘catalytic operators’ before intentionality or ‘aboutness’ of reason. Society is not an 

aggregate of Hobbesian rational individual agents who are aiming at the maximisation of profit. The 

always-already-collective unconscious investment of desire counts for more than the individual 

conscious investment of interest. Consequently, what architects create first and foremost are ethico-

aesthetical affordances, a certain existence which is more than the idealist’s ‘representation’, but less 

than the realist’s ‘thing’. The recomposition of what Guattari refers to as ‘architectural enunciation’ 

transforms the trade of the architect who becomes its relay by assuming analytic and pragmatic 

responsibility for the production of subjectivity. Thought emerges through the violence of the 

encounter, when one is forced to think. If to think differently one has to feel differently, and if the 

sole purpose of design is to change us, then architecture design is a ‘psychotropic practice’ that queers 

routines of experience. It is a vehicle of radical auto-affection and, as such, not reducible to the 

metabolic homeostasis. As Kwinter recently underscored, the essential human engagement in the 

environment is geared toward extraction of sensory stimulation, not nutrition. In this he takes side 

with Nietzsche who took issue with the Darwinist emphasis on ‘adaptation’ in favour of the non-

self-preserving ‘will to power’ – power of the false – which provides life with new self-overcoming 

directions. 

 

Bio:  

Andrej Radman received his Doctoral Degree from TU Delft and joined Architecture Theory 

Section as Assistant Professor in 2008. Radman is a licensed architect and recipient of the Croatian 

Architects Association Annual Award for Housing Architecture in 2002. He is an editor of the peer-

reviewed journal for architecture theory Footprint. 

 

  



 

 

Name:  Benjamin Randolph 

Affiliation:  Penn State University 

Title:   Deleuze on the Timelessness of the Unconscious 

Abstract:  

Freud, in his 1915 essay “The Unconscious,” describes the psychic system of the essay’s title as 

“timeless.” This question had special salience in the 1960s French intellectual scene, principally 

because of Lacan’s 1956 seminar on “The Purloined Letter” which provided the definitive statement 

on why—and how—the unconscious may be said to be timeless. The unconscious, for Lacan, is 

structured like a language. The unconscious “memory” of the subject is retained in the signifying 

chains that the subject, as a subject of the symbolic order, is inscribed in. The unconscious is thus 

timeless because it does not inhere in an individual’s faculty of memory, but rather in an eternal—

though mobile—order of symbols and rules of symbolization that transcends and binds the subject. 

In Difference and Repetition, Deleuze gives an alternative explanation of Freud’s thought. My essay will 

argue that the account of the second passive synthesis which engenders a transcendental Memory 

(Mnemosyne), or a “pure past,” is Deleuze’s alternative manner of doing so. The second passive 

synthesis is, for the human subject constituted by it, the arrival of the unconscious. But this arrival 

is not merely the subject’s birth into language, as it is in Lacan. It is the genesis of the whole of 

spatiotemporal experience and (consequently) subject-object relations. The second passive synthesis 

transforms the “little selves” of the first synthesis into virtual objects that “belong to the pure past” 

and that “give the given” of spatiotemporal experiences to a phantasmatic ‘I’. As virtual, these virtual 

objects that “give the given” must remain timeless since they are the genetic condition for the passing 

of time. For Deleuze, then, the unconscious is the virtual. The unconscious generates the subject 

and insists in it (for as long as that subject persists) as the ideal synthesis that operates beneath the 

subject’s spatiotemporal experience. Because of this identification of the unconscious with the 

virtual, the unconscious must also be timeless. 

Bio:  

Ben Randolph is a PhD candidate in philosophy at Penn State University. He works principally on 

20th-century German and French philosophy. He is interested in philosophical appropriations of 

psychoanalytic theory, especially in those speculative moments where the unconscious is supposed 

to harbor emancipatory, if not revolutionary, potential. 

 

 



 

 

Name:  Kai Rands 

Affiliation:  Independent Scholar 

Title:  The Point of Dis/ability: Interrogating Subjectification from a Deleuzoguattarian 

Perspective 

Abstract:  

Students, teachers, and others in schools experience subjectification at the point of dis/ability.  In 

order to creatively interrogate this process of subjectification, this paper takes up Deleuze and 

Guattari’s  critique of Althusser’s concept of hailing/interpellation. Building upon Althusser, 

Deleuze and Guattari characterize the process of normalization, or education, using the concepts of 

“subject of enunciation” and “subject of the statement.”  In this process, one’s mental reality is 

subsumed by the dominant reality, inducing segmentarity between the binary disabled/nondisabled.    

This paper draws upon queer theory, disability studies, and Deleuze and Guattari’s work to suggest 

strategies for embarking on lines of flight, such as the following: questioning how differences 

produced, legitimated, and eliminated; refusing what “everybody knows”; disrupting the state/State; 

and allowing pack infiltration. These strategies open up new ways of thinking and becoming in 

schools. 

 

Bio:  

Kai Rands is an independent scholar with a doctorate in Education from the University of North 

Carolina, Chapel Hill. Ze has been an educator in various settings, teaching students in public and 

private institutions, and has scholarly interests in Deleuze Studies, Queer and Gender Studies, 

Disability Studies, and Mathematics Education. 

 

 

  



 

 

Name:  Pernille Ravn 

Affiliation:  University of Aberdeen 

Title:   “Anon Am I:” Becoming and Belonging in Caroline Bergvall’s Drift 

Abstract:  

Drift (2014), by contemporary writer, artist and performer Caroline Bergvall, is an assemblage of 

interconnected sections that through appropriation of medieval tales and contemporary sources of 

seafarers and sea migrancy creates currents of intermingling languages, spaces and times. In this 

paper, I argue that, by situating her writing in these currents, Bergvall questions ideas of fixed 

belonging and being, foregrounding the Deleuzian notion of becoming. Along the voyages and 

voices of her literary figure, the seafarer, and through the allegorical and literal state of being lost, 

Bergvall explores an open-ended and relational vision of the subject and its ways of inhabiting space 

and language(s); a vision that both mirrors and confronts the Deleuzo-Guattarian nomad. Language 

itself becomes nomadic in Drift, liberated from the stratification of national and temporal identity 

and molecularised into a sonorous, haptic and intensive field wherein the cries of the seafarer emerge. 

Through her seafarer, Bergvall queers the nomad figure by insisting on the existential conditions of 

belonging and lack of belonging as crucial components in the processes of becoming. With diary-

like notes, memories and thoughts, Bergvall contemplates her personal sentiments of belonging in 

relation to the seafarer who oscillates between the vibrant becoming and the dissipating noise of the 

beating waves. Encountering Deleuze through Bergvall’s work offers, I argue, an empirically 

informed conception of becoming as interlinked with belonging. However, belonging, or the lack 

thereof, is not understood as a sedentary and fixed condition, but as something erratic that repeats 

itself ‘at’ us. 

 

Bio:  

Pernille Cordelia Ravn is a PhD student at the University of Aberdeen in Scotland. Her research 

project is on translingualism and intermediality in the poetic practices of Caroline Bergvall and Cia 

Rinne and she is interested in how they question fixed notions of identity, nationality and belonging 

through their writing. 

 

  



 

 

Name:   Spencer Revoy 

Affiliation:  Queen's University, Canada 

Title:   On Force and Monitoring: A Schizoanalysis of the Concept of Surveillance 

Abstract:  

I propose to question the terminological specificity of the category of ‘surveillance’, and to further 

suggest that a schizoanalytical embrace of conceptual decentering is highly beneficial to the 

understanding of this ubiquitous phenomenon. I therefore argue for a more robust terminology of 

surveillance, one which emphasizes the rhizomatic dimension of desire as the motivating force of all 

forms of monitoring, and that these practices themselves arise as the result of the highly variable 

coordination of forces I conceptualize as ‘viewership’ and ‘vigilance’.   

‘Surveillance’ is reconceived here as a prominent and highly visible form of rigidly organized 

monitoring, but only one of several common types of ‘monitor assemblages’—an arborescent, 

striated and concretely delineated form of monitoring, perhaps most famously described by Foucault 

through panopticism. Discussing viewership and vigilance as virtual conjugates for the actualization 

of monitoring affords a more fulsome, flexible language to describe its various permutations. 

Further, positioning the surveillant as one type of monitor assemblage in concert with many others 

(for example, the decentralized and rhizomatic category of ‘the schizoveillant’) reveals the under-

theorized diversity of monitoring practices; their evolving sociotechnical organization, intensities, 

and extensities; as well as the limits of a chiefly architectural understanding of the organization of 

monitoring itself, or of its political reality. I conclude by considering two recent, ground breaking 

studies of surveillance in critical gender and race studies as exemplars demonstrating the necessity 

of a new conceptual language for comprehending monitoring and desire. 

 

Bio:  

Spencer Revoy is a doctoral student in the Cultural Studies program at Queen’s University, a member 

of the Surveillance Studies Centre at Queen’s, and the editorial assistant of Social Studies of Science. 

They are interested in theorizing and critiquing the problematic intersections of culture, software 

media, and surveillance. 

  



 

 

Name:  Iaan Reynolds 

Affiliation:  Villanova University 

Title:   Drone warfare: states, war machines, speed and terror  

Abstract:  

This paper describes drones using the schema of Deleuze and Guattari’s discussion of the state and 

the war machine in A Thousand Plateaus (ATP). The state and the war machine, just as any virtual 

opposition in ATP, are not universal or essential characterizations of objects, but ways to understand 

dynamical processes of becoming. State and war machine are models, ways of seeing political objects, 

and we often find their explanatory efficacy blended in the case of complex political objects such as 

enforcement regimes or institutional practices. As weapons of the state, drones represent new and 

unprecedented capacities to encode, stratify, and dominate spaces and bodies. But though the drone 

seems like a perfectly essential example of state technology, it also brings a war-machinic impulse 

into the state’s organization. The explosion of drone technology, to use the language of ATP, 

disrupts the plateau of post-WWII regimes of military training and procedures. I show how the 

drone brings the intensive state technologies of subjectivation and control to their limit, inverting 

the nature of traditional concepts, causing a less-than-deliberate reorganization of the state along 

lines exterior to its current logic of operation. Even as drone technology codes new space for the 

use of bodies and the domination of state economies, it equally involves antithetical dis-organizing 

and destructive (deterritorializing) impulses, directed at those economies as if from the outside. The 

speed and terror introduced by the drone work to undo aspects of the state’s system of meanings 

even as they allow it to code space in accelerated and newly-terrifying ways. 

 

Bio:  

Iaan Reynolds is a Ph.D student in philosophy at Villanova University. He holds a B.A. in philosophy 

from George Washington University, where he studied phenomenology and critical legal studies. His 

current work focuses on the history of science and early modern philosophy, with an emphasis on 

war and technology. 

 

 

  



 

 

Name:  Kieran Richards 

Affiliation:  University of Sydney 

Title:   To Dwell as a Poet or as an Assassin?  

Abstract:  

This paper outlines the theme of the poet and the assassin, which was independently developed by Henry 

Miller and Paul Virilio. It then explores how Deleuze and Guattari use that theme to characterise a 

problem for modern artists. In The Time of the Assassins, a Study of Rimbaud (1956), Miller develops a 

persona of the poet and its antithesis, the assassin; the theme is elaborated throughout the 

monograph in terms of a struggle between the two personae. Miller concludes the text by presenting 

the reader with a fundamental problem—the spiritual bankruptcy of the twentieth century. That is 

to say that we live in the time of the assassins. Twenty years later, Virilio reterritorialises this theme 

in his Essai sur l’insécurité du territoire (1976), to draw a distinction between two modes in which citizens 

occupy a space, a territory. Virilio asks the question: Habiter en poète ou en assassin ?* Within the 

eleventh plateau of A Thousand Plateaus, Deleuze and Guattari adopt Virilio’s question to characterise 

a struggle between the “established powers,” and a population of artisan-artists. They ask: will the 

established powers continue to bombard the existing people with molecular populations in order to 

train it, or to control it, or to annihilate it? Or, are other molecular populations possible, which could give rise 

to a people yet to come? This paper follows a thread through the texts to analyse a problem that is as 

relevant today, as it was in 1956, in 1976, or in 1980.  

 

Bio:  

Kieran Richards is a doctoral student within the Faculty of Architecture, Design, and Planning, at 

the University of Sydney, Australia. His work focusses on the intersection of philosophy, art, and 

architectural theory. His current project examines Deleuze and Guattari’s notion of the artisan within 

the literature of Henry Miller. 

 

 

 

 

  



 

 

Name:  Spencer Roberts  

Affiliation:  University of Huddersfield   

Title:   Constructing the Aesthetico-Conceptual: Deleuze, Derrida and Artistic Research 

Abstract:  

Deleuze and Derrida’s philosophical friendship, though somewhat distant, was queerly convivial in 

character. Their mutual hostility towards conceptual stasis, overly linear approaches to temporality 

and excessively centered notions of the subject targeted a number of common philosophical 

opponents - and they were likewise united in their affirmation of difference. However, as might be 

expected of any post-structural alliance, this apparent unity of purpose arose out of some seemingly 

incommensurable tensions: Deleuze’s mode of ontological enquiry squared poorly with Derrida’s 

rejection of metaphysics; Deleuze’s positive engagement with the sciences, and his prioritisation of 

material-sensation sat awkwardly with Derrida’s more pervasively textual and somewhat idealist 

orientation; and Deleuze’s development of an impersonal concept of Husserlian expression served 

to check Derrida’s rather more stringent and single minded rejection of phenomenological 

presentism. 

However, despite his veneration of art, creativity and material-sensation, it is important to remember 

that, like Derrida, Deleuze was predominately a writer – albeit a writer with an at once affective, 

performative and corporeal agenda. Indeed, when taken at face value, it would seem to be Derrida 

who most fully explored the artistic potentialities of experimental writing. Deleuze’s emphasis upon 

performativity, emergence, and onto-genetic construction nevertheless serves to extend and 

supplement the Derridean account of textuality by exposing its neglect of the process of writing. In 

so doing it foregrounds the potential for Deleuzo-Derridean thought to instantiate a genuinely 

aesthetico-conceptual image of thought. This paper attempts to determine the extent to which 

assemblages of conceptual, aesthetic and performative practice inspired by Deleuzo-Derridean 

thought might fulfill the promise of artistic research. 

 

Bio:  

Spencer Roberts is a senior lecturer in the Department of Art, Design and Architecture at the 

University of Huddersfield. He teaches art, design and animation theory alongside a general 

departmental lecture programme exploring the application of Deleuzian thought in the visual arts. 

His doctoral thesis examined Deleuzian, process-philosophical perspectives on artistic research. 

 



 

 

Name:  Antonio Carlos Rodrigues de Amorim 

Affiliation:  University of Campinas. School of Education 

Title:   Singular lines between education and experimental videos/cinema 

Abstract:  

The contemporary audiovisual universe can be characterized by the heterogeneity  and multiplicity, 

which appropriate and reverse, for example, the visual and sonorous signs that comprise the pure 

temporality of the cinema, or that cast us in a universe of reproduction and plasticity, in which colors, 

light, texture and body are only dimensions from something visible. It also can be characterized as a 

major actualization of the immersion in/of/within the images and sounds that could help to 

approach a new rupture. These perspectives open up paths for rethinking sensation in the field of 

art and, according to theories about spectatorship, to visual pedagogy as well. This paper focuses on 

experimental videos/cinema produced by women artists from peripheral production (for example, 

African and India) that could give aesthetic and political ideas about becoming, machines and 

resistance according to Deleuze and Guattari concepts. 

Some video-installations direct by Nalini Malani and produced by Videonomad 

(http://www.videonomad.global/ ) were interpreted by the idea of the language surface, signified as 

an invitation to move into their effect of multiplicity and continued expansion of meanings, outside 

the guidelines of the representational thought. The aim guide question is how overflowing the 

relationship between audiovisual pedagogies and language? The analysis results demonstrate that 

experimental movies pedagogically work as objects of a temporal learning, implying heterogeneity as 

relationship. Thus, it is possible to avoid the understanding images as documents, as evidences, as 

devices to bring real subjects, concrete situations and contextual aspects that would represent the 

real. Supported by FAPESP. 

 

Bio:  

Antonio Carlos Rodrigues de Amorim: Professor in the Faculty of Education at the University of 

Campinas, Brazil, and a researcher in its Laboratory of Audiovisual Studies. He is a scholarship 

holder for productivity in research from the National Advisory for Scientific and Technological 

Development, specialized on visual culture studies and education. 
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Name:  Antonio Carlos Rodrigues de Amorim 

Affiliation:  University of Campinas. School of Education 

Title:   Close-up and exhaustion on "Don't ever wipe tears without gloves" 

Abstract:  

The aim of this paper is look for the senses, intensities and creative power of thoughts of images. 

The images themselves and the way they are placed in the audiovisual production for TV "Don't 

ever wipe tears without gloves." Why are these images and words there? What intensities and 

encounters do they provoke? The sociocultural context of television series is the AIDS arrival in 

1980s in Sweden. The work with the images indicates how to sketch lines of spacing and figuration 

intervals of subjects: denied, silenced, lacunar. A queer subject (inspired on Colebrook 2009) 

emerged on the ways the close-up operates in the cinema, according to Deleuze; associating them to 

the interpellation of sensation from the study of Beugnet's (2007) work. We also turned to the 

concept of exhausted, extracted from Deleuze from the studies of the theater of Becket, discussing 

that the close-up images of the funerals of the characters exhaustes the lives and senses of living of 

those who have not yet died. The close-ups allow us to escape from the aspects related solely to the 

linear narrative or the typification of the characters and to attempt a construction of the bodies. The 

body exhausted of its reactive possibilities has, in a last resistance, the laugh and the show as a mark 

of the subject's (re)insurgency in a quasi-life labelled without the presence of the subject, but in an 

imaginal interval of the sonorous refrain. 

Bio:  

Antonio Carlos Rodrigues de Amorim: Professor in the Faculty of Education at the University of 

Campinas, Brazil, and a researcher in its Laboratory of Audiovisual Studies. He is a scholarship 

holder for productivity in research from the National Advisory for Scientific and Technological 

Development, specialized on visual culture studies and education. 

  



 

 

Name:  Jon Roffe 

Affiliation: University of New South Wales 

Title:   The Egg: Deleuze between Darwin and Ruyer 

Abstract:  

When Deleuze turns to consider the nature and genesis of biological beings in his work, two broad 

lines of argument seem to be in play. The first involves a subtle and unusual reading of Darwin and 

the theory of natural selection, which concerns in particular an attempt to explain the specificity of 

the species-level. The second involves a dramatic expansion of the place of the intensive individual 

in the production of discrete living beings. At the point of intersection of these we find Deleuze’s 

infamous discussions of ‘the egg’, discussions that recur in a number of his major works. These eggs 

are hardly curios, however, as the signal claim in Difference and Repetition makes clear: “the entire 

world is an egg.” (DR 216) The egg is not just at the intersection of two lines of argument, but – for 

Deleuze – the real junction in being itself between the discrete and the general, the species and the 

‘individual’. Raymond Ruyer’s name is only tenuously invoked in these contexts, but his work is in 

fact the key to understanding Deleuze’s account here. In fact, the argument of this paper is that a 

familiarity with Ruyer’s powerful neo-finalist account of embryogenesis and its concomitant critique 

of both Dalqc’s Gestaltist embryology and mid-century neo-Darwinism considerably clarifies what 

is at stake in these texts. After outlining Deleuze’s unusual positive presentation of Darwinism, and 

his account of individuation qua ontogenesis, I will turn to Ruyer’s work to show that what the 

invocation of the egg really involves is a profound marginalisation of Darwin in favour of a position 

much closer to Ruyer’s neo-finalism. 

 

Bio:  

Jon Roffe is a Vice-Chancellor’s Postdoctoral Fellow at the University of New South Wales. The co-

editor of a number of books on twentieth century and contemporary French philosophy, he is the 

author of Badiou’s Deleuze (Acumen 2012), Abstract Market Theory (Palgrave 2015), and with AJ 

Bartlett and Justin Clemens, Lacan Deleuze Badiou (EUP 2014). Forthcoming are three other books 

on Deleuze: Gilles Deleuze’s Empiricism and Subjectivity (EUP 2016), The Works of Gilles Deleuze 

(re-press 2017) and a collaboratively written volume on philosophy and art practice, Practising with 

Deleuze (EUP 2017). With Nicholas Barthel de Weydenthal, he is the translator of the forthcoming 

English edition of Ruyer’s The Genesis of Living Forms. 

 



 

 

Name:   Dennis Rothermel 

Affiliation:  Lancaster University 

Title:   Terrence Malick’s Successions out into and beyond the Crystalline 

Abstract:  

Deleuze delineates the contrast between crystalline versus organic regimes in terms of abandoning 

descriptions that comply with a motor-sensory world, abandoning the distinction between reality 

and dream, abandoning the construction of a plausible verisimilitude, and, finally, putting truth into 

crisis. There is a regimen to the organic – it needs to be constructed explicitly and overtly. But the 

crystalline, as simply the negation of that regimen in four ways, does not reduce to a type. And that 

is how it opens up the possibility of cinema doing philosophy.  

The crystalline regime is open terrain, inviting exploration into what doesn’t need to meet regimented 

expectation of coherence. In his succession of three films – The Tree of Life (2011), To the Wonder 

(2012), and The Knight of Cups (2015) – Terrence Malick careens out into the open potentials in 

the regime of the crystalline. So far as description, continuity, narrative, and issues of truth are 

forsaken far behind – Malick wanders beyond the initial delineation of the crystalline as simply the 

negation of what defines the organic regime. Commentary and interpretation become frustratingly 

amorphous. It all lies in the flow of the images, which, nevertheless, we comprehend.  

Malick’s recent films give us nothing but middles, hundreds of them one after another, and 

unrelentingly un-cemented to what came before or beneath and to what comes after or beyond. We 

dwell within these middles because that’s where we are, and we dwell poetically when we strive to 

span these middles. 

Bio:  

Dennis Rothermel is Emeritus Professor of Philosophy at California State University, Chico. His 

research lies in the intersection of Continental philosophy and cinema studies. He has published 

journal articles and book chapters on American and international cinema, and also two co-edited 

collections of essays: Remembrance and Reconciliation, and A Critique of Judgment in Film and 

Television. 

Name:   Macarena Rioseco 

Affiliation:  Lancaster University 

Title:   Chromatic Continuum: Painting as a Plane of Consistency 

Abstract:  



 

 

In this paper I propose that my practice of painting gives a visual account of the Deleuze-Guattarian 

plane of consistency. Through material means, these paintings provide new perspectives that expand 

the semantics of this concept. I adopt a Deleuzian non-representational model — a method that 

focuses on the physical processes that create material structures — to analyse my practice as a 

markedly performative process. The paintings Fractals: Chromatic Continuum are used as a case study. 

Through multiple units, and working with single-coloured brushstrokes, this group presents a 

continuous chromatic degradation and displays a complete colour wheel. The continuum composed 

exemplifies a ‘virtual continuum’ (DeLanda 2002: 72) which is a plane of consistency. In line with 

Deleuze and Guattari’s work on smooth space and multiplicities, the pictorial spaces of these works 

embody heterogeneous aggregates of stokes each of which has an individuality of its own. Matter 

and texture in each brushstroke provide overt evidence of the tool used and the gestures performed 

throughout their realisation. Consequently, the assemblage that emerges out of the connection of 

the notions of plane of consistency and non-representationality together with my practice constitutes 

a genuine Deleuzian becoming that exists in between painting and theory. This is a zone of 

deterritorialization that offers new experiences and encourages new thought. 

 

Bio:  

I am originally from Chile. I am a PhD student at Lancaster University, where I am conducting a 

Practice-based PhD in Abstract Painting. My research draws on Deleuze and Guattari’s philosophy 

and Science of Complexity to analyse and produce paintings.  I have exhibited work in Chile, 

Argentina and the UK. 

 

 

  



 

 

Name:   Sue Ruddick  

Affiliation:  University of Toronto 

Title of paper: Extant / Extinction  

Abstract:  

If there was ever an abyss we might stare into at this juncture it is the idea and awareness of 

extinction.  Drawing on Deleuzian conception of time, in this paper I explore extinction: the shifts 

and changes in the affective register it invokes; the ways it acts a lynch pin between our experience 

of everyday time (Chronos) and our understanding of deep time (Aeon); the connection it forges 

between a growing awareness of and response to the immediacy of precarity, to threats to individual 

species on the one hand, and a vast epochal shift, the acceleration of the 6th extinction, our 

extinction on the other. If extinction expresses a void what work does it do? How do we engage it? 

What is the shape of our acknowledgement? Our refusal? How do we remain extant in the face of 

extinction? 

 

Bio:  

Susan Ruddick is Professor in University of Toronto's Department of Geography and Planning, 

specialising in Urban Natures and Socionatures. She has innumerable articles, book chapters and 

books on the philosophical influences of the early Enlightenment and contemporary French 

continental philosophy and their implications for thinking about space and power and the subject of 

politics. 

 

 

 

  



 

 

Name:  Irina Rus 

Affiliation:   

Title:  Francis Bacon's Logic of the AND  

Abstract:  

In his article from 2014, The Clutter Assemblage, Ian Buchanan posed the question “If desire 

produces, then what does it produce?” In the case of Francis Bacon’s work, it produces details and 

also deformation techniques that at some point become indiscernible. If one sees the details as the 

object that is being produced and the deformation techniques as the process of production, then 

one can clearly establish the functioning Deleuze’s desiring machine. 

In Bacon’s paintings, the “circle” is a recurring detail that perpetually changes shape and 

manifestation. We can see what in his early works appears clearly as the bottom of a glass, the frames 

of a pince-nez, the mouth opened in a scream, later on appear autonomously, detached from the 

figure, and then gradually being transformed in deformation techniques – in circular deformations 

around the eyes, in holes that pierce the deformed figure, in lenses through which the figure is 

viewed, but which seem to escape spatiality. 

The mutation of the detail is a perpetual process that ceaselessly couples objects and details from 

the photographs, paintings and movies that serve Bacon as inspiration. The folds of the curtain from 

Titian’s painting become deformation forces; the radiographic images from C. K. Clark’s book 

conjugate with the malaxating deformation that acts upon the face; Michel Leiris’ forehead vein 

travels outside of his face, gaining autonomy and, through the representation technique, makes 

reference to the tassel motif that oftentimes appears in full balance, in an oblique position, in Bacon’s 

paintings. This mutation is always productive, in perpetual change, articulating itself through untiring 

couplings. All of these details are, in fact, autonomous objects that, through their flow, put in motion 

the desiring machine, the process of production. Their mutations give birth to the molecular forces 

that traverse Bacon’s paintings. 

Bio: 

Irina-Gabriela Rus, a PhD student at the University of Bucharest, is working on her thesis called 

“The Hybridization Space between Anxiety and Laughter. The Mutation of the Detail in the Works 

of Francis Bacon.” She has also participated at the 2015 “Deleuze and Artistic Research” Conference 

in Ghent, Belgium, with the presentation “Hans Bellmer and the Body without Organs.” 

  



 

 

Name:  Sara Shamdani 

Affiliation:  York University 

Title:  Deleuze in Tehran: Understanding Sensations in 1979 Revolution: Black Friday 

Videogame 

Abstract:  

This paper engages affect theory to examine the ways in which videogames, as a unique cultural 

medium, illuminate sensations and forces that could not otherwise be perceived or experienced in 

another form of art. The player as an active spectator engages with videogames not only to explore 

that which could not be available otherwise but to re-live, mend, correct, or mourn a particular 

reality. I will draw on Deleuzian arguments on the ability of art to turn the body into a zone of 

indiscernability wherein the potentials for becoming and formations of new relationalities are made 

possible. Through the example of a PC game: 1979 Revolution: Black Friday (2016), which engages the 

player in a set of decisions and actions in the revolutionary Iran, I explore the ways in which aesthetic 

creations carry the potential to disrupt normative thinking and act as a point of rupture in our 

understanding of the self, question the multiplicity of truth, and create a space for new becoming. 

 

Bio:  

My name is Sara Shamdani and I am PhD student in the Social and Political Thought program at 

York University. My research brings together affect and aesthetic theories in order to examine the 

pedagogical and reparative potentials of cultural aesthetic creations which emerge from the Middle 

East. 

 

 

  



 

 

Name:  Tanya Shilina-Conte  

Affiliation:  SUNY at Buffalo  

Title:   Filmmaking Machine’ and the Black Screen as a Tool of Deterritorialization 

Abstract:   

Famously, Gilles Deleuze discovers a new system of montage in a “serial” or “atonal” cinema, which 

invites the third element of AND (plus) or BETWEEN two shots: this shot AND that shot (the 

infinite series); not this shot after that shot (the associative sequence of narrative linkage). If the 

interstice becomes larger, he claims, it turns into the black or white screen. Drawing on Gilles 

Deleuze’s philosophy in general and his theory of cinema in particular, I examine the black or white 

screen as a tool of deterritorialization of the major cinematographic ‘language’ and an introjection 

of stuttering and mutism in the ‘filmmaking machine.’ I argue that black or white screens are employed 

in cinema as a method of deterritorializing or ‘making strange’ the dominant signifying regime of 

Hollywood codes and practices, introducing a (dys)functional creative disturbance into an ordered 

system of cinematic principles of construction. If we approach the major ‘language’ of cinema as a 

system of Hollywood codes, then the black or white screens act as “variables” that disrupt the power 

of  “constants.” A fade-in/fade-out, as an established filmic code, is a means by which the major 

cinematographic ‘language’ operates. If variations are introduced, however, it becomes a minor 

mode, which undermines the stable system of codes from within. The black or white screens prevent 

the discourse from stabilizing itself into an ideology, opening faults and cracks that undermine the 

crust of accepted conventions in the archi(tectonics) of cinema. 

 

Bio:  

Tanya Shilina-Conte is an Assistant Professor in the Department of English, SUNY at Buffalo. Her 

interests include film-philosophy, Deleuze Studies, transnational cinema, remix culture, and sensory 

film/media. She is currently involved in a research project entitled Black Screens, White Frames: 

Recalculating Film History, based on Deleuze’s philosophy and theory of cinema. 

 

 

  



 

 

Name:  Emily ShuHui Tsai  

Affiliation:  National Chung Hsing University 

Title:  Beyond Death and Time: on the Photographic Images of Ruins in Jui-Chung Yao’s 

Art Works 

Abstract:  

This short paper attempts to discuss the two collections of photography, The Ruined Islands and 

Roam the Ruins of Taiwan (2009) by Yao, Jui-Chung from the perspective of Deleuzian theories. 

The images of ruins, as Barthes’ notion of punctum that pricks the reviewers, invite us indirectly to 

plunge into the ontological level of haunted loss of time: a difference of pure immanence and pure 

time. These dark aesthetic images mirror not only the transience of city landscape but also reflectively 

transport us into the fragmented memories of our own past. Jui-Chung Yao, an internationally 

famous Taiwanese artist, shows us the path toward the neglected, forgotten and ruined sites. The 

images of ruins guide us indirectly to ponder over the virtual events of the past as Deleuze in Proust 

and Signs states that the search for the lost time is in fact a search for truth— a wound that preexists 

the birth. These two photographic collections reveal both the dark spectacle of the problematic 

urbanization and the traumatic history of the forgotten past. What makes the photographic images 

of the ruins so famous is not only the aesthetic sentiments but also the artist’s unique poetic narrative 

of the history of the ruined sites, which aims to document the neglected memory and to 

schizoanalyze the social molar system.  

 

Bio:  

Associate professor in the Department of Foreign Languages and Literatures, National Chung Hsing 

University, Taichung, Taiwan. Her academic journal publication could be viewed on the website at: 

https://nchu.academia.edu/EmilyTsai. She is also a poet with two collections of poetry sponsored 

by the National Foundation of Culture and Arts.  
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Name:   Zachary Sievers  

Affiliation:  Villanova University 

Title:   Drone Cinematography 

Abstract:  

Because Deleuze uncritically assumes auteur theory as a basic methodological feature of his writings 

on cinema, he limits his philosophy of cinema to focus on the thought of directors and thereby 

occludes from focus the roles of technicians.  My first goal in this essay is to take the affective 

athleticism of technicians as a starting point for creating a philosophy of cinema.  Complementing 

Deleuze’s focus on directorial thought, I focus on affect and space in the context of camera operation 

and cinematography, specifically with reference to Deleuze and Guattari’s notions of smooth, 

striated, and holey space through the lens.  The technician becomes an artist of affective athleticism 

when the eye and hands become lens.  Such becoming resonates with the moments in Deleuze’s text 

on painter Francis Bacon when the painter’s eyes become hands.  In both cases, when technical 

striations lose their rigidity and when depth of field and optical distance give way to textures and 

surfaces, the artist happens upon continuous haptic variations. 

From Deleuze and Guattari’s musings on smooth and striated space, it appears that each space 

maintains a contagious relation to the other—striated space can suddenly become smooth.   Can 

such contagion occur in the highly-striated space of drone piloting and sensor operation?  Can drone 

technicians become exposed to spaces other than those they are trained to heavily striate?  My second 

goal in this essay is to develop a provisional concept of drone cinematography, to gesture toward ways 

drone operators escape the striations of their technical expertise.  

 

Bio:  

Zack Sievers is a filmmaker (writer/director Closed Frame 2014, camera operator, editor Circles 

(short) 2016) and a PhD. student in Philosophy at Villanova University (MA in Philosophy Brock 

University; BA in Political Science and Philosophy Bradley University). Zack’s work focuses on 

phenomenology, aesthetic practice, and bioethics in texts by Merleau-Ponty, Deleuze/Guattari, and 

Elizabeth Wilson. 

 

  



 

 

Name:  Nicole Siffrinn  

Affiliation:  University of Georgia 

Title:   Refrains, Vibrating-langue Machines, and Exhaustion: The Movement of Language 

in Deleuze 

Abstract:  

Deleuze’s description of Beckettian exhaustion through the language of names, voices, and images 

is perhaps one of the better examples of how one might push language to its limit, especially given 

that the language of voices marks an interesting entry point into Deleuze’s larger body of work.  In 

his uptake of Beckett, it is the voice of the Other that moves language further away from equilibrium 

and closer to silence whereas in the Logic of Sense, it is what moves it closer to speech.  This 

interchange suggests that the voice has the capacity to become more or less imperceptible and 

impersonal depending on the movement of the assemblage, which is precisely where the argument 

for the connection to the refrain and the vibrating-langue machine will pick up speed.  While much 

has been written about Deleuze’s encounters with language and the sign, few have conceptualized 

how a Deleuzian philosophy of language might function as an inadvertent cohesive force in his 

oeuvre.  The aim of this paper is therefore to join the ontological processes of the refrain with 

Deleuze’s vibrating-langue machine and stages of Beckettian exhaustion to explore how language 

stabilizes, ruptures, and moves when decentered onto other planes or modes at the threshold of its 

corporeal present or exhaustive limit.   

 

Bio:  

Nicole Siffrinn is a PhD student in Language and Literacy Education at the University of Georgia. 

Her research interests include minor theories of language, post-qualitative inquiry, and the use of 

nonlinear theories and concepts in pre-service teacher education. 

 

 

  



 

 

Name:  Hannah Stark and Timothy Laurie  

Affiliation:  University of Technology Sydney 

Title:   Toward a Post-Sentimental Conception of Love 

Abstract:  

Can love be utilised to create alternative political imaginaries? While global struggles for marriage 

equality have ostensibly affirmed progressive visions of diverse intimacies, a range of conservative 

cultural projects have been advanced through appeals to love of family, community and nation. 

Drawing on Gilles Deleuze’s commentaries on expression, beatitude and the intellectual love of God 

in Baruch Spinoza, this paper argues that both progressive and conservative articulations of romantic 

love have retreated from ideas about love connected to knowledge of and enagement with others. 

Deleuze’s Spinozism is here rerouted through the acerbic prose of Maggie Nelson’s The Argonauts 

(2015), which offers a post-sentimental concept of love shaped by contemporary queer politics, but 

also resistant to sanguine solutions offered by some – if certainly not all – articulations of queer 

radicalism. Along the way, the paper navigates a path between (often tacitly heteronormative) claims 

that love belongs exclusively to privatised domains of domestic bliss, and pedestrian asserts of love 

as an innate virtue belonging to one’s preferred political community. The Spinozism of Deleuze 

pushes beyond the individual and the community, toward a self-knowledge of essences arriving from 

without – an active knowledge, a joyful knowledge, and a knowledge that begins with pleasure but 

cannot be reduced to passive affects. The Argonauts provides a lucid exploration of how a 

knowledge grounded in love might transform everyday experiences shaped by gendered 

identifications and sexual practices (including pregnancy and genderqueer intimacies), and points 

toward immanent utopian futures based in post-sentimental affirmations of solidarity and 

community. 

 

Bios:  

Dr. Timothy Laurie completed his PhD in Gender and Cultural Studies at the University of Sydney 

before taking up a position at the University of Melbourne as a Lecturer in Cultural Studies He joined 

the School of Communication at UTS in 2016, and is currently co-authoring (with Anna Hickey- 

Moody) Masculinity After Deleuze for Bloomsbury. 

 

Dr. Hannah Stark completed her PhD in English at the University of Adelaide, and in 2011 she 

joined the discipline of English at the University of Tasmania, where she is the Humanities Research 



 

 

Coordinator. Hannah is the author of Feminist Theory After Deleuze (Bloomsbury, 2016) and the 

co- editor of Deleuze and the Non/Human (Palgrave, 2015), and is engaged with projects on a 

diverse range of topics including nonhuman cinema, cultural responses to the Anthropocene, and 

Deleuzian conceptions of love. 

 

 

  



 

 

Name:  Andrew Stones  

Affiliation:  University of Warwick 

Title:   Thinking Indigeneity Without Nature: Steps Towards an Assemblage Theory of 

Extinction 

Abstract:  

This paper takes as its inspiration Deleuze’s remarks on death and extinction contained in his final 

published work Immanence: A Life, and seeks to understand them in light of the recent ‘pessimist’ 

turn in the areas of ecology and critical race studies, most notably by espoused by thinkers such as 

Eduardo de Viveiros de Castro and Frank Wilderson. 

Turning to examples of indigenous writing and struggle in India, Africa and Australia, I show how 

Deleuze’s call for a “resistance to the present” speaks to a growing refusal of ‘nature’ as an 

epistemological object to be saved or recovered. Instead of seeking a new consensus or identity, 

these groups engage in a strategic withdrawal from the world or ‘this Earth’ and instead cultivate a 

minor ethics based on a refusal of the category of ‘other’. Retooling Frank Wilderson’s claim that 

‘blackness’ constitutes not a cultural identity, but “a logic of accumulation and fungibility; that is, as 

condition—or relation—of ontological death” contemporary theories of indigeneity share an anxiety 

with the late Deleuze towards communication, recognition and the limits of rights discourses. Where 

the newest iterations of ‘assemblage theory’ in continental philosophy seem to gravitate towards a 

fetishisation of networks, complexity and connectivity, what is required is an indigenous critique that 

rediscovers Deleuze’s advocacy of “vacuoles of non-communication” in which the creation of 

concepts is always the outcome of a catastrophe. 

 

Bio:  

Andrew Stones is a doctoral student in the English dept. at the University of Warwick, receiving my 

BA from Warwick with a MA from Birkbeck College, University of London. My thesis is titled 

“Signs, Lines, Machines: Deleuze, World Literature and the Writing of the Non-Human”. 

 

 

 

  



 

 

Name:  Chris Stover 

Affiliation:  The New School  

Title:   Identity, Improvisation, and Becoming-with 

Abstract:  

Collaborative musical improvisation provides a rich space for thinking through the activity of identity 

formation. Identies of performative bodies manifest through impingements of affective forces; they 

are drawn through the very interactive processes within which they find themselves. The identity of 

the performance itself emerges in such a way, through an ongoing process of becoming-with in 

which performing (and experiencing) bodies and musical objects (conceived as bodies) impinge 

affectively on one another (Stover 2016, 2017). Identity becomes, and all actors participate in the 

particular nature of its multiple becoming. 

 

In this paper, I pursue a line of flight from composer/theorist J.K. Randall’s provocative, 

experimental 1972 essay “Compose Yourself: A Manual for the Young” to pursue the radical 

implications of the imperative deterritorialize yourself. Just as territorialization and 

deterritorialization form an always-ongoing assemblage through which identities are constructed and 

transformed—fixing and unfixing; always becoming-other—“compose yourself” (I suggest) bears 

with it a differencial “decompose yourself” through which one’s identity is bound up in the very 

process of changing through the impingements of affective forces that improvisational interactions 

engender. The thrust of this paper is to refract the implications of becoming-other enacted on the 

refrain of improvisational interaction back toward the emergent identity of the individual participant, 

as a queering-oneself, as the always-ongoingness of deterritorializing oneself, of becoming-queering. 

I then turn from my own becoming-other to revisit what it means to be becoming-with, to resituate 

my queering, deterritorializing self in affective contact with my (human and sonic) co-creating others. 

 

Bio:  

Chris Stover is an Assistant Professor at The New School College of Performing Arts. His work on 

Deleuze, improvisation, and embodiment has been published in Media and Culture (2016), Music 

Theory Online (forthcoming), and Perspectives of New Music (forthcoming). He is co-editor of a 

forthcoming volume on Rancière and music. 

 

  



 

 

Name:  James Sydnor  

Affiliation:  Independent Scholar  

Title:   Cruising Immanence: The Here and Now of Queer Futurity 

Abstract:  

Perhaps no bigger question haunts the domain of queer theory than that of temporality.  Namely, is 

queerness ontologically, as Lee Edelman argues, the repository of negativity that threatens the fantasy 

of (reproductive) futurism; or is queerness, as José Esteban Muñoz contends, a rejection of the here 

and now in favor of ideality?  While it may seem that these two polemics could not be more 

diametrically opposed, I argue that both are flip-sides of the same coin: both retaining similar 

comprehensions of desire, framing of the mechanics of power, and relation to the political potential 

harbored within the present.  This paper revises previous accounts of queerness and queer time by 

invoking Gilles Deleuze and Félix Guattari’s hope for a politics of immanence, conceptualization of 

utopia, and critique of desire as lack.  Such an approach articulates queer presentism as a surplus-

value of life itself, offering an always present margin of escape and resistance that is deeply attuned 

to actually existing contemporary organization of power and apparatuses of capture.  By thinking 

through the difference between transcendent utopia and immanent utopia — the “no-where” versus 

the “now-here” — this conceptualization of queerness offers a different model of hope that also 

recognizes the historical determinations of a violently anti-queer present without succumbing to a 

preconfigured and fantasy of the future.  I argue that rethinking queerness with and against 

Edelman’s opposition to (reproductive) futurism and Muñoz’s refusal of presentism offers a new 

model of queer ethics and politics that maneuvers the pitfalls of the aforementioned ontologies.   

 

Bio:  

James Sydnor is an independent scholar currently residing in Birmingham, Alabama.  He holds a 

master’s degree in Sexuality Studies from San Francisco State University, and has a bachelor’s in 

Sociology and Philosophy from California State University – Fullerton. 

 

 

  



 

 

Name:  Thomas Szwedska 

Affiliation:  University of Western Ontario 

Title:   Capitalism and Schizophrenia as a ‘Becoming-critique’: From Miraculation to Lines of 

Flight 

Abstract:  

The interpretation of Anti-Oedipus and A Thousand Plateaus has suffered an attempt to divorce Gilles 

Deleuze’s strictly ontological work from his and Félix Guattari’s collaborative engagement with the 

political. For example, the tendency in scholarship to associate strong theoretical moments in Anti-

Oedipus to Deleuze rather than the pair creates a perception of Guattari as either the junior member, 

or “the corruptor of Deleuze.” (Buchanan 2009, 210) I will attempt to repair the unequal reception 

of Deleuze and Guattari’s work by reading Capitalism and Schizophrenia as a ‘becoming-critique’ that 

revitalizes the problem of critique by thinking ontology and politics together. This will be achieved 

by emphasizing a dynamic inherent to both works: namely, the confrontation between the gaze of 

‘historical-being’.and movements of ‘revolutionary-becoming’.  

I will take as my starting point Deleuze’s remark in Nietzsche et la philosophie: “Nietzsche wished in The 

Genealogy of Morals to rework The Critique of Pure Reason. Paralogism of the soul, antinomy of the world, 

mystification of the ideal.” (1963, 100, trans mine.) By taking up the ‘paralogism of the soul’ we will 

consider the movement in Capitalism and Schizophrenia from miraculation in Volume I to lines of flight 

in Volume II. What is first expressed in Anti-Oedipus as a concrete analysis of miraculation, the 

perception of a false movement that falls back on the ontological structuring of identity, is taken up 

by lines of flight refuse to fall back into a History, thus unleashing a political and ontological potential 

in A Thousand Plateaus.  

 

Bio:  

Thomas Szwedska is a second year master’s student at the University of Western Ontario’s Center 

for Theory and Criticism. His research interests include ontology, social and political philosophy, 

and the philosophy of history. He is currently translating selections of Sarah Kofman’s Nietzsche et la 

scène philosophique for a Research Assistantship. 

 

 

 

  



 

 

Name:  Yan Tang  

Affiliation:  University of Victoria  

Title:   The Kantian Beauty of Deleuzian Athletics: The Problem of Health in a Deleuzian 

Becoming-Marxist 

Abstract:  

“There is no work of art that does not indicate an opening for life, a path between the cracks.”- Gilles Deleuze 

In Terror from the Air, Peter Sloterdijk explicates how the twentieth century witnessed a technological 

and political exploitation of air—gas warfare and execution chambers, for example—and its ensuing 

ontological appropriation of human existence. His critique, however, seems to resuscitate a loose 

equation between air and the ontological ground, one that has been proposed in Luce Irigaray’s The 

Forgetting of Air in Martin Heidegger. This equation betrays a nostalgic recourse to the ontological 

violence enacted by human exceptionalism, that is, by promising air the power to assimilate the 

recognizable Other into a hegemonic ontological condition.  

As I will argue, Deleuze and Guattari’s use of “breath” in such works as The Logic of Sense What is 

Philosophy? and Pure Immanence provides an alternative, non-violent approach to air and breathing. 

Their experimental writings use parataxis (Artaud’s breath-words), punctuation (first noticed by 

Agamben), and other formal techniques to create “a path between cracks,” an indeterminable agency 

open to non-conceptuality, to the radical and absolute alterity that would otherwise be hegemonized 

or suffocated. Their use of breath and other concerns with form are not idiosyncratic but rather 

respond to the wider issues of gender, ethics, and human-animal relationship, as evidenced by, for 

instance, the discussion of “Indefinite + proper name + infinitive verb” in relation to psychoanalysis, 

animality, and human language in A Thousand Plateaus. 

 

Bio:  

Yan (Amy) Tang is a PhD student in English at the University of Victoria. Her research focuses on 

international modernism and critical theory. Her experimental essay, “A Meditation on Earworms 

and Breath Sounds,” will be published in Phono-Fictions and Other Felt Thoughts (edited by David 

Cecchetto, November 2016).  

 

 

  



 

 

Name:  Matthew Tiessen   

Affiliation:  Ryerson University 

Title:   Queering Urban/Nature in Toronto’s Don River Valley: pursuing flow-states, “holey 

spaces,” and ephemeral infrastructure in the contemporary metropolis 

Abstract:  

This paper is about how nature-loving city dwellers in Toronto, Canada are queering the 

urban/nature divide as they pursue immersive flow-states and deterritorialized forms of ecological 

escapism amidst the urban grid. Using Deleuze and Guattari’s concept of “holey space,” I focus 

specifically on Toronto’s diverse mountainbiking community which, for 30 years, has been queering 

Toronto’s oft-neglected Don River Valley by creating “ephemeral infrastructure” amidst Toronto’s 

“bounded territories” in the form of 60kms of semi-clandestine singletrack trails that twist and turn 

along the edges of ravines walls, and that pass beside sewage treatment plants, hydro-corridors, and 

decommissioned waste dumps. 

 

Bio:  

Dr. Matthew Tiessen is an Assistant Professor in the School of Professional Communication at 

Ryerson University. His SSHRC-funded research has been published in Theory, Culture & Society; 

Cultural Studies; Cultural Studies<=>Critical Methodologies; European Journal of Cultural Studies; Topia; 

CTheory; MediaTropes; Rhizomes; Surveillance & Society; Space and Culture; Pli; and Revisiting Normativity 

with Deleuze. 

 

 

  



 

 

Name:  David Toohey  

Affiliation: Nagoya University 

Title:   Becoming and Latino Immigrant Identity 

Abstract:  

Deleuze and Guattari’s work can explore cross-border flows of Latina/o immigrants, not in terms 

of what the are, but how the have been in a process of becoming as an ethnically and temporally 

multiple group that is simultaneously consistent. The emergence of Latina/os as an ethnic group and 

an oppressed identity group appears to be a domestic phenomenon, created by various state and 

federal-level agencies. The international aspect may appear related to international migration only. 

However, as the creation of: 1.) Latina/os as a group identity and; 2.) international migration follow 

a similar process: land loss leading to migration. This paper emphasizes this act of becoming as both 

from external forces using Polyani’s theory of the fictitious commodities of land an labor 

(1944/2001) to show how turning land and people into commodities in Mexico, Central America, 

and the U.S. Southwest (after the U.S.-Mexico border moved to its current position) created a 

vulnerable group of people known as Latina/os who have had to abruptly immigrate or migrate to 

new places without adequate institutional support to transition into new roles, though Polyani’s 

theory is slightly modified here, because institutional racism often prevented new roles from existing. 

To show how becoming emerges from the Latina/o community as well, this paper uses Deleuze’s 

theories of symptomology combined with Raymond William’s theories of “structures of feeling” to 

show how literary works and cinema expose these violence to form potential protest. 

 

Bio:  

David E. Toohey, Ph.D. studies Deleuzian theory and political economics as relates to immigrant 

identity in the United States. His book Borderlands Media applied Deleuzian theory to explore how 

Chicana/os made films that opposed dominant racist themes. Toohey is currently researching the 

intersections between Chicana/o identity, land loss, and environmentalism. 

 

 

 

 

  



 

 

Name:  Edward Thornton 

Affiliation:  Royal Holloway, University of London 

Title:   Lines of Flight and Linear Perspective: Depth in Difference and Repetition and A 

Thousand Plateaus 

Abstract:  

The French term ligne de fuite is notoriously difficult to translate. On top of the fact that the French 

word fuite refers to flight in the sense of fleeing or escaping and not in the sense of a bird in flight, it 

is also the case that in French the term ligne de fuite is used within the theory of linear perspective to 

designate a line created by the convergence of two parallel planes. 

 

In this paper I will first give an account of the role of the ligne de fuite in the techniques used by linear 

perspective for representing depth. I will then turn to Deleuze’s work on depth in Difference and 

Repetition, where he critiques the techniques of linear perspective for their attempt to construct depth 

out of a two dimensional field, and puts forward his own theory of space, one that recognises depth 

as the primary dimension. In the final section of my presentation I will attempt to work through one 

of the key uses of the concept of the ligne de fuite in A Thousand Plateaus. Specifically, I will offer a 

reading of Deleuze and Guattari’s comments in the tenth plateau, where they define the relationship 

between the plane of organisation and the plane of consistency by evoking the ligne de fuite. 

 

Bio:  

I am a PhD candidate in Philosophy at Royal Holloway, University of London. My research analyses 

the political implications of Deleuze and Guattari’s work, in light of their complex relationship with 

psychoanalytic theory, with special attention being paid to the development of the concept of the 

ligne de fuite. 

 

 

  



 

 

Name:  Yu-Ching Wang  

Affiliation:  National Taiwan University 

Title:   The Dog is the Road: Affectivity and Vulnerability in Virginia Woolf's Flush 

Abstract:  

Written after her highly acclaimed novel The Waves, Virginia Woolf’s dog biography Flush, which 

traces the life of Victorian poetess Elizabeth Barrett’s eponymous spaniel dog from his puppyhood 

years in the country to the sheltered companionship with Barrett, street wandering, kidnap and 

release in London, travels to Italy, and finally to death, nevertheless did not gain as much attention 

or serious criticism. With contemporary theories’ increasing concern for ontological equality between 

non/human, in/organic life, significance of Flush has been rethought. It is under this context that 

this paper aims to further interrogate the question of equality in a different way by unfolding the 

potential radicalness of Flush the flesh appearing in such public space as city streets. Engaging with 

Woolf’s literary concern for things commonly thought “small”, un/non-representable obscure lives, 

and her prescient vision for the equality among non/human life, this paper intends to assemble 

Deleuzian conception of micro-politics and Judith Butler’s conception of street assembly of 

precarious life to demonstrate Flush’s molecular becoming as well as Flush’s agency and vulnerability 

on streets. It will also be argued that Flush’s exposure on the streets prompts us to rethink the linkage 

between animal and humans in terms of precarity and its relation to the double movement of 

un/folding.   

Bio:  

 

Yu-Ching Wang is a Ph.D. candidate at Department of Foreign Languages and Literature, National 

Taiwan University, R.O.C. She is currently working on her thesis on Virginia Woolf’s oeuvre, with a 

special interest in affective streetwalking. 

 

  



 

 

Name:  Yue Jennifer Wang  

Affiliation:  Villanova University 

Title:   Deleuze and Music: In Search of the Essence of Time 

Abstract:  

In Deleuze’s reading, Marcel Proust’s In Search of Lost Time is a search not for a memorial time, a 

time past, but rather for the essence of time itself. The recovery of time’s essence is only possible 

through the work of art, which reveals time not as a linear ordering but as a strange simultaneity of 

past, present, and future.  This view of time as simultaneity of different modes presented in Proust 

and Signs anticipates the more complete formulation in The Logic of Sense of two temporalities—

Chronos and Aeon. In this paper, I would like to explore the nature of time as revealed by art by 

following the path that art weaves in some of Deleuze’s works, especially through the various 

references to music. I single out music for investigation because of Deleuze and Guattari’s comment 

that, more than painting, music is frightening, and that “maybe that is why many people prefer 

painting, or why aesthetics took painting as its privileged model: there is no question that [painting] 

scares people less” (TP, 303). Might this terror that music inspires be concomitant with the truth 

about time that it reveals, differently and perhaps more intensely than painting?  

 

Bio:  

Y. Jennifer Wang just finished her first year in the Philosophy PhD program at Villanova University. 

Her interests lie at the intersection of phenomenology, psychoanalysis, and theology. She works on 

the phenomenology of music, and hopes to trace the fate of theological concepts in the 

phenomenology and philosophy of music.   

 

 

  



 

 

Name:  Ashli Walker and Shara Cherniak  

Affiliation: University of Georgia 

Title:   Deleuzoguattarian Approach to Classroom Management 

Abstract:  

Classroom management seems to be a challenged and controversial aspect of teacher education. In 

this talk, we discuss how Deleuze and Guattari’s concepts of smooth and striated space, lines of 

flight, deterritorialization, and reterritorialization might be useful for pedagogy specifically in relation 

to material-discursive arrangements often, and perhaps erroneously, referred to as classroom 

management. We propose an analytical framework that can be used in initial and continuing teacher 

education to help pre- and in- service teachers think about their work from the perspective of 

Deleuze and Guattari’s onto-epistemology. Specifically, we use the metaphor of a flower pot and a 

“flower pot - lines of flight - response-ability map” as a tool to help pedagogues think about the 

material-discursive conditions and effects at play in the duration of teaching. That is, we suggest that 

this philosophical approach to planning, implementation, and assessment of curricula may be 

especially helpful for analyzing and conceptualizing classroom management in ways that move away 

from ideas of discipline/punish to an understanding that the discursive-materiality of a space affects 

what becomes possible and that lines of flight are to be expected. We argue that having such an 

analytical frame can help teachers engage more ethically with all students and provide more equitable 

environments in which students can learn and grow. 

 

Bio:  

We is the pen name of Shara Cherniak and Ashli Walker. They are graduate students in the 

Department of Educational Theory and Practice at the University of Georgia. Their inquiry in social 

education and feminisms is influenced by Bergson, Deleuze, Guattari, Barad and others that may be 

considered ethico-onto- epistemological thinkers. 

 

 

  



 

 

Name:  Mark Weeks  

Affiliation: Nagoya University 

Title:   The Queerest Comic Corruption: Laughing Alone 

Abstract:  

Kierkegaard questioned whether we ever really laugh alone and claimed one would need to be a 

“little more than queer” to do so. This is quoted by a leading scholar in the area of laughter research, 

Robert Provine, as anecdotal evidence that laughter is “the quintessential human social signal” and 

that solitary laughter may be dismissed as a marginal social anomaly. That assertion, drawing on 

limited empirical study, has become the foundation of an orthodoxy in the social sciences dealing 

with laughter and humor. Laughter, it contends is essentially social and laughing alone, if it ever 

occurs, is merely vicarious sociality. My own cross-cultural surveying, however, has an overwhelming 

majority of respondents claiming to laugh alone at times, with some ascribing special value to the 

experience. How do we interpret that? Reflecting on my survey data through reference to Deleuze 

and the cataclysmic solitary laughter events reported by Nietzsche and Bataille, I want to argue that 

one significance of laughing alone may be precisely its capacity to expose laughter’s potential beyond 

“human social signification.” While laughter undoubtedly performs important social functions, it is 

possible to discern in solitary manifestations most clearly the eruption of an intensely embodied 

vibratory resonance traversing not just human sociality but a broader phenomenal cosmos. This 

would be an effect, and affect, of a disruption of temporality which momentarily dissolves both the 

self and social context. Thus solitary laughter, as something akin to masturbatory liberation in the 

comical universe, may indeed be viewed as a longstanding, and perhaps increasingly salient, form of 

joyfully queer behavior. 

 

Bio:  

Associate Professor in the Institute of Liberal Arts and Sciences at Nagoya University, Japan. Recent 

publications include “American Beauty: the art of work in the age of therapeutic masturbation” in 

The European Journal of American Culture (2015) and “The Enigma of Solitary Laughter” in The European 

Journal of Humor Research (2016). 

 

  



 

 

Name:  Nathan Widder  

Affiliation:  Royal Holloway, University of London 

Title:   The Role of Riemann in Deleuze’s Reading of Bergson 

Abstract:  

A central claim of Deleuze’s reading of Bergson is that Bergson’s distinction between space as an 

extensive multiplicity and duration as an intensive multiplicity is inspired by the distinction between 

discrete and continuous multiplicities found in Bernhard Riemann’s 1854 thesis on the foundations 

of geometry. Bergson identifies two kinds of multiplicity in Time and Free Will, the first involving 

numerically distinct objects in extended space and the second involving a continuous succession of 

interpenetrating but qualitatively distinct conscious states that comprises durational time. Yet there 

is no evidence from Bergson himself of Riemann’s influence on this division, and the distinction 

between the discrete and continuous is hardly a Riemannian invention, being found in Aristotle’s 

division of quantity into plurality and magnitude. Claiming Riemann’s influence, however, allows 

Deleuze to argue – against many of Bergson’s explicit statements – that quantity, in the form of 

‘virtual number’, still pertains to continuous multiplicities. This supports Deleuze’s attempt to 

redeem the argument Bergson makes against Einstein in Duration and Simultaneity, and further 

allows Deleuze to position Bergson against Hegelian dialectics. In holding that Bergson reintroduces 

quantity into quality, Deleuze is able to treat duration as an internal difference rivalling the internal 

difference Hegel seeks to establish by way of dialectics. 

This paper will review the role of discrete and continuous multiplicities in Riemann’s 

Habilitationsschrift, and how Riemann uses it to establish the foundations of an intrinsic geometry. 

It will then outline how Deleuze reinterprets Riemann’s thesis to make it a credible resource for 

Deleuze’s Bergsonism. Finally, it will explore the limits of this move, and how Deleuze’s later 

criticisms of Bergson turn on the rejection of another assumption of Riemann’s thesis: ‘flatness in 

smallest parts’. 

 

Bio:  

Nathan Widder is Professor of Political Theory at Royal Holloway, University of London. He is 

author of Genealogies of Difference (University of Illinois Press, 2002), Reflections on Time and 

Politics (Penn State University Press, 2008), and Political Theory after Deleuze (Continuum, 2012). 

He is currently writing on a monograph exploring the concept of sense in Deleuze’s philosophy. 

 



 

 

Name:  Martin Wittmann  

Affiliation:  Graduate School Language and Literature Munich 

Title:   Voloshinov and Deleuze/Guattari: Towards a Political Theory of Indirect Discourse 

Abstract: Deleuze/Guattari and the early Soviet thinker Valentin Nikolaevich Voloshinov 

share an interest in the socio-political character of language. In his 1930 book Marxism and the 

Philosophy of Language Voloshinov – maybe a pseudonym of the much more famous philosopher 

Mikhail Bakhtin – sketched the outlines of a theoretical reflection on language, which would no 

longer regard social and political forces as exterior influences on linguistic utterances. Rather, 

according to Voloshinov, every single utterance is an “arena of class struggle”, which means that it 

is immanently structured by the battle of various ideological “voices”. Against this background the 

“problem of reported speech”, the question of how to integrate the others’ utterances into your own 

speech, receives paradigmatic importance. Infact, Voloshinov devotes a third of his book to a 

detailed classification of the various subtypes of direct and indirect discourse, illustrating their 

specific characteristics by providing examples from literary texts by Dostoevsky, Thomas Mann and 

others. Deleuze and Guattari explicitly refer to Voloshinov’s text in “November 20, 1923: Postulates 

of Linguistics” the fourth chapter of A Thousand Plateaus. Voloshinov’s concept of “indirect 

discourse” helps them to develop a theory of language which escapes the binary opposition between 

abstract linguistic system (langue) and individual utterance (parole). Deleuze and Guattari are 

particularly interested in the so-called “discours indirect libre”, which they describe as the very form 

of expression corresponding to the “collective assemblage of enunciation”, thereby freeing it from 

its marginal status as a stylistic device in fictional prose and turning it into a key concept for a new 

socio-political linguistics. My presentation will attempt: (1) to reconstruct the influence of 

Voloshinov on Deleuze/Guattari, (2) to conceptualize “indirect discourse” as a paradigm for the 

socio-political character of language and finally (3) to explore ways of collective political agency and 

resistance related to language and literature. 

Bio:  

Martin Wittmann is currently graduating at the department of Comparative Literature of the Ludwig-

Maximilians- Universität München on the subject of a theory of foreign discourse, relating concepts 

of Mikhail Bakhtin and Valentin Voloshinov to the critique of linguistics accomplished by Deleuze 

and Guattari in A Thousand Plateaus. He is also a member of the Graduate School Language and 

Literature Munich. His main interest is the relationship between language and politics and how it is 

reflected in literary texts. 



 

 

Name:  Eugene Brent Young  

Affiliation:  Le Moyne College 

Title:   Seeing is not Speaking: Deleuze’s “Post-” Structuralism via Foucault and Blanchot 

Abstract:  

Deleuze’s reading of the “disjunction” between seeing and speaking in Foucault’s historical studies 

involves scenarios where "visibilities", such as hospitals, originate through “expressions” of 

“something completely different” (such as judicial statements), while at the same time, medicine 

produces statements that lead to “diagnoses and its treatment, outside the hospital”, which then 

capture entirely different visibilities.  Thus, between seeing and speaking, “the non-relation is still a 

relation”; that is, the binary, “structuralist” divisions from one set of practices (e.g., sick/healthy in 

the hospital) get “substituted for” another (e.g., sick/healthy in the penal system).   And yet, there 

remains a deeper relation or "Outside" of such practices that is "closer than any inner world" which 

is akin to artistic experience. 

 

This paper will explore the ways in which the “dividing practices” of Foucault’s knowledge can be 

considered “structuralist”, and the various ways in which “power” for Foucault (that is, the 

“diagram” for Deleuze), and the “Outside” for Blanchot, can be considered “post-” structuralist.  

The inquiry will shift between Deleuze’s comments on, firstly, the audio-visual disjunction in his 

work on Foucault with regard to the “biopolitical” forms of substitution (where a regulatory practice 

co-ops a disciplinary practice, or vice versa), and, secondly, the cinematic-Blanchotian form of 

“interstices” in the Time-Image (where knowledge no longer indicates the “possible”).  The paper 

will ultimately ask if the “Outside” of knowledge, where the visible (situation, behavior, etc.) 

somehow resists the “capture” of the articulable, creates the conditions for a “post-” (or perhaps 

“trans-”) structuralist approach to difference. 

 

Bio: 

My interests involve reading between Deleuze, Foucault, and Blanchot.  I studied Deleuze’s work 

thoroughly when serving as the primary author of the Deleuze and Guattari Dictionary (Bloomsbury, 

2013).  I teach in the Philosophy and English Departments at Le Moyne College on topics involving 

cinema, biopolitics, literary theory, and modern philosophy.  

http://www.lemoyne.edu/Learn/Faculty-by-Department/English/Brent-Young 

 

http://www.lemoyne.edu/Learn/Faculty-by-Department/English/Brent-Young
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Panel One: Queering Deleuze through Dissonant Irruption: tennis, travel, painting, language 

Colin Gardner, renée c hoogland, Alina Cherry and Charles Stivale 

Name:  Colin Gardner 

Affiliation:  UC Santa Barbara 

Title:   ‘Ill Seen, Ill Said: the Deleuzian Stutter meets the Stroop Effect in Diana Thater’s 

Colorvision series (2016).’ 

Abstract:  

In his essay ‘He Stuttered’, Deleuze demonstrates how a dominant language might be ‘minorized’ 

from within by placing it within a constant state of disequilibrium or bifurcation, by making it vibrate 

or stutter, creating, as he puts it, ‘an affective and intensive language, and no longer an affectation of 

the one who speaks’ (1997: 107). 

 

But what if we were to ‘queer’ this disequilibrium still further by creating a rupture between language 

and sensation, between color and space, stasis and movement? 

 

Los Angeles-based video artist Diana Thater explores this pattern of interference or inhibition – a 

form of ‘stutter that stutters’ – in Colorvision (2016), which consists of eight individual monitor pieces, 

each displaying the name of a color along with a bouquet of flowers in a different, complimentary, 

color. As in her previous works, Thater uses the  colors of the video spectrum: red, green, blue 

(primaries); cyan, magenta, yellow (secondaries); purple and orange (tertiary). The word “RED”, for 

example, appears with cyan flowers, while the word “CYAN” appears with red flowers. 

  

This slippage between reading and perceiving is based on a series of neurological tests developed by 

the psychologist J. Ridley Stroop (‘The Stroop Effect’) who discovered that when the meaning of a 

word and its color are congruent (e.g. the word BLUE written in blue color), it is easy to recognize 

and ‘read’ the actual color of the word). Conversely, when the meaning of the word is incongruent 

with the color, such as BLUE written in red color, it creates a conflict between the color and the 

word’s meaning and takes much longer to read. Conversely, it is also difficult to name the color 

“red” when it constitutes the word “BLUE”. This conflict between word-recognition (which is much 

faster) and color recognition (which is slower) requires extra processing time for the brain to resolve, 



 

 

further exacerbated by Thater’s monitor works because we also have to negotiate the vibrating 

movement of the image as a whole. 

  

This may be a problem to be solved in psychological terms but of course from an artist’s and 

Deleuze’s point of view, this aporia between reason and sensation is the very definition of a 

multiplicity: ‘Creative stuttering is what makes language grow from the middle, like grass; it is what 

makes language a rhizome instead of a tree, what puts language in perpetual disequilibrium: Ill Seen, 

Ill Said (content and expression). Being well spoken has never been either the distinctive feature or 

the concern of great writers’ (1997: 111), or, indeed of great artists who queer the stutter. 

 

Bio:  

Colin Gardner is Professor of Critical Theory and Integrative Studies at the University of California, 

Santa Barbara, where he teaches in the departments of Art, Film & Media Studies, Comparative 

Literature, and the History of Art and Architecture. Gardner has published two books in Manchester 

University Press’ “British Film Makers” series: Joseph Losey (2004) and Karel Reisz (2006) as well 

as Beckett, Deleuze and the Televisual Event: Peephole Art, a critical analysis of Samuel Beckett’s 

experimental work for film and television (2012). His most recent books are Deleuze and the Animal 

(Edinburgh University Press, 2017) and Ecosophical Aesthetics (2018), both co-edited with Patricia 

MacCormack. 

 

Name:  renée c. hoogland 

Affiliation:  Wayne State University 

Title:   “The Catastrophe of Painterly Sensation: Nancy Mitchnick’s Uncalibrated 

Figuration.” 

Abstract:  

The battles over abstract versus figurative art that dominated art critical debates throughout the 20th-

century may have, pace Clement Greenberg, substantially abated in the early decades of the 21st 

century. The question of representation in visual art nonetheless appears to have found its 

continuation in the privileging of perception, in its presumed immediacy and inevitability, and, more 

importantly, of the reassuring operations of the conceptually organizational force of an 

interpretational frame based in the optical vision of light. 

  



 

 

Paul Klee’s famous formula—Art does not reproduce the visible; rather, it makes visible—entails 

that art is not a matter of inventing forms, but of capturing forces. The task of painting is not to 

reproduce or represent the visible, but to render visible forces that are not, in and of themselves, 

visible. Art, according to this formula, follows what Deleuze calls, a “logic of sensation,” a notion 

he attributes to Cézanne, and explores throughout both his study of Bacon and the general 

philosophical aesthetics he pursues in many of his other works. Cézanne sought the event or 

irruption of sensation, sensation as both the “opposite of the facile and the readymade, the cliché, 

but also of the ‘sensational,’ the spontaneous, etc.” The aim of the painter who moves beyond 

figuration (the illustrative, the symbolic), not toward abstraction, but toward the figure, is to have all 

the parts of the canvas under control simultaneously. Cézanne uses the image of the open and closing 

hand to explain: there “must not be a single loose strand, a single gap through which the tension, 

the light, the truth can escape…I take the tones of color I see to my right and my left, here, there, 

everywhere, and I fix these gradations, I bring them together…they acquire volume, they have an 

effect…my canvas closes its fingers. It does not waver. It does not reach too high or to too low. It 

is true, it is full.” 

  

In this paper, I wish to shift the focus from perception to sensation, from figuration, not towards 

abstraction, but toward the figure, in order to explore the event or irruption—the violence, the 

chaos—of sensation in the work of painter Nancy Mitchnick, whose colossal, ostensibly figurative 

paintings constitute an art of non- narrative, canvases in which the powerful materialities of lines, 

colors, brush strokes operate in excess of tangible and symbolic form—uncalibrated. 

 

Bio:  

renée c. hoogland is Professor of English at Wayne State University in Detroit, where she teaches 

literature and culture after 1870, visual culture, critical theory, and gender & sexuality studies. Her 

most recent book, A Violent Embrace: Art and Aesthetics after Representation, came out with the 

University Press of New England in January 2014. hoogland is the editor of Criticism: A Quarterly 

for Literature and the Arts and senior editor-in-chief of the ten-volume series Macmillan 

Interdisciplinary Handbooks: Gender. She is currently working on a new book, titled *Urban 

Encounters: Towards an Aesthetics of Everyday Existence*. 

 

 



 

 

Name:  Alina Cherry 

Affiliation:  Wayne State University 

Title:   Still Voyages and Beyond: Deleuze’s Travel Aporias 

Abstract: 

Whether captured in a line of flight, seized in relation to the imperceptible through the various 

relations of speed and slowness of becoming, or implied by the concept of territory and its 

derivatives, deterritorialization and reterritorialization, the idea of movement is central to the 

philosophy of Gilles Deleuze. Yet, when it comes to travel, an exemplary embodiment of movement, 

Deleuze expresses a profound dissatisfaction. In Pourparlers Deleuze calls on four authors – 

Fitzgerald, Toynbee, Beckett, and Proust – to articulate his conception of travel. Thus, travel is 

something he dislikes on several accounts: it engenders a feeling of “false rupture” (Fitzgerald); 

despite the fact that travel may apparently express a nomad ideal, nomads are in reality stationary, 

they are truly people who cling to their land (Toynbee); citing Beckett from memory (“people are 

dumb but not to the point of traveling for pleasure”) Deleuze rebuffs the notion of traveling for 

fun. If there is one redeeming aspect of travel, Deleuze claims, it must be the reason invoked by 

Proust who states that one travels in order to verify if something one has dreamed, a color for 

instance, really exists in the world. 

  

In the section “V as in Voyage” of L’Abécédaire de Gilles Deleuze, the philosopher retains his initial 

criticism when revisiting the notion of travel; however, when his musings on this topic lead him to 

reflect on a few authors he admires and who have a great sense of travel (Stevenson and T. E. 

Lawrence), he quickly admits that his views are strictly personal and have no generality. In this talk 

I intend to exploit the distance between Deleuze’s personal distaste for travel and his admiration for 

certain travel narratives by queering Deleuze with Proust and Beckett, that is, by reading La recherche 

(Proust) and Mercier et Camier (Beckett) against the grain of the Deleuzian reflection on travel. While 

the texts of both Proust and Beckett exhibit stylistic traits that are in synch with Deleuze’s philosophy 

of repetition (fractured timelines, mise-en-abyme, return to the point of departure, etc.) and his 

preference for the motionless voyage (mental travel via books or music without leaving the house), 

these authors’ writings also open onto an outside that is at once a site of discovery and enjoyment. 

Do Proust and Beckett feed into Deleuze’s travel paradox (reading travel narratives can be more 

rewarding than travel itself) or do their writings challenge it, by revealing aspects that are only 

attainable through the contact with an outside, be it hostile or hospitable? 



 

 

Bio:  

Alina Cherry is Associate Professor of French in the Department of Classical and Modern 

Languages, Literatures, and Cultures at Wayne State University (Detroit, MI) where she teaches 20th 

and 21st-century French literature and culture, and critical theory. Her first book Claude Simon: 

Fashioning the Past by Writing the Present was published by Fairleigh Dickinson University Press 

in 2016. She is currently working on a book manuscript titled Planetary Journeys: Mobilities, Spaces, 

Crossings. 

 

Name:  Charles J. Stivale 

Affiliation:  Wayne State University 

Title:   Style and Deleuze’s Yogic Paradox: “J’ai plus de poumons” 

Abstract: 

In one of the brief essays included in Libération’s homage following Deleuze’s suicide in 1995, Jean-

Pierre Faye recounts how his relations with Deleuze towards the end of his life were limited to phone 

conversations, the final one ending with Deleuze’s gasp: “J’étouffe, je te rappellerai” (I’m choking, 

I’ll call you back). Need one add, as does Faye, that there were no other calls? The cause was 

emphysema, and Deleuze freely admitted (notably to Robert Maggiori among others), “J’ai plus de 

poumons” [my lungs are shot]. I start with these rather morbid anecdotes as a way into the general 

topic of Deleuze and yoga, and more specifically, to the ways in which one might render Deleuze’s 

thought a bit queerer by creating an assemblage between style, sports and yoga. For Deleuze was 

quite eloquent, notably in Negotiations and in L’Abécédaire de Gilles Deleuze, about his appreciation of 

tennis from the perspective of stylistic aspects that this sport presents. I believe that these and other 

insights in his thought point to what I term the “yogic paradox” in Deleuze, that is, his own 

becoming through thought and, in this case, as a former tennis player who had difficulty catching 

his breath. As we know, yoga is defined simply, on the most superficial level, as the “union” or 

linkage of physical postures with breath, the latter being more important than the former. Yet, for a 

thinker who had such an intimate relationship to illness (see M comme Maladie in L’Abécédaire), the 

limitations inherent to uniting the physical to the breath that is not there offer a queer clarity about 

several Deleuzean conceptual positions, among which are his thoughts on the animal and creation 

(notably, “being on the lookout”), on the voyage sur place, traveling without displacement (presumably 

Deleuze’s preferred mode of travel), and on style itself, in literature, in sport, and I would argue, in 

abhyasa, the practice itself (of yoga as well as of thought). I propose in this talk to tease out a number 



 

 

of examples of this “yogic paradox” as a first step toward a more developed reflection on yoga in 

relation to Deleuze’s thought. 

 

Bio:  

Charles J. Stivale is Distinguished Professor of French, in the Dept. of Classical and Modern 

Languages, Wayne State University (Detroit MI, USA). He has written books on French literary 

authors (Stendhal, Vallès, Maupassant), on Cajun dance and music culture, and the works of Gilles 

Deleuze and Félix Guattari; has edited (or co-edited) 5 volumes and journal issues on critical theory, 

pedagogy, French culture, and Deleuze & Guattari; and has translated (or co-translated) into English 

Logique du sens, L’Abécédaire de Gilles Deleuze (on dvd from MIT/Semiotext(e)), and Franco 

Berardi “Bifo”’s Félix Guattari. 

  

  



 

 

Panel Two: Deleuzian perspectives on learning (discussant Helen Palmer) 

Elizabeth de Freitas, Ricardo Nemirovsky, Stephanie Springgay, Sarah Truman and Lars Bang Jensen 

Name:  Elizabeth de Freitas 

Affiliation:  Manchester Metropolitan University 

Title:   Capability 

Abstract: 

Deleuze (1990) draws attention to a powerful insight from Spinoza: “We do not even know of what 

a body is capable, … We do not even know of what affections we are capable, nor the extent of our 

power” (p. 226). This claim is so significant, says Deleuze, that we must describe it as “practically a 

war cry” (p. 255). According to Deleuze’s reading, Spinoza offers a naturalism that radically centers 

the material power of bodies. 

  

For Spinoza, bodies are not the mere analogies of thought, nor does thought or some even higher 

being (God) emanate in the material world. Emanation and analogy are the terms used by a negative 

theology that always demotes the body as the abject duplication of spirit, as that which carries or 

transports or communicates an abstract meaning that ultimately transcends the natural world. 

Deleuze (1990) argues that Spinoza uses the body as a model, that is, looks to the body (and nature) 

for how it lives and operates, so as to develop his ontology for the world. This is a kind of practical 

philosophy or physiology or pharmacology that is meant to furnish an ethics. 

  

In this presentation, I discuss how Deleuze’s reading of Spinoza is helpful as we consider 

contemporary learning theory. New theories of embodied learning are being formulated amidst the 

contemporary proliferation of inexpensive micro-sensing technology, allowing researchers to track 

bodily activity that is occurring below the level of human perception – be it eye-tracking, electro-

dermal pulse tracking, accelerometers or some other device for attending to the precognitive activity 

of the body that occurs outside the small bandwidth of human consciousness (Hansen, 2015). It’s in 

relation to this brave new world, in which the time-scale of the discerning human subject is 

circumvented, that new theories of embodied learning are taking hold. These technical advancements 

seem to underscore how the conscious human subject is not aware and does not know or discern 

the active engagements of the body. 

  



 

 

This presentation considers the political and ethical impact of this development, in relation to the 

Baroque idea of the spiritual automaton. I Focus on Deleuze’s (1993) suggestion that Spinoza and 

Leibniz affirm thought while bracketing consciousness, and that such an approach might support a 

learning theory all too adequate to our current sociotechnical attachments to the body. 

  

Bio:  

Elizabeth de Freitas is a Professor at the Education and Social Research Institute, Manchester 

Metropolitan University. Her research focuses on philosophical investigations of mathematics, 

science and technology, pursuing the implications and applications of this work in the social sciences. 

Recent publications include The new empiricism of the fractal fold: Rethinking monadology in digital 

times (2016, Cultural Studies - Critical Methodologies) and Deleuze, mathematics and ontology 

(2016) http://link.springer.com/referenceworkentry/10.1007/978-981-287-532-7_374-1. 

 

Name:  Ricardo Nemirovsky 

Affiliation:  Manchester Metropolitan University 

Title:   Learning and the Modalities of the Virtual 

Abstract: 

In Bergson and Deleuze, the notion of the virtual works in 

the context of specific problems and operates on a number 

of different planes. In this respect it requires a pluralist 

ontology since one can speak of diverse modalities of the 

virtual. (Pearson, 2005 p. 1113) 

  

Pearson (2005) explored past or memory as a modality of the virtual, which permeated the work of 

Bergson and Deleuze.  In this presentation I discuss other modalities of the virtual inspired by the 

work of Peirce.  Threads of ideas interweaving Deleuze and Peirce have begun to be explored by 

diverse authors (Bowden, Bignall, & Patton, 2015; Semetsky, 2006).  Throughout his adult life, Peirce 

developed and revised what he called the “categories” or “conceptions:”  “They are conceptions so 

very broad and consequently indefinite that they are hard to seize and may be easily overlooked. I 

call them the conceptions of First, Second, Third. First is the conception of being or existing 

independent of anything else. Second is the conception of being relative to, the conception of 

reaction with, something else. Third is the conception of mediation, whereby a first and second are 

http://link.springer.com/referenceworkentry/10.1007/978-981-287-532-7_374-1.


 

 

brought into relation.” (Peirce, 1931-1935; CP 6.314).  The following keywords provide further 

orientations with respect to the three categories: 

  

·         First: Vague, Immediate, Indeterminate, Continuous, Maybe’s 

·         Second: Singular, Other, Discrete, Being 

·         Third: General, Mediate, Determinate, Continuous, Would be’s 

  

The three categories do not make sense in isolation, they become in relation to each other.  While 

Second is a mode of the actual, First and Third are modes of the virtual, either as Maybe’s or Would 

be’s.  Feelings are characteristic expressions of the First and habits of the Third.  From the point of 

view of logic, the Principle of non-Contradiction does not hold in the First, nor does the Law of the 

Middle Excluded in the Third.  Peirce envisioned that any change, evolution, or transformation could 

be traced across the categories.  I will discuss how learning, as an event that occurs in duration, 

amounts to trail blazing through the categories, which entails complex twists overlapping the virtual 

and the actual.   These ideas will be illustrated with videotaped episodes with children learning to use 

a motion detector to generate graphs responsive to their body motion. 

  

Bio:  

Ricardo Nemirovsky is professor at the Manchester Metropolitan University.  He has directed 

educational projects in Argentina, Mexico, USA, and currently in Europe.  He is conducting research 

and theory development on the interplay between embodied cognition, affects, and mathematics 

learning. He has authored research papers, curricular units, and interactive devices for mathematics 

learning.  

  

Name:  Stephanie Springgay and Sarah Truman 

Affiliation:  University of Toronto 

Title:   Queering the dérive 

Abstract: 

The walking methodologies of the dérive and psychogeography emphasize a drifting on foot through 

space in order to challenge habitual patterns of perception. However, the history of walking 

engenders a fraternity in that it tends “towards an implicitly masculinist ideology. This frequently 

frames and valorizes walking as individualist, heroic, epic and transgressive” (Heddon & Turner, 



 

 

2012, p. 224). Practices such as the derive and psychogeography have an “undercurrent of misogyny 

and neocolonialism” (Richardson, 2015, p. 15) and have been burdened with detachment “without 

much concern for the specificity of one’s own body and cultural position” (Heddon & Turner, p. 

227). 

  

Queering the dérive walking becomes “anomalous,” where “the anomalous is neither an individual 

nor species; it has only affects” (Deleuze & Guattari, 1987, p. 244). Massumi (2014) would argue this 

is about intensification, and as such is political. It is political because the anomalous speaks to the 

ways multiplicities are formed. “[A] multiplicity is defined not by the elements that compose it in 

extension, not by the characteristics that compose it in comprehension, but by the lines and 

dimensions it encompasses in “intension” (p. 245). This paper engages with feminist, queer, and 

trans* theories of affect in order to examine a sonic derive, which enacts a politicization of land, 

drawing attention to the ongoing spatialization and gendered formation of settler colonialism. 

 

Bios:  

Stephanie Springgay is an Associate Professor in the Department of Curriculum, Teaching, and 

Learning at the Ontario Institute for Studies in Education, University of Toronto. Her research 

focuses on research-creation methodologies, walking research, feminist and queer/trans theories, 

and feminist new materialist theories of the inhuman. She has a particular focus in theories of matter, 

movement and affect. Her research-creation projects are documented at 

www.thepedagogicalimpulse.com, www.walkinglab.org and www.artistsoupkitchen.com. She has 

published widely in academic journals and is the co-author of Walking Methodologies in a More-

than-Human World: WalkingLab (Routledge, 2017); co-editor of the book M/othering a Bodied 

Curriculum: Emplacement, Desire, Affect (University of Toronto Press, 2012); co-editor of 

Curriculum and the Cultural Body, (Peter Lang, 2007); and author of Body Knowledge and 

Curriculum: Pedagogies of Touch in Youth and Visual Culture, (Peter Lang, 2008). 

www.stephaniespringgay.com 

 

Sarah E. Truman is a PhD Candidate at University of Toronto in a Collaborative Program of 

Curriculum Studies (OISE) and Book History and Print Culture (Massey College). Her research 

focuses on emergent literacies and intertextuality, walking and writing, and new materialist theories 

of the inhuman. She has a particular focus in theories of affect, movement, and speculative thought. 

http://www.thepedagogicalimpulse.com,
http://www.walkinglab.org
http://www.artistsoupkitchen.com.
http://www.stephaniespringgay.com


 

 

She is a national award winning author for travel writing (National Magazine Awards), the author of 

Searching for Guan Yin (White Pine, 2011), the co-author of Walking Methodologies in a More-

than-Human World: WalkingLab (Routledge, 2017), and co-editor of Pedagogical Matters: New 

Materialism and Curriculum Studies (Peter Lang, 2016).   

  

Name:  Lars Bang Jensen 

Affiliation:  Manchester Metropolitan University 

Title:   Learning as flows and continuum – on conceptual development and flows in science 

education 

Abstract: 

Education is haunted by a dogmatic image of thought. An image, which see learning as outcomes, 

representations, a thing to be tested. Deleuze wrote on this eight postulate regarding the dogmatic 

image of thought: “(8) the postulate of the end , or result, the postulate of knowledge (the subordination of learning 

to knowledge, and of culture to method).” (Deleuze, 1994, p. 167). This problematic will be the crux of this 

paper, potentially forwarding a new way to see conceptual development in flows rather as something 

subordinated by knowledge. The examples drawn upon will be from science education specifically 

physics. Deleuze and Guattari forwarded the scientific endeavor, in comparison to philosophy, as 

“function that are presented as propositions in a discursive system. The elements of functions are called functives. A 

scientific notion is defined not by concepts but by functions or propositions.”(Deleuze & Guattari, 1994, p. 117). 

Together with the first problematic from the dogmatic image of thought, this brings us to the main 

problem in terms of science education, discursive systems and propositions counteracting a fresh 

image of thought in terms of flows. In terms of physics education this obfuscates seeing functives 

as multiplicities, and posits physics education as the learning of stable singular concepts rather than 

functives. The example forwarded here is particularly viewing gravity, not as a concept, but as a 

complex function composed of functives. The last point raised in this paper is how the learning, 

when see as a flow, is connected to a double activity of thought and body, drawing extensively of 

Spinoza’s epistemology and Deleuze’s reading of this. Spinoza’s notion of Scientia Intuitiva is used to 

juxtapose and highlight the relation between Spinoza’s epistemology related to the understanding of 

essences with the Deleuze and Guattari’s understanding related to scientific functions and their 

functives. 

  

Bio:  



 

 

Lars Bang Jensen is a Research Fellow at the Education and Social Research Institute, STEM 

Education, Manchester Metropolitan University.  His research focuses on philosophical 

investigations of concepts in science education and sociological issues regarding science and 

education.  

 

  



 

 

Panel Three via Skype: Brazilian images, sounds and cultures taking flight 

Orssarara Collective [Susana Dias & Sebastian Wiedemann], Gabriela Tebet, Davina Marques and 

Alik Wunder 

Name:  Orssarara Collective [Susana Dias & Sebastian Wiedemann] 

Affiliation:  Unicamp - State University of Campinas, Brazil 

Title:   How to claim a new earth: Intersections between Deleuze´s Geophilosophy, Donna 

Haraway and the forest. 

Abstract: 

We don't believe that there a "good" or a "bad" Anthropocene. It is just an event that must force 

the conditions of possibility for the emergence of a new plane of thought. More than ever, we must 

go deeper into what Deleuze and Guattari called geophilosophy. Today the question for a new image 

of the thought is embedded into the question for a new earth. Indeed, always it was the same and 

one question for Deleuze and Guattari. We must face this, as an imperative problem, as a problem 

of being together, that clearly involves unthinkable assemblings and becomings. In this desire, we 

want to enrich in some way the geophilosophy of Deleuze and Guattari with the singularities that 

can come from Haraway's thought and mainly from the forest people´s thought. To create, through 

writing and research-creation, heterogeneous generative processes, where we can think in the act, 

practices that could make arise sparks of this new earth. For the Wayana People, the forest is the 

place of the multiplicities, a kind of pre-individual world; for the Ticuna People each tree has its 

spirit; for the Yanomami People the forest is the home of light spirits, called xapiripe. It means, the 

rise of a new earth must be a minor pluri-ontological gesture. Perhaps the constellation of concepts 

that Haraway creates, like situated knowledges, speculative fabulation, staying with the trouble, 

making kin, sympoiesis, could help us to give birth and flight to a singular minor geophilosophical 

gesture, thought in alliance with the forest. 

 

Bio:  

Orssarara Collective are Susana Dias and Sebastian Wiedemann, but also a multitude, a lab-atelier as 

a radical cosmopolitical experience. We are meteorologist-writers and shaman-filmmakers and 

sensory biotechnologists and … We open passages through the academy, but also and mainly 

through any gap, where life can proliferate. We can be found at Unicamp - State University of 

Campinas, Brazil; but also at any critical field where a nursery for life must be created. 

 



 

 

Name:  Gabriela Tebet  

Affiliation:  Unicamp - State University of Campinas, Brazil 

Title:   Baby Studies: contributions from a dialogue with Deleuze. 

Abstract: 

This work will discuss contributions from Deleuzian thought to the establishment of a field of study 

called "Baby Studies", stating the “baby” as an autonomous concept. IN addition to Deleuzian ideas, 

other authors are included in discussion as Foucault, Simondon and Guattari. The paper evidence 

that social studies have ignored babies for a long time and recently anthropology, geography, history, 

pedagogy and philosophy among others, are beginning to recognize the specificities of being a baby 

and have reserved some place for babies in their studies. In this sense, this work highlights the 

important role of Deleuze thought to development of Baby Studies, assuming baby as a pre-

individual. Immanence. Singularity in the terms of Deleuze, who, without constituting babies as a 

category, describes them as having scarcely individuality but possessing singularities. According to 

Deleuze (1995), a singular life is a non-individualized one. It is the life of a newborn. So, this work 

ague that a ‘baby’ is a conceitual category distinct from ‘child’ and that when the baby’ singularities 

resonate, communicate, integrate with one another, and solidify, individuation begins, and, as the 

process intensifies, the baby becomes a child. 

Bio:  

Researcher of babies, process of individuation and early childhood education and care dialoguing 

with Deleuze, Foucault and Simondon. Professor at UNICAMP - Brazil and author of articles, books 

and chapters. Her main argument is for the construction of 'Baby' as a distinct category from 'child' 

and out of the 'childhood'. 
 

  



 

 

Name:  Davina Marques and Alik Wunder 

Affiliation:  The Federal Institute of Education, Sciences and Technology of São Paulo (IFSP – 

Campus of Hortolândia) & Unicamp - State University of Campinas, Brazil 

Title:   Becoming-other: (in)visible assemblages in encounters with Brazilian Indigenous 

words, images and lives 

Abstract: 
 

"The Autochthon can hardly be distinguished from the stranger because the stranger becomes 

Autochthonous in the country of the other who is not, at the same time that the Autochthon 

becomes stranger to himself, his class, his nation, and his language: we speak the same language, and 

yet I do not understand you. " With Gilles Deleuze and Félix Guattari, in What is Philosophy? (1994, 

p.110), we approach Brazilian Indigenous peoples and material, those who "have always been 

invisible... to the world. The Indigenous man suffers from the disease of being invisible, of 

disappearing. He is drowned in words... As a scream in the silence of the night, no one knows where 

it comes from or what has happened and no one knows how to find it." Almires Martins (Guarani) 

says these words in the documentary Ymá Nhandehetama (by Almires Martins, Armando Queiroz 

and Marcelo Rodrigues, 2009). Words, drawings, poems and writings by various Indigenous peoples 

in Brazil have offered us a glimpse of unknown worlds, to the uncertainties of something and 

someone we may never understand. In an attempt to inhabit this otherness in difference, our 

research group has proposed workshops as experimentation. "To think is to experiment, but 

experimentation is always that which is in the process of coming about - the new, remarkable, and 

interesting that replaces the appearance of the truth and is more demanding that it is." (1994, p.111). 

In our experimentations we have understood that we are “very many", in another way. 

 

Bio:  

Alik Wunder is a professor at the Faculty of Education at Universidade de Campinas (The University 

of Campinas, Brazil), and a researcher in its Laboratory of Audiovisual Studies - OLHO. She holds 

a PhD in Education and is interested in education, contemporary philosophy and photography. 

Davina Marques is a professor of Portuguese and English at The Federal Institute of Education, 

Sciences and Technology of São Paulo (IFSP – Campus of Hortolândia). She holds a PhD in 

Comparative Studies of Literatures in Portuguese and is interested in literature, film, philosophy and 

education.  



 

 

 

  



 

 

Panel Four: Queering the Image 

Jared Bly, Janae Sholtz and Joseph Barker  

Name:  Jared Bly 

Affiliation:  Villanova University 

Title:   Deleuze and Vauday on the Virtual Impurity of Cinema 

Abstract: 

Among the images of Deleuze’s taxonomy, the time crystal designates the point at which the actual 

and the virtual attain a dynamic coalescence. This image directly discloses time as a heterogeneous 

splitting of the present into past and future and, as a compressed, infinitesimal circuit, constitutes a 

threshold of indeterminacy wherein the actual and the virtual interpenetrate, continually following 

and referring back to each other. Following this logic, Patrick Vauday argues for a “constitutive 

impurity of cinema” that extends the implications of Deleuze’s framework, offering various new 

interpolations of the actual/virtual coupling. Specifically, Vauday emphasizes the evental space of the 

hors-champ (off screen or out of field) that opens the image to the virtual space perpetually haloing it. 

This relation to the hors-champ indexes a different type of virtual division within the image, stressing 

a fugitive intimacy with the exterior and a shifting proximity to the Other. Contra critics such as 

Jacques Rancière, investigating the virtual axis of the hors-champ facilitates a possible re-incorporation 

of diegetic material into Deleuzian ciné-philoosophy without betraying the anti-representative 

register of his original intentions.  Both Deleuze and Vauday respectively queer the image via the virtual, 

rupturing the sensory-motor schema and privileging the evental influx of the hors-champ as a crucial 

vector of the differentiation. In light of these concepts, this paper discusses numerous exemplary 

films and notably provides an in-depth look at Sean Baker’s Tangerine. 

 

Bio: 

Jared Bly is a PhD student in philosophy at Villanova University. His dissertation project concerns 

the intersection of politics and aesthetics in Deleuze, Benjamin, Kracauer and Blanchot. He is also 

currently translating Patrick Vauday’s The Invention of the Visible which will appear in the Reinventing 

Critical Theory series in 2017.  

 

Name:  Janae Sholtz 

Affiliation:  Alvernia University 



 

 

Title:   The Philosopher as a Line of Flight: A Deleuzian Perspective on Drawing and the 

Mobile Image of Thought 

Abstract: 

What is important for Deleuze about the image, whether a painting, drawing, or any other form of 

artwork, is not that they are visual representations, but instead that they make visible, a point inspired 

by the art theory of Paul Klee, to which he often refers.  What is it that they make visible? – This is 

the question. I argue that what preoccupies Deleuze and characterizes his layering upon layering of 

images in his own philosophy is the struggle to present an image of thought in motion, an image that 

captures thought as a spatio-temporal fluidity, and addresses the paradox of providing a concept that 

does not hypostasize itself. The project is to develop an account of a new conceptual personae: the 

philosopher as a line – a persona characterized by depersonalization, a line of flight away from any 

particular subjectivity. Drawing becomes the proper image or form of the philosopher, and not just 

a drawing, but the act of drawing – the philosopher becomes an activity. But we can go even further. 

The kind of drawing defines the activity and Deleuze privileges the sketch or diagram, in order to 

illuminate the unfinished, even incessant process of drawing – movement. These kinds of drawings 

are also connected to a kind of automatic writing, as the diagram is in-formed by cosmic forces, thus 

there is a living breathing relationship between Deleuzian image/philosophy making and the 

immanent, material conditions from which they arise. Thus, engaging with the diagrammic image is 

a matter of provoking a kind of affective, palpable thought, one that eludes the traditional form of 

the concept – thought in motion – the queering of the image. 

Bio: 

Dr. Janae Sholtz is Associate Professor of Philosophy and Coordinator of Women's ad Gender 

Studies at Alvernia University. She is the author of The Invention of a People, Heidegger and 

Deleuze on Art and the Political, Edinburgh Press (2015), in which she contemplates the potential 

for new political futures from re-conceptualizing ontology through the imaginative, creative 

paradigms opened through the aesthetic considerations of Heidegger and Deleuze. Her research 

focus is Twentieth Century and contemporary Continental Philosophy, avant-garde art and 

contemporary aesthetics, social and political philosophy, and feminist theory.   

 

 



 

 

Name:  Joseph Barker 

Affiliation:  Penn State University 

Title:   The profound superficiality of Carol: calling a queer people to come 

Abstract:        Todd Haynes’ film Carol was celebrated by many as a vindication of a certain 

queerness in its content but was said to be, at the same time, superficial. This paper will argue that 

the queering of the image in Carol is, in Deleuzian terms, a transformation of the sensible, and thus 

its supposed ‘superficiality’ in fact subverts narrative or discursive accounts of queer liberation. 

Instead, Carol operates a direct transformation the body, thus ‘thinking’ the sensible which is central 

to the people to come called forth by art in What is Philosophy? Carol produces precisely such a ‘people’ 

to come when it forces us, as spiritual automatons, to undergo a bodily transformation through the 

queering of gesture central to the film. From the very opening shot, we witness two modes in which 

a hand can encounter a shoulder: the first, a gesture of socially-enforced and encouraged masculine 

control. The second is the hand of queerness which signals an escape from enclosure of a capitalist, 

male New York on a line of flight which ends, precariously, in the smooth space of the midwest. 

This creation of a minoritarian memory of the Golden Age of cinema is precisely what Deleuze 

suggests is necessary for the founding of a new community and for the creation not just of ‘gay’ 

culture, but as Foucault said, the creation of culture itself. 

 

Bio: 

Joseph Barker is completing his PhD in philosophy at Penn State. His work investigates the origins 

of Deleuze’s philosophy in Kant’s notion of art and its generalization by Nietzsche into an ethics. 

He has published articles on images, art and materialism in Deleuze.  

 

  



 

 

Panel Five: Desiring bodies, mediated entanglements, unpredictable intimacies 

Sheila L. Cavanagh, Susan Driver and Zoë Newman 

Name:  Sheila L. Cavanagh 

Affiliation:  York University 

Title:   Bracha L. Ettinger and the Matrixial Borderspace: Notes on Feminine Difference in 

Psychoanalysis 

Abstract: 

This paper offers an overview of Israeli feminist psychoanalytic scholar Bracha L. Ettinger’s use of 

the Deleuzian notion of ‘becoming’ in her work on the matrixial borderspace. Ettinger draws 

productively upon Deleuze and Guattari’s writing on anti-Oedipus to develop her formulation of 

the Other (Feminine) sexual difference. What Ettinger calls the late intrauterine encounter is a 

metaphor and model for the Other sexual difference. As Griselda Pollock explains, the body in 

Ettinger’s oeuvre refers to a “complex semiotic fantasy, composed of fragments and lost elements 

as well as archaic fantasies of the maternal matrix” (1990, 154). But more than this, the Other sexual 

difference designates a non-phallic sub-stratum of difference that is Real (beyond the signifier): one 

that operates alongside the phallic (Symbolic) dimension but is irreducible to it. What Ettinger calls 

‘metramorphosis’ in the matrixial borderspace is a Feminine variant on ‘becoming’ that needs to be 

understood in relation to Deleuze and Guattari. Ettinger veers close to relational psychoanalysis but 

with a Deleuzian twist, one that centralizes ‘becomings’ in relations of co-emergence with-in and 

between partial-subjects, in metramorphic borderlinkings (Pollock 2006, 34). The metramorphic 

encounter-event is ongoing and experienced by everyone but is, as Ettinger notes, a Feminine 

process (not to be confused with feminine as gender identity). “The matrixial passage by 

metramorphic borderlinking precedes and transcends phallic castration and Oedipal gender 

difference” (Ettinger 2006, 70). It is the “other of the masculine-feminine opposition…In fact, it’s 

the sexual difference, as against the difference between the sexes” (Massumi 2000, 26). 

  

Bio: 

Sheila L. Cavanagh is an Associate Professor at York University and co-editor of Somatechnics 

journal. Cavanagh co-edited Skin, Culture and Psychoanalysis (2013) and is editing a special double-

issue on Transgender and Psychoanalysis in Transgender Studies Quarterly. She wrote Sexing the 

Teacher (UBC, 2007) and Queering Bathrooms (UTP, 2010). 

 



 

 

Name:  Susan Driver 

Affiliation:  York University 

Title:   Imperceptible desires, networked entanglements and the wonderous becomings of 

young people 

Abstract: 

To openly and imaginatively affirm differences and material vitalities in relation to the embodied 

desires of young people is to mess with boundaries that hold tight the ontological, epistemological, 

ethical and political order of a culture fearful of sex.  Yet this fear also makes all desire about sex, 

especially when thinking about youth, locking them into a single narrative, a fixed image, reducing 

the sensuous, social, technological entanglements of their lives to a narrow set of relations, actions 

and concepts.  All signs of desire become marked as evidence of sexual normality or deviance, health 

or risk, heterosexuality or queerness, compliance or transgression.  The unpredictable relational flux 

and flow of desire becomes limited to binary reactive thinking.  This constrains us all to approach 

young people in tempered safe knowable terms and also confines our own memories of youth to 

measured stable representational terms.  In this way the past and futurity of youth loses touch with 

its sinuous materialities, technological embroilments, and transcendent longings.  Ineluctable, 

undefinable surges of passion and discontent are framed as simply this or that, and more than likely 

as part of the big story of how a subject became straight or gay or lesbian or bisexual.  So much more 

can be felt and thought if we turn our attention to all those little imperceptible fleeting moments of 

desire that make so little sense in big story terms.  How might we remember our first intuitions, 

touches, movements, giggles, imaginings, gazes; the expansive ecologies of sensation and intensities 

that get lost in our conservative and politically correct mindsets.  What might it take to learn to attend 

closely to the resonances of a multitude of relational connections and the affectively charged 

inbetween worlds of childhood encounters in which arousal, care, awareness and curiosity propels 

actions, impacting the bodies of selves and others to stay attuned, inspired and propelled forward 

without a linear path or goal.  Thinking with Deleuze, I will consider desire as an expansive, 

generative, connective, uncertain and unending process within the networked spaces of social media.   

I want to use this work to help map a few passages of desire on Tumblr that exceed the categorical 

lines of age, gender, sexuality and sex.  Desires unfolding in rhizomatic movements of becoming so 

much more than words can capture; affirming repetition as differences, lines of flight that allow us 

to desire the desires of young people as we dream of becoming 

  



 

 

Bio: 

Susan Driver is an Associate professor at York University in Communication Studies.  She has 

written books on Queer Youth and recently edited a book titled Engaging Affects, Thinking Feelings 

and is presently interested in affect, youth and networked cultures. 

 

Name:  Zoë Newman 

Affiliation:  York University 

Title: 

Abstract: 

Dallas: “You come to girl parties often?” 

Jasmine: “I don’t come at all.” 

Dallas: “Can I change that for you?” 

  

This is the dialogue exchanged in the 2016 film Below Her Mouth (BHM) when the protagonists 

first meet at a queer bar. More specifically, this is how Dallas, a roofer who is commitment-averse, 

tries to pick up Jasmine, a magazine editor who is sexually indifferent but planning her wedding to a 

man. What ensues has been described as an explicit exploration of attraction and sexual awakening. 

The plot and protagonists of BHM circle around the question of whether to submit to or resist 

desire, and the (im)possibilities of orgasmic pleasure. Taking a cue from Frida Beckman’s Between 

Desire and Pleasure: A Deleuzian Theory of Sexuality, I propose to use BHM to explore and trouble 

Deleuze's distinction between desire and pleasure, plateau and orgasm. I am interested in considering 

some cultural narrations of “the orgasm”—its meaning and value, its presumed self-other relations, 

its effects, its temporalities, and its creative potential. 

Bio: 

 

 

  



 

 

Panel Six: Phantom Assemblages: Deleuze, Queerness and Weird Fiction: 

Sean Moreland, Michael Cisco and Derek Newman-Stille 

Name:  Sean Moreland 

Affiliation:  University of Ottawa 

Title:  “With its phantom chas’d forevermore”:  Poe’s Lucretian Simulacra 

Abstract: 

Informed by the (dis)continuities between Deleuze’s early reading of Lucretius’s De Rerum Natura in 

“Lucretius and the Simulacrum” (1961) and his incorporation of Epicurean concepts in later work 

including Difference and Repetition and The Logic of Sense, this paper will examine the manifold 

apparitions and conceptual significance of simulacra in Edgar Poe’s writings. Drawing on critical 

considerations of Deleuze’s reception of Epicurean thought by M.J. Bennett and Brooke Holmes, I 

will use the trajectories they trace through Deleuze’s thought to further unfold Poe’s complicated, 

and in some ways comparable, attempts to poetically synthesize atomic materialist and post-Kantian 

idealist thought. I suggest that Poe’s work, especially his cosmic prose poem Eureka, attempts what 

Deleuze proposes naturalism must in The Logic of Sense, to “produce a phantom at the limit of a 

lengthened or unfolded experience,” (20) and that in doing so, Poe follows Lucretius in envisioning 

a queerly erotic cosmos, at the heart of which are pulsations of attraction and repulsion. 

  

While it will focus primarily on Eureka alongside a small selection of excerpts from Poe’s 

poetry and tales, this paper is situated at the intersection between four broader areas of research I’m 

slowly considering. First is the question of how Epicurean atomic materialism was received and 

adapted by Poe and other antebellum American writers. Second is how their various attempts to 

reconcile Epicureanism with post-Kantian idealism shaped their literary aesthetics. Third is what I 

see as the vital (if not vitalist) affinity shared between these synthetic efforts and Deleuze’s 

development of transcendental empiricism. Fourth is the way Poe’s idiosyncratic synthesis of 

Epicureanism with post-Kantian idealism fed the development of many 20th and 21st century strains 

of weird fiction, particularly via H.P. Lovecraft’s Poe-centric conception of weird fiction. I will end 

by considering how these relationships might illuminate some of the evident affinities between 

contemporary weird fiction and Deleuzian thought, and it is in this final regard that my proposed 

paper will anticipate some of the concerns of my co-panelists. 

  
Bio: 



 

 

Sean Moreland’s essays, often focused on Gothic and horror fiction in its literary, cinematic, and 

sequential art guises, have appeared in a number of journals and scholarly collections, including 

Terror of the Soul: Essays on Canadian Horror Film, Deciphering Poe, Generation Zombie, and A 

History of Evil in American Popular Culture. He co-edited the essay collections Fear and Learning: 

Essays on the Pedagogy of Horror (McFarland, 2013) and Monstrous Children and Childish 

Monsters: Essays on Cinema’s Holy Terrors (McFarland, 2015) and is currently editing The 

Lovecraftian Poe: Essays on Influence, Reception, Interpretation and Transformation and The Call 

of Cosmic Panic: New Essays on Supernatural Horror in Literature. He teaches in the English 

Department at the University of Ottawa, is on the editorial board for The Edgar Allan Poe Review, 

is associate reviews editor for the Journal for the Fantastic in the Arts, and is creator/editor of 

Postscripts to Darkness (pstdarkness.com), a site devoted to weird fiction, poetry and art. 

 

Name:  Michael Cisco 

Affiliation:  CUNY Hostos 

Title:  The Diaphanization of Identity around Queer Characters in Weird Fiction 

Abstract: 

Throughout traditional weird fiction, gender nonconformity is exaggerated into a drastic lability of 

identity. Le Fanu’s “Carmilla” is also several other people, Mircalla, and Millarca, while also being 

something that ultimately isn't a person at all. Poe’s “Ligeia,” with her manlike intelligence, seems to 

return in the body of Rowena Trevanion, but her origin is bottomless. Asenath Waite, in Lovecraft’s 

“The Thing on the Doorstep,” is actually her own father in disguise, and yet it isn't clear that Ephraim 

Waite wasn't really yet someone else, from some prior life. At one point, Lovecraft speculates that a 

consciousness not originally human might have leapt from the primordial past from body to body 

up to the present. This, in a way, resembles the dissolution of the predatory Helen Vaughn of 

Machen’s The Great God Pan, who conducts herself in society like a female Don Juan. Her rapid 

degeneration or reversion at death implies she was never entirely human anyway. Stevenson’s Dr. 

Jekyll does not set out to liberate a hidden evil self, but only to unlock the fixed form of his human 

body, which then plastically takes on another form in keeping with what desires were uppermost in 

his mind at the time. So, alongside the transformation into an apish creature, there is also the avowed 

discovery that human beings are multiplicities, not just morally-pat binaries. A similar dissolution 

awaits Wilde’s Dorian Gray. 



 

 

In my paper, I propose to examine the Deleuzian implications of this tripartite complex in 

weird fiction, consisting of gender nonconformity or queerness, a succession of false identities 

sliding toward the disappearance of identity, and the physical liquefaction of the body. The Body 

Without Organs is one of the least satisfactorily explained concepts introduced by Deleuze and 

Guattari, and this topic affords us an opportunity to undertake a new attempt to grasp it. For Artaud, 

who coined the phrase, it constituted a liberation from robotic, reactionary behavior, which is then 

more or less conflated with the maintenance of a fixed identity. Deleuze and Guattari, in various 

parts of their writings, lay out a therapeutic scheme designed to convey the patient safely away from 

two opposed, undesirable conditions: the robot, which is the overly automatic person, and the 

zombie, which is the shapeless person. In later years, Deleuze seems to have switched zombie for 

the word “pulp,” which conveys the idea of shapelessness much more clearly. It's not at all hard to 

see these contrasts in the weird fiction already mentioned, whether it be the Dr. Jekyll-robot and the 

Mr. Hyde-pulp -- confined in one person, or the standard Victorian woman robot and the Helen 

Vaughn pulp -- which is more a matter of person and society. The narrator of “The White People” 

wants to avoid becoming a robotic Victorian housewife, but pulls back at the last moment before 

becoming faery pulp. The physical liquefaction that tends to accompany the unmasking should not 

be framed as a metaphor, but as a socially concrete formlessness. One question to investigate, then, 

is how we can understand the Body Without Organs as something other than pulp. 

 

Bio: 

Michael Cisco is the author of the novels The Divinity Student, The Tyrant, The San Veneficio 

Canon, The Traitor, The Narrator, The Great Lover, Celebrant, and MEMBER, and a short story 

collection, Secret Hours. His fiction has appeared in The Weird, Lovecraft Unbound, and Black 

Wings (among others). His scholarly work has appeared in Lovecraft Studies, The Weird Fiction 

Review, Iranian Studies, and Lovecraft and Influence. He lives in New York City and is an assistant 

professor of English at CUNY Hostos. 

 

Name:  Derek Newman-Stille 

Affiliation:  Trent University 

Title:  Punished Bodies: China Mieville’s Perdido Street Station, Non-normate 

Relationships, and the Body as Assemblage 

Abstract: 



 

 

In his Perdido Street Station, China Mieville explores the idea of a fragmented whole, both in the city 

of New Crobuzon and in the bodies of people who have been altered into what are called The 

Remade, bodies formed out of combinations of human bodily traits and those of animal bodies. 

New Crobuzon is a city that is written with bodily imagery, described through bodily metaphors, but 

also incorporating parts of a large body into itself with ribs and a spine forming part of the shape of 

the city. Yet, it is a city that is described as fragmented, a body that incorporates different diverse 

regions and whose social and physical atmosphere change from locale to locale. This assembled 

quality is reflected in the bodies of the Remade who are made of heterogeneous parts with liminal 

zones of connection between ‘human’ tissue and that of other animals, plants, or machines. Mieville 

brings attention to ideas of wholeness and fragmentation, examining the way that bodies are always 

composites, made of the bringing together of parts.    

 

Mieville highlights this idea of bodily heterogeneity by incorporating relationships between different 

bodies, human and Kephri (a species that has human-like features but a beetle for a head) to explore 

the way that the notion of different bodies coming together is policed. He explores an essential 

queerness in different bodies coming together sexually in a society where bodies frequently come 

together in a single individual. 

  

This paper will examine the Queer Crip potential of Perdido Street Station, incorporating Deleuzian 

ideas of the Body Without Organs, and, particularly relying on the work of Margrit Shildrick, who 

incorporates Deleuzian philosophies into disability and sexuality studies. 

  

Bio: 

Derek Newman-Stille has published papers on Canadian speculative fiction in Mosaic: A Journal for 

the Interdisciplinary Study of Literature, The Canadian Fantastic in Focus, and Quill and Quire. 

Derek has presented papers at a wide variety of conferences including the International Conference 

for the Fantastic in the Arts, the Academic Conference on Canadian Science Fiction and Fantasy, 

the Mid-Atlantic Popular and American Culture Association, the Canadian Popular Culture 

Association, the International Conference on Medieval Studies, the International Medieval Congress, 

and the Canadian Disability Studies Association. His current research involves the exploration of 

representations of people with disabilities in Canadian speculative fiction. Derek is completing his 

PhD at Trent University. 



 

 

 

Roundtables 

Roundtable One: Alliances and Allies: Deleuze and the Schizoanalysis of Feminism 

Janae Sholtz, Cheri Carr, James Sares, Spencer Revoy, Lisa Steitfield, Fernanda Negreta and Celiese 

Lypka  

Abstract: 

This roundtable will explore possible manners of alliance between Deleuze and Guattari’s 

philosophy and feminist theory, both in light of new political, technological, and global landscapes 

and with regard to the contemporary developments in feminist philosophy. The main theme of this 

project is alliances and allies – how the methods, concepts, and practices that evolve out of Deleuze 

and Guattari’s vision for philosophy can be allies to feminist projects of critique, revaluation, and re-

imaginings of the philosophical and political fields. Between schizoanalysis and feminism, what 

alliances have been formed or can be imagined? 

  

Issues of reconceiving desire, theorizing embodiment and materiality, interrogating the status of 

sexuality and difference, the project of decentering feminist practice to be inclusive of transnational 

and de-colonial concerns, critiques of binary logic and gender from materialist or LGBTQ+ 

perspectives, politics of location, politics of affirmation, intersectional and transversal analyses, post-

humanist critiques and ecological concerns, and the need for new political visions in light of 

advanced capitalism and the anthropocene, are all points of connection that could be enhanced by 

this alliance. 

  

Rather than explicit papers, the seminar will be conducted as a series of questions and intense 

discussion derived from the areas of expertise and interests of the participants, given their specific 

contribution to the project as a whole.  

  

We will engage Deleuze’s methodology of schizoanalysis as a tool for building a new approach for 

feminist theory, which initiates a becoming-other of feminism as congruent with its own historical 

transformation and spirit of self-critique. The proposed areas for discussion are show schizoanalysis 

and the transnational feminist perspective, the renegotiation of embodiment vis-à-vis new materialist 

feminisms, and disability studies, feminist praxis and the co-optation of resistance/critique by 



 

 

capitalism, and the conceptions of schizoanalytic aesthetics and experimentation with respect to 

literature, dance, and corporeality. 

Bios: 

Dr. Janae Sholtz is Associate Professor of Philosophy at Alvernia University, Coordinator of 

Women's ad Gender Studies, and Alvernia Neag Professor. She received her PhD from University 

of Memphis and MA from New School for Social Research. She is the author The Invention of a 

People, Heidegger and Deleuze on Art and the Political, Edinburgh Press (2015), in which she 

contemplates the potential for new political futures from reconceptualizing ontology through the 

imaginative, creative paradigms opened through the aesthetic considerations of Heidegger and 

Deleuze. She recently published “Dramatisation as a Life Practice: Counteractualisation, Death and 

the Event" in the Deleuze Studies journal, and will publish “Deleuzian Intervals of Resistance: Being 

True to the Earth in the Light of the Anthropocene” in a volume entitled Anthropocene, Ecology, 

Pedagogy: The Future in Question with Palgrave in the coming year.  She is currently co-editing a 

volume entitled Deleuze and the Schizoanalysis of Feminism: Alliances and Allies for Bloomsbury 

Press and working on developing a theory of artworks as intervals of resistance. 

 

Fernanda Negrete is Assistant Professor of French at SUNY Buffalo. She is writing Symptom and 

Sensation: Clinical Aesthetics in Post-Freudian Literature and Art, a book that explores the 

encounter of psychoanalysis, schizoanalysis, and contemporary artworks by women from the 1960s 

to present. Her essays on Deleuzian aesthetics, French women writers, and contemporary art have 

appeared in CR: The New Centennial Review, Mosaic, and ARTMargins. 

 

Assistant Professor with a Ph.D and M.A. in Philosophy (The University of Memphis), Cheri Carr’s  

areas of specialization include Ethics, Feminism, Philosophy for Children, Existentialism & Post-

Structuralism, Kant and the German Enlightenment, and Environmental and Food Ethics. She 

teaches Critical Thinking, Introduction to Philosophy, Ethics and Moral Issues, and Medical Ethics. 

She is currently working on her first book, Deleuze's Kantian Ethos: Critique as a Way of Life. 

 

Lisa Paul Streitfeld, Ph.D. is a Kulturindustrie theorist and Web 3.0 philosopher. In August 2014, 

she interpreted the cross-disciplinary leap into the Third as a Badiousian EVENT in Huffington 

Post Arts, where she has been a critic since 2010. For the first time since developing her art theory 

of the “hieros gamos” through two decades of criticism and creative practice resulting in over 700 



 

 

articles, essays, reviews and blog posts, Dr. Streitfeld presents her analysis of a Fourth Wave of 

feminism through the deconstruction of the Deleuze-Guattari collaboration and its offspring 

vocabulary. Streitfeld has interpreted a new continental theory of “conversion” in her Master’s thesis 

(Hermeneutics of New Modernism, Atropos Press 2014) and doctoral dissertation for European 

Graduate School (“ÜBERMENSCH: Nietzsche, Salomé & the Ages of Aquarius”, 2016). 

 

James Sares is a doctoral candidate at Stony Brook University, 2016 and earned his MPhil and MA 

in  Philosophy from Katholieke Universiteit Leuven. His philosophical interests include metaphysics, 

philosophy of religion, contemporary continental philosophy, and history of philosophy, especially 

German Idealism. 

 

Spencer Revoy is a doctoral student in the Cultural Studies program at Queen’s University in 

Kingston, Canada and a student researcher with the Surveillance Studies Centre, also at Queen’s. He 

currently serves as the editorial assistant of Social Studies of Science. His research investigates the 

transdisciplinary intersections of surveillance, culture, politics and media as they occur in digital 

spaces, with a focus on ethico-aesthetic critique. His work is informed by theoretical approaches 

drawn from cultural studies, media studies, continental philosophy and sociology.   

 

Celiese Lypka is Ph.D. candidate in the Department of English at the University of Calgary, 

specializing in women’s writing, modernist literature, and the theoretical framework of Gilles 

Deleuze and Félix Guattari. Her current research investigates productive modes of divergent 

femininity found within modernist texts that reorient anxiety attached to the female body toward a 

mobilizing affect of potentiality and power. Upcoming publications include “Writing for the Future: 

Generational Conversation and Feminine Potential in the Works of Mary Wollstonecraft” in 

Women’s Writing, as well as a chapter titled “Anxiety, Aliens, Alliance: Femininity and Affective 

Divergence” for Deleuze and the Schizoanalysis of Feminism: Alliances and Aliens, forthcoming 

from Bloomsbury Press.  

 

  

  



 

 

Roundtable Two: Queering Knowing Deleuze: Archive, Biography, Interview  

Frida Beckman, Charles Stivale, Janell Watson and Kenneth Surin 

 

Like many other philosophers of the 20th century, Gilles Deleuze was not particularly interested in 

the lives of authors, at least not in the way these are supposed to be somehow reflective of their 

work. Furthermore, Deleuze’s philosophy does not sit well with the project of giving a chronological 

account of an individual history, a project that inevitably delimits and closes down the multiplicities 

that make up “a life.” Perhaps any curiosity toward Deleuze’s life needs to be a project of queering 

“knowing,” of rethinking what we can know and how. In the light of the publication of Gilles Deleuze: 

A Critical Life, this roundtable discussion centers on how to know or not know Deleuze as a 

philosopher, interrogating questions of archive, biography, and interview in relation to his life and 

work.      

Name:  Frida Beckman 

Affiliation:  Stockholm University 

Title:  Gilles Deleuze and The Awkwardness of Biography 

Abstract: 

Authorship, the individual, and chronology are only some of the terms associated with biography 

and that sit rather uneasy with Gilles Deleuze’s philosophy. In addition, and like many other 

philosophers, Deleuze was simply not particularly interested in the lives of authors, at least not in 

the way these are supposed to be somehow reflective of their work. Still, and maybe partly because 

of these caveats, I accepted to write a critical biography of Deleuze. In my contribution to the 

roundtable, I will outline some of the ways in which I worked with biography while aiming to be 

attentive to the singularities of what Deleuze calls “a life.” 

 

Bio: 

Frida Beckman is the author of Between Desire and Pleasure: A Deleuzian Theory of Sexuality (Edinburgh 

University Press, 2013), Control Culture Critique: Allegories of Reading the Present (Rowman & Littlefield 

International, 2016), and Gilles Deleuze: A Critical Life (Reaktion Books 2017). She is the editor of 

Deleuze and Sex (Edinburgh University Press, 2011) and the forthcoming Control: Culture: Discipline 

after Foucault and Deleuze, and the author of many articles and book chapters. 

Name:  Charles J. Stivale 

Affiliation:  Wayne State University 



 

 

Abstract:  

In Deleuze and Parnet’s L’Abécédaire de Gilles Deleuze, Deleuze returns at several moments to the 

topic of their joint interview project, making the claim that whereas he has no use whatsoever for 

what he deems to be "the personal” in a writer’s work, he engages in their project for the sake of 

contributing to “the archive.” In my brief remarks for this discussion panel, I will consider his 

particular and idiosyncratic use of “the archive” in contrast to the term’s other meanings in Deleuze’s 

works (e.g. in Foucault) and consider the term’s use (and abuse) in light of the rather flimsy contrast 

that Deleuze makes with “the personal.” 

 

Bio: 

Charles J. Stivale is Distinguished Professor of French, in the Dept. of Classical and Modern 

Languages, Wayne State University (Detroit MI, USA). He has written books on French literary 

authors (Stendhal, Vallès, Maupassant), on Cajun dance and music culture, and the works of Gilles 

Deleuze and Félix Guattari; has edited (or co-edited) 5 volumes and journal issues on critical theory, 

pedagogy, French culture, and Deleuze & Guattari; and has translated (or co-translated) into English 

Logique du sens, L’Abécédaire de Gilles Deleuze (on dvd from MIT/Semiotext(e)), and Franco 

Berardi “Bifo”’s Félix Guattari. 

 

Name:  Janell Watson 

Affiliation:  Virginia Tech 

Title:  Deleuze and Proust, Against Biographical Criticism 

Abstract: 

This paper examines Deleuze’s mistrust of biography through his reading of Proust. At several points 

in Proust and Signs, Deleuze mentions Proust’s well-known aversion to nineteenth-century literary 

critic Sainte-Beuve, who maintained that it is necessary to know an author’s biography in order to 

understand the author’s works. Proust’s critique of the biographical approach to literary criticism 

appears both in In Search of Lost Time and in Contre Sainte-Beuve (“Against Sainte-Beuve”). Deleuze 

evokes Sainte-Beuve’s method in his discussions of truth, style, perception, and subjectivity. 

 

Bio: 



 

 

Janell Watson is professor of French at Virginia Tech, USA. She is author of two books Literature 

and Material from Balzac to Proust, and Guattari’s Diagrammatic Thought: Writing between Lacan 

and Deleuze. She serves as editor of the Minnesota review: a journal of creative and critical writing. 

 

Name:  Kenneth Surin 

Affiliation:  Duke University 

Title:  The Epochality of Deleuzean Thought  

Abstract: 

My paper will examine the several depictions of Deleuze's achievement:  it is said that he 'overturned' 

Hegel;  that he bypassed Sartre and Merleau-Ponty (saying hardly a printed word about them in the 

process);  that in a manner akin to cutting the proverbial Gordian knot he 'undid' psychoanalysis and 

semiology;  that even though he had precursors (especially Nietzsche), he was the first to invent a 

truly 'post-dialectical' philosophy;  that he was the first to 'theorize' a cinema of the sublime;  that, 

motivated by his 'reversed Platonism', he produced  profoundly original philosophical commentaries 

on Spinoza, Leibniz, Hume, Kant, Nietzsche, and Bergson;  that he wrote innovative literary studies 

of Proust and Kafka;  that he provided an unusual and suggestive interpretation of masochism;  that 

he formulated, in his work on Francis Bacon, an aesthetics that may have been the first such to 

relate, in terms of a rigorous complementarity, the iterabilities of sense to the plexus of sensation.   

  

Bio: 

Kenneth Surin is professor of literature and critical theory at Duke University. In addition to books 

and articles in theology and the philosophy of religion, he has published articles on political economy, 

political philosophy, French and German philosophy, the philosophy of art, the philosophy of 

education, sports and philosophy, the philosophy of literature, and cultural anthropology. His latest 

book is Freedom Not Yet:  Liberation and the Next World Order.      

  

  



 

 

Keynotes 

 

Name:   Ian Buchanan 

Affiliation:  University of Wollongong 

Title:    Assemblage Theory Lost in Translation 

Abstract:  

One cannot help but wonder how different the uptake of Deleuze and Guattari’s concept of 

‘agencement’ would be if it hadn’t been translated as ‘assemblage’ and an alternate translation of it 

such as ‘arrangement’ (which as I have argued elsewhere would be my preferred translation) had 

become the standard? It may be that assemblage theory as we know it today would never have taken 

off, which would be a pity because the field is enormously productive and it has brought into its 

orbit a huge range of questions and problematics that might otherwise not have been considered. 

But at least we wouldn’t be faced with the problem of how ‘re-think’ a concept that has all but 

become a ‘received idea’ (as Flaubert put it), i.e., an idea that is so well understood it no longer bears 

thinking about in any kind of critical way. Unfortunately, the consensus understanding of the concept 

has been shaped as much (if not more) by a plain language understanding of the English word 

‘assemblage’ as it has by any deep understanding of the work of Deleuze and Guattari. This is 

particularly evident in the social sciences where there is a strong and – I will argue – undue emphasis 

on the idea of ‘assembling’ as the core process of assemblages. This is compounded by a growing 

consensus that assemblage theory has outgrown its origins in Deleuze and Guattari’s work and has 

become a kind of concept of the world that anyone is free to contribute to. While it is hard to fault 

the latter view in that one should be free to re-make concepts, its detachment from Deleuze and 

Guattari’s thinking has led to a considerable loss of clarity and cohesion in the concept. 

 

Bio: 

Ian Buchanan is Professor of Cultural Studies at the University of Wollongong. He is the founding 

editor of the journal of Deleuze Studies and editor of 4 book series relating to the work of Deleuze 

(Deleuze Connections [EUP], Plateaus [EUP], Schizoanalytic Applications [Bloomsbury] and 

Deleuze Encounters [Bloomsbury]). He is the author of Deleuzism (Duke University Press, 2000) and 

Readers’ Guide to Anti-Oedipus (Bloomsbury, 2008) as well as the co-editor of Deleuze and Feminist Theory 

(EUP, 2000), Deleuze and Literature (EUP, 2000), Deleuze and Music (EUP, 2004), Deleuze and Space 

(EUP, 2005), Deleuze and the Contemporary World (EUP, 2006), Deleuze and Politics (EUP, 2008), Deleuze 



 

 

and the Schizoanalysis of Cinema (Continuum, 2008), Deleuze and the Schizoanalysis of Visual Arts 

(Bloomsbury, 2014), and Deleuze and the Schizoanalysis of Literature (Bloomsbury, 2015). In addition, he 

has published over 50 journal articles and book chapters on the work of Deleuze. 

 

  



 

 

Name:   Kathryn Bond Stockton 

Affiliation:  University of Utah 

Title:    Race, Face, Ravage, and Lyrical Fat: Deleuze and Childhood Poverty  
Abstract:  

Deleuze’s faciality fosters our inventiveness.  Can there be an image or liquid description of a facial 

drowning, a face under the surface of expression, leaving a trace of where it last was seen?  A face 

sinking, not shot down.  The face of a temporally unfolding death.  What some theorists are calling 

“slow death,” poverty being a prime example.  I strike at the monolith of Poverty using the blade of 

the sexual child.  I want to cut the face of the racial cliché of the child-in-peril-in-the-third-world.  

We must be seduced . . . by a face . . . on the move—by its motions in lyrical fat.  Bringing Deleuzian 

movement to bear on the face of childhood poverty—in literature, documentary, and film—stirs 

new matters.  Specifically, surprisingly, the body has sex with the notion of (its) face.  What does this 

mean?  What does it lend to perspectives on Deleuze? 

 

Bio: 

Kathryn Bond Stockton is Distinguished Professor of English and Associate Vice President for 

Equity and Diversity at the University of Utah, where she teaches queer theory, theories of race, the 

nineteenth-century novel, and twentieth-century literature and film.  Her most recent books, Beautiful 

Bottom, Beautiful Shame: Where “Black” Meets “Queer” and The Queer Child, or Growing Sideways in the 

Twentieth Century, published by Duke University Press, were both finalists for the Lambda Literary 

Award in LGBT Studies (2007 and 2010), and she has authored God between Their Lips: Desire between 

Women in Irigaray, Bronte, and Eliot (Stanford University Press).  Stockton has received the Crompton-

Noll Prize, awarded by the Modern Language Association, for the best essay in gay and lesbian 

studies and, in 2011, she taught at Cornell University’s School of Criticism and Theory, where she 

led a seminar on “Sexuality and Childhood in a Global Frame: Queer Theory and Beyond.”  In 2013, 

she was awarded the Rosenblatt Prize for Excellence, the highest honor granted by the University 

of Utah.   

 

  



 

 

Name:   Nick Davis and Helen Palmer 

Affiliation:  Northwestern University and Kingston University 

Title:   Voices from the camp in dialogue 

Abstract:  

In this roundtable, two of the scholars who facilitated discussion at the Deleuze Camp that preceded 

the conference will summarize some key points from their presentations.  Beyond just recapitulating, 

however, they will situate the ideas they circulated within the camp in the context of their current 

research agendas, and in relation to larger questions they pose to themselves as scholars and teachers, 

particularly regarding Deleuze.  Nick Davis will speak about his earlier book project theorizing a 

Deleuzian approach to queer cinema since the 1980s, his developing second project about vexed 

representations of sexual consent in more recent global films, and the different roles that Deleuze 

plays in the claims and methodologies of each project.  These comments will open outward to some 

reflections on how “high theory” can be a valuable and/or a troubling element of scholarly projects 

that address themselves to materially embodied and urgently political questions.  Helen Palmer will 

discuss the trajectory of her interest in a gendered materiality of language, from her earlier writings 

on Deleuze, nonsense and manifestos in Deleuze and Futurism up to her current creative work 

engaging with new materialist feminism and queer defamiliarisation. She will talk through the ways 

that the foregrounding of language as matter is useful in the thinking of literature, philosophy and 

the erosion of the boundary between these. Following the panelists' remarks and some conversation 

between them, the session will open outward to a collective, workshop-style exchange with the 

audience. 

Bio: 

Nick Davis is Associate Professor of English at Northwestern University. He teaches and writes in 

the areas of film, queer theory, feminist and gender studies, and American literature. His book The 

Desiring-Image: Gilles Deleuze and Contemporary Queer Cinema theorizes a new model of queer cinema 

based more on formal principles than identity politics, drawing heavily on Deleuzian philosophies 

of film, desire, and unpredictable production. He has published essays on Alfonso Cuarón’s Y tu 

mamá también, Julie Dash’s Illusions, John Cameron Mitchell’s Shortbus, William Friedkin’s The 

Boys in the Band, James Baldwin’s Blues for Mister Charlie, and the politically radicalized actresses 

Julie Christie and Vanessa Redgrave. Forthcoming work includes essays on Todd Haynes’s I’m Not 

There and Leos Carax’s Holy Motors , plus a developing book project on vexed depictions of sexual 



 

 

consent in recent global cinema. Since 1998, he has published film reviews and essays at 

www.NicksFlickPicks.com and is now a Contributing Editor at Film Comment. 

 

Helen Palmer is a writer, performer and lecturer in the Department of English Literature at Kingston 

University, London. She is the author of Deleuze and Futurism: A Manifesto for Nonsense (Bloomsbury, 

2014).  She has recently published papers on feminist rewritings and diffractive pedagogies, and some 

of her poetry has recently been published in the Minnesota Review themed issue on new materialism. 

She is currently writing a book called Queer Defamiliarisation and a novel called Pleasure Beach, which is 

a feminist reimagining of Joyce’s Ulysses. 
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Name:   Jack Halberstam 

Affiliation:  Columbia University 

Title:    Sex, Death and Falconry 

Abstract:  
In this presentation, I want to argue against new versions of humanism that seek life at all costs, that 

seek to extend life, prolong life, invest in the good life and that see death as the ultimate form of 

failure –new dynamics between prolonged life for the wealthy, depending as it must upon diminished 

opportunities for longevity for everyone else, articulates a version of the bio-political but one that 

produces not a hard and fast distinction between life and death – rather, what I will call ‘zombie 

biopolitics’ creates new balancing acts between bio- and necro- political regimes. 

 

Bio: 

Jack Halberstam is Professor of Gender Studies and English at Columbia University. Halberstam is 

the author of five books including: Skin Shows: Gothic Horror and the Technology of Monsters (Duke UP, 

1995), Female Masculinity (Duke UP, 1998), In A Queer Time and Place (NYU Press, 2005), The Queer 

Art of Failure (Duke UP, 2011) and Gaga Feminism: Sex, Gender, and the End of Normal (Beacon Press, 

2012) and has written articles that have appeared in numerous journals, magazines and collections. 

Halberstam has co-edited a number of anthologies including Posthuman Bodies with Ira Livingston 

(Indiana University Press, 1995) and a special issue of Social Text with Jose Munoz and David Eng 

titled “What’s Queer About Queer Studies Now?” 

  

Halberstam’s work generally concerns questions of embodiment, gender variance, sexuality and 

queer culture. Halberstam serves on the editorial boards of GLQ; Third Space: A Journal of Feminist 

Theory and Culture; Communication and Critical/Cultural Studies; Subjectivity Journal; Sexuality 

and Communication; Sexualities; Hypatia. Halberstam also co-edits a book series for Duke 

University Press titled: Perverse Modernities: Race, Sex and the Break‑Up of Knowledge. 

Halberstam has received teaching awards and regularly gives lectures in the US and internationally 

on his work and on a variety of topics from queer studies to transgender issues to popular culture, 

subcultures and the relations between aesthetics and resistance in late capitalism. In 2015, 

Halberstam was The Diane Middlebrook and Carl Djerassi Visiting Professor of Gender Studies at 

Cambridge University, UK and he has also been a distinguished visiting scholar at the University of 

Pittsburgh, GWU, Princeton and University of Alberta. Halberstam is currently working on several 



 

 

projects including a book titled THE WILD on queer anarchy, performance and protest culture, the 

visual representation of anarchy and the intersections between animality, the human and the 

environment. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


